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Programme Highlights
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SEA SR IER) When The Four Forms
Preservation and Perpetuation Become One
of the Classics 2023
B HEH
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Artistic Advisor:
Yim Hok Man
Erolg;zmngsugoordinator:
o . AT uk Kin
B EHTE“W i Percussion:
B BBBVENLE ' Luk Kin Bun, Leung Ching Kit*,
Conductor: Rupert Woo Pak Tuen Chan Vic* )
Performed by: Hong Kong Young Chinese Orchestra B ﬁﬁﬁ%ﬁgiﬁﬁir e
8/4/2023 (7~ Sat) 6/5/2023 ( 7~ Sat)
ik 8:00pm i - 8:00pm
DHASEERE BEA R UEIS
Sha Tin Town Hall Auditorium Hong Kong Cultural Centre Studio Theatre
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The Hong Kong Polytechnic University Proudly Supports
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One Hundred Chinese Music Classics Select V R bl
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Conductor: Yan Huichang

Recitation: Raymond Young Lap-moon
Guan: Qin Jitao

Eco-Erhu: Xu Hui

Eco-Gehu: Lo Chun Wo

28/4 ( & Fri) &I« 4142% Moonlight on the Spring River and The Dream of the Red Chamber Suite
29/4 (7~ Sat) EE 1T+ RLE The Story of the Pipa and The Seventh Fairy Maiden Fantasia

B - 8:00pm

EBLP LT RE
Hong Kong Cultural Centre Concert Hall
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Tickets are available at URBTIX




EE+—EEBEMMEERT 7]

B o

BHETCLIR - BWEISFIIZM
SREFHINBHME > AHHETE
B~ BR > UE5ENE - ZIEEER
B% > 8RR » THRAMRRE -

SREEMEN (RSHARER) &
(B2R) BEBXRERHFE M
B FRERERRERERE -
REREME > MELIEXEDR
BB EE e EEEE )R
o BRER s MEEMRE > BUNE
RTBLHE —EEN BT BLE
TakE - BSERiTEHE LEnG
5% o HE LENEREBBRES -
BREGuSERM - ERMETLKS
SELAX - FRERMATRNT
28 HBEMRERE - 5RFETHO
RUF ~ FIEABERIEMEEF R 2L+
MR RENS S S E
(EHFEETERPED) - HEEREHE
B - BETRERTEENEEER
B2 () 7o) kEFHEZ
(BERD 5 MU ERRE A BRESB
BIVERSG

SATEAR+DEREHMEEAT
HIEMPI—EAE - SEEMET
B LESEBAGE > 85F (THE
&25)  TEARE - BRIB) - (EK)
(FEHAR) > UK MERBAI—BR
NEEL s WA RE AN (FR > B
(ERBZL) BBk ~ GRE - BES
)~ FEPE (METE) FF &
WKEFBD » FEHB -

RPEFIRIBEE - BEERENNE
M7 o EERBECLRNEM IIF
ERIER (F5—%) > GBFERE
PHE  EREETH—RIREER
R e - Uk MERS) 58
TEBARSHEESD o ERS) 5t
B MBI EIBE IV EM 5
R - ZREOFERAR  BR

THERENE

MESSAGE FROM THE CHIEF EXECUTIVE

I would like to congratulate the Hong
Kong Arts Festival on the organisation
of its 51st edition.

For more than half a century now, the
Arts Festival has enthralled audiences
with a superb annual programme

of arts and culture performances
embracing classical music and opera,
theatre, dance, multimedia and a great
deal more.

This year's Arts Festival programme
opens with the Slovene National
Theatre Maribor’s ballet performances
of Radio and Juliet and Le Sacre du
Printemps, two classics re-imagined

by celebrated choreographer Edward
Clug. It closes, nearly five weeks

later, with a concert by Germany’s
Bamberg Symphony, one of Europe’s
greatest orchestras. Other highlights
include Anna Netrebko, one of the
world’s great sopranos, performing
with her husband, tenor Yusif Eyvazov;
artist William Kentridge's remarkable
production of Monteverdi's opera, I/
Ritorno d'Ulisse, brought to life by South
Africa’s Handspring Puppet Company
and Belgium’s Ricercar Consort period-
instrument ensemble; Ballet Superstars’
Force of Nature and Legendary Ballerina
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in Two Feet featuring supreme ballerina
Natalia Osipova; and concerts by the
international award-winning piano
virtuoso Bruce Liu.

As always, the Festival shines a
spotlight on standout artists from
Hong Kong. This year's Cantonese
opera offerings include Love in the
Bamboo Grove, Cantonese Opera
Classics Circa 2023, The Painted Skin
(Refined Edition) and Virtues and
Morality—Four Cantonese Operas.
Local productions including Table For
Six on Stage, Loveless Romance and
Love Streams are sure to be among this
year's Festival highlights.

Several programmes invite public
participation as well, including the First
Steps participatory dance performances
staged by France’s Tamanoir Immersive
Studio, as well as Tai Kwun'’s free
series of arts tech productions and

the Festival's No Limits programme,
led by local and international artists of
varying abilities. No Limits’ offerings
emphasise youth exploration, as does
the Young Friends of the Hong Kong
Arts Festival with its school tours, pre-
performance workshops and special
programming. And then there is the
Festival PLUS creative activities that
bring artists and audiences together in
communities throughout Hong Kong.

| am grateful to the Hong Kong Arts
Festival for its inspired commitment to
the arts and to Hong Kong's continuing
rise as an East-meets-West centre for
international cultural exchange. My
thanks, as well, to the Festival’'s many
generous sponsors and donors.

I know you will treasure every
performance, every moment, of this
year's Hong Kong Arts Festival.

John KC Lee

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to welcome you

to the 515t edition of the Hong
Kong Arts Festival. As the city
recovers from the disruption of the
pandemic, the Festival is returning
with an array of live performances
featuring top-notch artists from
Hong Kong and across the world.
Despite the boundless possibilities
offered by the internet, attending
performances in person remains
an irreplaceable experience. It gives
me great pleasure to share this
collective experience with you today.

The Festival is made possible by
the generosity of our supporters.

| wish to thank the HKSAR
Government, via the Leisure and
Cultural Services Department,

for the annual subvention which
underpins our long-standing work.
I am also grateful for the ongoing
contributions from The Hong Kong
Jockey Club Charities Trust, as well
as corporate sponsors, charitable
foundations and individual
donors. My sincere thanks go

)
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to the participating artists for

their dedication to bringing the
best to our audiences, especially
those returning after previous
cancellations due to the pandemic.

I also want to thank the dedicated
staff of the Festival who have
worked extremely hard to overcome
numerous challenges during the
uncertainties of the past three years.

Last but not least, the Festival
counts on the support and
participation of each member of
the audience. Thank you for joining
us at today’s performance. | hope
that our programmes will bring you
much joy and hope for the future.

/VV\J\ w_&
Victor Cha

Chairman
Hong Kong Arts Festival
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MESSAGE FROM THE COUNCIL CHAIRMAN
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At a time of unpredictable changes,
the Hong Kong Chinese Orchestra
remains committed to fulfilling its
mission as “a cultural ambassador
of Hong Kong”. We have continued
to work hard at our goal to achieve
excellence in Chinese music and
to attain the status of a world-
class orchestra that is the pride

of the people of Hong Kong.
Following three years of epidemic,
the Hong Kong Chinese Orchestra
has brought various music
programmes to the people of
Hong Kong and all over the world,
both online and offline, boosting
morale with music. Returning to
the concert stage of the Hong
Kong Arts Festival, we will lead the
audience to an immersive sound
and light journey through time
and space.

On behalf of the Council and all
my colleagues of the Hong Kong
Chinese Orchestra, | would like

to thank the Hong Kong SAR
Government, the Hong Kong
Jockey Club, our partners and
artist friends for their unwavering
support. In particular, | would like
to extend our special thanks to the
Hong Kong Arts Festival for being
our partner in presenting various
concert series, such as the ‘Music
About China’, over the years. By
bringing renowned composers
and music virtuosi from Hong
Kong and other parts of the world
onto the Hong Kong stage, we
have created so many exciting
and inspiring performances that
cumulate to become a signature
series celebrated worldwide.

As we look into the future, we shall
continue to walk in tandem with
the global audience, to display the
immense potentials of Chinese
music, and embark on a journey
that would open up an even
broader vista in the genre.

Benjamin W K Chan

Council Chairman
Hong Kong Chinese Orchestra
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MESSAGE FROM THE EXECUTIVE DIRECTOR
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On behalf of the Festival team,

I would like to extend to you a
heartfelt welcome to the 51st Hong
Kong Arts Festival.

Our theme this year, “Coming
Back, Moving Forward”, represents
our determination to come back

in full force after several years

of uncertainties caused by the
pandemic. After five decades of hard
work and dedication, the Festival
has established itself as a premier
arts event in the region and an
important international arts festival.
We are honoured to carry this
legacy forward, while advancing our
multifaceted work to stay relevant
in the present. In the 51st edition,
we discover creative voices through
new renditions of masterpieces,
cross-disciplinary collaborations
and commissioned productions—
all of which showcase the breadth
and endless possibilities of the
performing arts, taking us one step

EBBMTENTTEARES

REE

forward in this journey of exploration.

Beyond exceptional performances,
we are also offering a series of
auxiliary PLUS programmes to
enhance audience engagement
and provide deeper insights into
our programmes. Our strong
commitment to arts education

is seen in the extensive outreach
activities aimed at inspiring the
younger generation of Hong Kong
through promoting quality arts.

The Festival steps into the second
half of its first centenary with both
optimism and renewed courage to
bravely face the great challenges
ahead. | hope you will stay close
with us and be inspired by what the
Festival has to offer.

Flora Yu

Executive Director
Hong Kong Arts Festival

EBBMEERE

The Hong Kong Arts Festival is made
possible with the funding support of:

FHEBETRSETESE
The Hong Kong Jockey Club Charities Trust
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Leisure and Cultural Services Department
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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling.

The Club is Hong Kong's largest single taxpayer and its Charities Trust is one of the world's top ten charity donors.

FWESE

www.hkjc.com The Hong Kong Jockey Club
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Words from the Artistic Director
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Cantonese culture — also known as Lingnan culture in Chinese — is renowned for its diversity. As an
inseparable part of this culture, Cantonese music also comprises a diverse range of styles, which have been
passed down through the generations to give rise to a rich collection of captivating works.

The first time | saw Cantonese opera in Hong Kong was a very eye-opening experience — the performance
featured works such as Moonlight on the Spring River and Torrents of the River, which don'’t belong to the
traditional Cantonese genre.The choice of instruments was also very interesting: the lead musician played
the violin, while the other members used a range of instruments including the saxophone and the cello —
it was very impressive.

During the performance, | was struck by the musicians’ ability to adapt Western instruments and musical
works from other parts of China to the Cantonese style: provided you use Cantonese lyrics, you can turn
anything into Cantonese music. I've worked with a number of acclaimed Cantonese opera artists in the
past, and had often contemplated the idea of organising a concert with the HKCO to showcase the art of
Cantonese music and opera. My proposal for a concert featuring a combination and Chinese and Western
musical styles was met with great interest by the Hong Kong Arts Festival, which has helped to turn this
idea into reality.

Hong Kong composer Ng King-pan has been working with the HKCO for several years. In 2019, he
composed Next Station Moon, an eclectic mix of Chinese and Western musical styles that tells the
story of the moon from a Chinese and Western cultural perspective. In today’s concert, he once again
demonstrates his capacity for bold imagination, from the opening work Death of the Princess from Princess
Changping and its stunning lunar-themed audiovisual features, to Romance of the Phoenix Chamber and its
scenes reminiscent of Moulin Rouge, and The Dragon Teases the Phoenix, which incorporates elements
from Bizet’s Carmen. The programme takes the audience on an unforgettable journey through time, from
the HKCO's debut concert in 1977 to its fantastic performance at the China space station on Mars, with
works featuring Cantonese opera and cutting-edge stage technology.

Of course, music is the most important element in today’s concert, so | worked closely with Ng King-pan
to refine the score for on-stage performance. The programme contains a combination of traditional and
futuristic works from Western and Chinese genres, which take the audience on a musical journey through
history. | hope that today’s concert will be an eye-opening experience for the audience, just like the first
time | saw Cantonese opera all those years ago.

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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HONG KONG ARTS FESTIVAL
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An International Arts Festival in Hong Kong Connecting China and the World
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The HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting leading local and international artists in all genres
of the performing arts as well as a diverse range of “PLUS”
and educational events in February and March each year.

The HKAF is a non-profit organisation. The total estimated income
for FY2022/23 (including the 51st Hong Kong Arts Festival and 2023
“No Limits”) is approximately HK$150 million. Current Government
annual funding accounts for around 18% of the Festival's total
income. Around 24% of the Festival's income needs to come from
the box office, and around 43% from sponsorship and donations
made by corporations, individuals and charitable foundations. The
remaining 15% is expected to come from other revenue sources
including the Government’s matching scheme, which matches
income generated through private sector sponsorship and donations.

The HKAF has presented top international artists and ensembles
across multiple genres, such as*:

Western opera: Bavarian State Opera, Oper Leipzig, The Bolshoi
Theatre, The Mariinsky Theatre

Chinese opera: China National Peking Opera Company, Hebei
Clapper Opera Troupe, Shanghai Zhang Jun Kunqu Art Center,
Suzhou Kunqu Opera Company of Jiangsu, Zhejiang Xiaobaihua
Yue Opera Troupe

Classical music: Cecilia Bartoli, Riccardo Chailly, Seong-Jin Cho,
Gustavo Dudamel, Philip Glass, Yo-Yo Ma, Denis Matsuev, Anna
Netrebko, Gianandrea Noseda, Seiji Ozawa, Thomas Quasthoff,
Gennady Rozhdestvensky, Tan Dun, Muhai Tang, Christian
Thielemann, London Symphony Orchestra, NHK Symphony
Orchestra, Royal Concertgebouw Orchestra, Rundfunkchor
Berlin, Thomanerchor Leipzig, Vienna Philharmonic Orchestra

Jazz and world music: Bobby McFerrin, Youssou N'Dour,
Esperanza Spalding, Orquesta Buena Vista Social Club,

Pink Martini

Dance: Mikhail Baryshnikov, Sylvie Guillem, Akram Khan,
American Ballet Theatre, Cloud Gate Dance Theatre, The
Hamburg Ballet — John Neumeier, New York City Ballet, Paris
Opera Ballet, Tanztheater Wuppertal Pina Bausch

Theatre: Peter Brook, Robert Lepage, Yukio Ninagawa, Robert
Wilson, Berliner Ensemble, National Theatre of China, Royal
Shakespeare Company

Large-scale special events: World of Wearable Art, Zingaro
Outdoor events: Power Plant, Super Pool, Chorus

The HKAF actively collaborates with Hong Kong's own creative
talent and showcases emerging local artists. Over the years, HKAF
has commissioned and produced over 250 local productions
across genres including Cantonese opera, theatre, chamber
opera, music and contemporary dance, many with successful
subsequent runs in Hong Kong and overseas. Recent HKAF
productions include The Plague, Always by Your Side, Pavilion

of a Hundred Flowers, A Floating Family — A Trilogy, Hong Kong
Odyssey, Danz Up, Datong — The Chinese Utopia, The Amahs and
Murder in San jJose, to name a few.

The HKAF frequently partners with renowned international
artists and institutions to produce exceptional works, such as
Der Fensterputzer (The Window Washer) co-produced by HKAF,
Goethe-Institut Hong Kong and Tanztheater Wuppertal Pina
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Details of past HKAF programmes can be found at https://w2.hk.artsfestival.org/en /about-us /past-programmes /past-programmes-2021.html
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To find out more about sponsorship opportunities and donation
details for the Hong Kong Arts Festival, please contact the HKAF
Development Department.
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Bausch, Richard 11l and The Tempest produced by The Old Vic,
BAM and Neal Street under “The Bridge Project” with HKAF as
a co-commissioning institution, Green Snake co-commissioned
with Shanghai International Arts Festival, and Dream of the Red
Chamber co-produced with San Francisco Opera.

The HKAF invests heavily in arts education for young people. Over
the past 30 years, our “Young Friends” scheme has reached over
810,000 local secondary and tertiary school students. A variety of
arts education projects serving primary, secondary, and tertiary
school students have been launched in recent years, featuring
activities such as student showcases, pre-performance talks,
open rehearsals, opportunities to attend Festival performances,
as well as in-school workshops and lecture demonstrations led by
international and local artists. Donations to the “Student Ticket
Scheme” also make available approximately 10,000 half-price
student tickets each year.

The HKAF organises a diverse range of “Festival PLUS” activities
in community locations each year to enhance engagement
between artists and audiences. These include films, lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and guided
cultural tours.

The HKAF actively promotes inclusiveness and understanding
via the arts to every corner of the community. The “No Limits”
project, co-presented with The Hong Kong Jockey Club Charities
Trust, was launched in 2019. Through a series of performances
and diverse arts experiences for students and the community,
“No Limits” strives to create an inclusive space for people with
different abilities to share the joy of the arts together.

The HKAF officially launched the Hong Kong Arts Festival
Foundation in 2022 to provide greater financial security and long-
term sustainability for the Festival. Donations to the Foundation
will help the Festival to present large-scale projects which its
annual budget cannot cater for.

B IS Email: dev@hkaf.org
E#& Direct Lines: (852) 2828 4910/11/12
485 Website: www.hk.artsfestival.org/en/support-us

Estimated Income Sources for Hong Kong Arts Festival Society in FY 2022/ 23 (Approximately HK$150 Million)
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Thank You, Partners !

202352 SARTHES1EETBEMT RS2 —RIBREL - —MBE -
RMERFERSEFRRERENRERGI0EHE - FEERFEHREB3001

MHEBENBEED SEHENEMEER -

PREEPRBRACATHNRIXE  BRATRERRTEERTGRUERE

BRE FREBNHROBHSUIFENTR -

The 51st Hong Kong Arts Festival in February and March 2023 will feature exceptional

local and international artists in a diverse array of performances. To carry on with our

commitment to enriching the cultural life of the city, we will present more than 40 programmes

across various genres, along with more than 300 PLUS and education activities.

We are able to continue presenting this premier international arts event thanks to the

generous contributions of our sponsors and donors. We sincerely thank all our

partners for their support.
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Hong Kong Chinese Orchestra
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FHHHE R Details

ERPRERE R POELE
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
HKE (#H) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical mstruments at
the same time.The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 19" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are ‘The International Composition Prize
2013’ co-organised with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music Without
Bounds - International Composition Competition’ in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange. The ‘International Conducting Competition
for Chinese Music, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
3 times to date. Besides, HKCO organised ‘The International Symposium for Chinese Music Conducting’ in
2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketlng and promotion. The Eco-Hugqin series which the Orchestra
developed has won not only the 4" Ministry of Culture Innovation Award in 2012, but also many other
awards presented by various institutions for its green and innovative concepts. They add to the remarkable
and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.

SEBRBNBNCE - EPFAHEMGSEMETTLEERUR L AZTLBEAERT A Medicitv 2RRELSHIE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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* Please see p.20 and p.43-57 for inspiration and conceptualisation provided by the composer
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% If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

The Stage Door on Mars

17-18.3.2023 (Fri, Sat)

Artistic Director and Conductor: Yan Huichang
Composer, Arranger and Conceptualisation: Ng King-pan
Cantonese Opera Vocal: Man Wah & Leung Fei-tung
Percussion Leader and Luogu Designher: Wong Yat-yin

Arrangement Commissioned by HKCO / Premiere

2047 - The Glass Concert Hall in the Chinese Space Station on the moon, also the 90" anniversary of the premiere of
Princess Changping -

Death of a Princess on the Moon from Princess Changping
(excerpts from Autumn Meditation in the Boudoir from Song of the Frontier)

Lead Eco-Gehu:Tung Hiu Lo

1962 - The Inauguration of the Hong Kong City Hall - Opening Ceremony and premiere of a new Cantonese Opera production,
Romance of the Phoenix Chamber -

Romance of Moulin Rouge (excerpts from Song of a Barbaric Land)
Lead Suona: Ma Wai Him

1977 - The 2" Festival of Asian Arts Opening Concert and Inaugural Concert of the Hong Kong Chinese Orchestra at
the Hong Kong City Hall -

Cantonese Tunes Medley  Arr.by Chang Wing-shou

1977 - Bamboo Theatre at Shek Kip Mei -
The Dragon Teases the Phoenix and Carmen (excerpts from Autumn Moon on a Placid Lake)

1959 - Premiere of the new Cantonese Opera production The Reincarnation of Lady Plum Blossom at Lee Theatre -

The Chance Meeting When Plucking the Prunus from The Reincarnation of Lady
Plum Blossom (excerpts from Autumn Moon over the Han Palace)

1972 - Charity Fundraising Performance on Television - Duet Singing of Consoling His Wife from Why Won’t Thou Return? -
Television Charity Fundraising Programme -

Consoling His Wife from Why Won't Thou Return?
Lead Xylophone: Luk Kin Bun Lead Cantonese Houguan: Lo Wai Leung & Ma Wai Him

2057 - The Inauguration of the Recital Hall at the Chinese Space Station on Mars and Centenary Celebration of the Premiere of
The Story of the Purple Hairpin on Earth -

Reunion of the Sword and the Hairpin on Mars (excerpts from Moonlight on the Spring River)
Lead Pipa: Zhang Ying

© Reproduction in whole or in part without written permission is strictly prohibited.

15



H e _
BIEE swasnxsxs

Yan Huichang

Avrtistic Director and Principal Conductor for Life
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Yan Huichang is a Chinese music conductor of world renown. He has been with the
Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the
First Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, the Overseas Award for Music at the 5Ist Literary and Art Works
Awards in Taiwan, and Best Conductor Award at the Golden Melody Awards for Traditional Arts and
Music 2018 in Taiwan, 2022 Distinguished Artist Award by the Internationals Society for the Performing
Arts etc. He has also won conducting awards as conductor in the audio-video recordings of the Hong
Kong Chinese Orchestra, the China National Symphony Orchestra and the Chorus of China National
Opera House, the Chinese Orchestra and Chorus of the Xi'an Conservatory of Music, and the National
Chinese Orchestra Taiwan. He is currently Director of Chinese National Orchestra Research Center of
the He Luting Advanced Research Institute for Chinese Music of the Shanghai Conservatory of Music and
Professor of its Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing
Arts and Visiting Scholar in its School of Music, Distinguished Professor and Supervisor on the Master’s
and Doctoral degree programmes at the Department of Chinese Music, the Laozi Academy of the Xi'an
International University and Sehan University of South Korea, and Visiting Professor or Adjunct Professor
in many conservatories, Council Member of Chinese Musicians’ Association and National Commission
of China Federation of Literary and Arts Circles, Honorary Music Director of the Shaanxi Broadcasting
Chinese Orchestra. Maestro Yan was appointed Music Director of the National Chinese Orchestra Taiwan
in 2013 with a tenure up to 2017 and started the ‘Youth Conductor Training Program’. His contribution to
nurturing conducting talents in Chinese music in Taiwan is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese
music. He and the Orchestra have been frequently invited to perform in arts and music festivals in
various parts of the world, with artistic accomplishments widely endorsed. He launched the Orchestra
into omni-directional growth, started the system of commissioning new works, actively entered into
mutually beneficial partnerships with crossover disciplines, and spearheaded instrumental reform. His
visionary achievements are reflected in such innovative initiatives as the Professional Orchestra Internship
Scheme jointly implemented by the HKCO and The Hong Kong Academy for Performing Arts (HKAPA);
establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral Academy; and
organising instrumental festivals which have achieved several Guinness World Records thanks to the keen
participation of the people of Hong Kong.Yan created the Master of Music in Conducting for Chinese
Orchestras programme at the HKAPA. Also, he took the lead to organise international symposia
and forums on Chinese music, and hosted the first ever ‘International Conducting Competition for
Chinese Music’ in the world which was commended by Zhao Jiping, Chairman of the Chinese Musicians’
Association, as “a milestone in the history of development of Chinese music”.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao

and He Zhanhao, Yan was appointed Principal Conductor and Artistic Director of the China National
Orchestra before he joined the Hong Kong Chinese Orchestra in 1997. In addition to Chinese music
conducting, Yan has also conducted Western symphony orchestras such as the China National Symphony
Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra,
Guangzhou Symphony Orchestra, Zhejiang Symphony Orchestra and Russian Philharmonic Orchestra of
Moscow etc.Yan is also actively engaged in composition, and many national awards with his works.
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HONGKONG CHINESE ORCHESTRA

ﬁfﬁﬁ_g Mission Statement

BB P RAEE OB R R = LAY A 21 -
BEHEANE  HEEXRW  BERFHEESER
PR E B AL AR R At AR LEE o

Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and

a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

WHRBEER 2> 5 T — B Share the echoing moments

BB ZNHEHREINE
BEAZHEAEITRE BT EFaceboockBEEREARETH

Audience is welcomed to take photos during the curtain call,
while concert photos can be downloaded from HKCO’s Facebook and website.

SR A House Rules
BNER Dear Patrons,
BTSARES EEE TEFES  RBFSELM  Inorderto make this performance a pleasant experience for the artists

YNEENEY BEXBY - FEIREXHKE o and other members of the audience, please refrain from recording,
? = filming, taking photographs, and also from smoking, eating or drinking

HEBETH - FREFRER  HAERRELN  inthe audtorium.

RE- Please ensure that your mobile phones and any other sound and light
LI RAIAE emitting devices are switched off before the performance.

Thank you for your kind co-operation.

IARRB ST - BR TS EREISMA D AERIY -
If you don't wish to take this printed programme home, please return it at the admission point for recycling.

BiEK ‘Eﬁaé%ﬂ%’%@aﬁ}&iﬁ o AE BTHELITRBMERENNE  ARMREEENENRER
VARSE B & AERME BT METE « H3 |
Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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Words from the Composer
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The main concept for this concert was proposed by Yan Huichang, the Artistic Director of the Hong Kong
Chinese Orchestra, who felt that many of the classics of Cantonese opera take on different forms as they
are performed in different circles. For example, the pipa piece Moonlight on the Spring River has become the
music of Reunion of the Sword and the Hairpin, and Autumn Moon on a Placid Lake is also regularly used in
Cantonese opera. In different contexts, Cantonese tunes are performed in different ways and according to

different artistic values.

With the guidance of Director Yan, we have created a concert that uses a completely new concept. We
wanted to escape the constraints of classical auditorium performance and challenge the conventions of
such performances. This brought us our current format - a Cantonese Opera Concert which uses set
design to contextualise each famous operatic excerpt within important moments in history (and in the
future), transporting listeners to another time and place, transcending the music itself, and giving audiences

the chance to experience the feeling of each era through the use of beautiful stage designs.

Through their unrelenting efforts, Cantonese opera composers and playwrights from the 30s to the
60s created a vast body of Cantonese classics that have become an enduring part of Cantonese cultural
tradition. History will regard these decades as having played a crucial role in elevating Cantonese opera

to the level of fine art. | firmly believe that these treasures will be remembered as definitive works of

Cantonese culture for centuries to come.

Ng King-pan
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Ng King-pan Composer, Arranger and Conceptualisation

'fﬁ’-i&ﬁéiﬁﬂéﬁé‘iﬁﬁ&ﬁﬁﬂimﬁ RERREERERNFEEES - il - RARER - 1F
mEERBELE 2002 F 3MBS BMEIRFHMHXERK 2006 FAEFERERFMARREK
BREF-LF - FmW (FH) -~ (@) ~ (LR k (RER) SHFAETREWEZ
BE 02020 Fif - ARAFBPRERE-RIINESRH A ATENTLES - 0 (EM) -
GER) ~ (KER) - (XMEF) - ({zHs) F RIRNFLESBTEHE -

CEREA - Tnt . EI{A{ERZR Brenton Broadstock * TRER Jan Ferm » 2014 FERE
BHREETERB LR SEMEFRERL2AUE © 2005 2 2019 FEAHEEF - BF
NI HEERREESEESNEE - —HHREBELT - 2011 £ 2020 FAFBS
FTHEERBEEYERSIETASIYLEE | 2017 FAABREZFRBHNEE (£184

BH) EEEEREHEIRMAREIRSEE 2018 £ 4 BAREEHETNEZLEN
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B SHERITHAE -

Being active in the classical and pop music industry, Ng King-pan has always taken up the roles of
composer, arranger, producer and performer for large scale concerts and artistes’ albums. His composed
works have won many awards, including the 3MBS Reading Australian National Composer Award in 2002
and the championship of 2006 Tsang-Huei Hsu International Music Composition Award (ethnic category)
in Taiwan. His works The Chorale of Spring, Red Candles, Mountain Ghosts and Ni Lao Ban are widely
performed in the stages in Mainland China, Hong Kong and Taiwan. Since 2020, Ng has produced a series of
videos on the theme of traditional festivals for the Hong Kong Chinese orchestra, including Moon Chaser,
Dragon Phoenix, Dragon Boat and Autumn Silhouette, of which the online views have passed the ten million
mark.

Ng has studied in Australia and Sweden, his mentors included composer Brenton Broadstock, Julian Yu and
Jan Ferm;in 2014, Ng finished his PhD thesis under the tutelage of Chan Hing-yan, and his field of research
is Chinese music composition. During 2005 to 2019, he had been the pianist, erhu and keyboard player for
pop singers such as Paul Wong, Sammi Cheng, Andy Lau and Jeff Chang. Between 201 | and 2020, he was
the music director of the National Day variety show in Hong Kong. In 2017, he arranged and conducted
the record production of the cello concerto album, Cello Loves Disney by young cellist, Nana Ou-Yang and
the Bulgarian National Radio Symphony Orchestra. In April 2018, he was the sole arranger and conductor
for Jeff Chang’s live concert at the Beijing Concert Hall with the Moscow Symphony Orchestra. Also in
2018, commissioned by the Hong Kong SAR Government, he created and produced the video-audio of
Theme Music of the 40" Anniversary of the Economic Reform (recorded and performed by HKCO). In
2022, he was the sole composer and concept designer of the HKCO’s 45" Anniversary Season Opening
Concert ‘Temperament and the Wheel of Time: The Cosmic Relevance of Chinese Traditional Music’; in
December the same year, he was the music director of the gala concert of Asia Cultural Co-operation
Forum produced by the Hong Kong SAR Government.
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Man Wah Cantonese Opera Vocal

| C BRRG  EERBBPXABHEESRNER  REEFBEE
ZR2AH DEER (BR) RE] B -BEHTB/\NEEIH  EBABHEZR
RXHBRER OB EBREIZE - 2000 FAIM [REERESE | - RAWEHERS
B RAIE - RAIRBLEENE (WFLTARS) ~ CREE) - (BR) R¥E
(BE) ~ (RURBERES) $2EERBIA - 2020 FRAFFEER (BERE) B
FEBBERSEAR [ERHFEERLE] - EFRBEHRRFARBEES

Playwright, actor (specialises in male roles), producer, stage setting and lighting designer. Graduated from
the Chinese University of Hong Kong with a degree in Chinese Language and Literature, Man Wah later
attained a diploma in Performing Arts (Cantonese Opera) from The Hong Kong Academy for Performing
Arts and completed a Cantonese opera scriptwriting course jointly held by the Chinese Artists Association
of Hong Kong and the University of Hong Kong. She founded the Sensational Sprouts Cantonese Opera
Association in 2000. She has led the troupe to put on stage and played the lead roles in both well-known
classic Cantonese operas and operas of originally created or adapted scripts written by herself. Among
others, these include Plum Blossom Under the Lion Rock, The Dragon Story, Poon On, Yellow Stork Tower and
Butterfly Lovers. Her original script Medical Sage Cheung Kei staged in 2020 was bestowed an Excellence
Award of Performing and Production of Original Script in the 2021 Hong Kong Gold Bauhinia Cantonese

Opera Award. She is also a member of the Composers and Authors Society of Hong Kong.
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Leung FEi'tung Cantonese Opera Vocal

2020 seenasassn (TEMBSHUE (BEFE) 8] <2015 FRER
BB \NRASE  BE [SEERE] - BRETASEL (2016) REETYASEL
(2017) - FMEEL  FESRSBALMEEE §HAER - 2013 TRSEERHES)
SEB 2019 FLEMBEPOHERY (BHAHE) - SEBHOBAZLIES - 2020
FHREUE [SLEMBMASEIHE] 2021 R [FEREMS | 28 [— 155
(217) BREMAEREL RERBLBY (BEH) (2020) - ELEBAR (ZAF
HRY) (2021) %o

Leung Fei-tung completed The Hong Kong Academy of Performing Arts Advanced Diploma in Chinese
Opera (Cantonese Opera Performance) course in 2020, and graduated with honors from the Cantonese
Opera Academy of Hong Kong in 2015. She was a graduate of City University of Hong Kong bachelor’s
degree (2016) and the Chinese University of Hong Kong master’s degree (2017). Studied dance and
operatic performance under the tutelage of Wang Hui-ling, Dr Chow Chun-bong, and Yeung Lai-hung,
Leung has participated in the Yau Ma Tei Theatre Venue Partnership Scheme since 2013. Her performance
include: the opening performance of the Xiqu Centre The Reincarnation of the Red Plum in 2019, under the
artistic direction of Bak Sheut-sin, the Seventh Opera Talent Development Program of the Hong Kong Arts
Development Council in 2020, The Gong Strikes One experimental opera performance in 2021, acting in the
leading role in the student film Dawn in 2020, and in the stage performance Barefoot in the Park by Cheung
Chi Kok (2021).
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Wong Yat'y1n Percussion Leader and Luogu Designer

2019 zesnssnaspnnen - TES8 - 2020 3 2021 FHHBRBEHH
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% ERESES TS EERSEERELE o £ 2018 FELRE S HE AR LSRR

BIZEB¥F Y- m%ﬁ%é°x%7ﬁﬁ@§§h%ﬁ%@é%@vm%&a@ﬁﬁ
ATRES MRBESHEBESZ .

WongYat-yin trained in Chinese percussion at the School of Chinese Opera of The Hong Kong Academy
for Performing Arts (HKAPA), graduating in 2019 and has been working as a teaching assistant there
in 2020 to 2021. During her studies, she was a percussion leader on many occasions, and a member of
the Academy’s delegation on tour to the United States, Canada, Beijing etc. Her performance had won
her recognition and praise from her teachers, as well as invitations to perform with major Chinese
opera troupes, notably at the ‘Peking, Kunqu, Cantonese Opera Joint Performance in Celebration of
20" Anniversary of the HKSAR’, and the 33" anniversary of Boomabliss Cantonese Opera Troupe. In
2018, Wong went on a six-month attachment to the Beijing Opera (Peking Opera) Department of The
National Academy of Chinese Theatre Arts in Beijing as an exchange student and was highly praised by the
consummate senior artists there.VWWong was a recipient of several scholarships at HKAPA, including the JV

Entertainment Productions Limited Scholarship, Lam Ka Sing Charitable Foundation Scholarship, etc.
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Carmen Cheng Creative Director (Scenography)

Eﬂ$@ﬁ%%§ﬁ%&%ﬁ%%%§%é#'§&Mﬁé&ﬁ
EBUE - B 20 FXMIES %&%fliﬁﬂ"iﬂTFﬁﬁﬁ%' BFESHEE
100 E0%(E ZE?EF@%EEE” : Eﬁ%ﬂ “J‘J CREBWRE

MTV - EF - ESE &l E“l& %%o

I collaboration with many artists and multimedia creative talents on theatre and commercial productions,
specialised in art direction, design & creative production with more than 20 years experience around the
globe, managed over 100 productions including dance, drama, musical, installation, exhibition, MTYV, film,

advertising, concert, theme park and music festival.

BRI smesmerse:

Mak KWOk'fal Technical Director and Lighting Designer

9E@$¥M§%M§§rﬂmwwi%ﬂﬁk& » 2000 2
2018 SEEBREBEESRIBESBEXEN  LERNZH
BERUEEENEE Y2 HES BENRESHEXR
RRFTNEEALE - REBEEEE (WAB) M (FzR) 2
BIAE 2017 M 2020 FEBEHER [HERERR] < EFB
BB FEM RO (Tri ) MEBEME (Hyperreality) M (First Step) ©

Graduate from The Hong Kong Academy for Performing Arts and Queensland University of Technology,
Mak has worked at alma mater as Lecture (Lighting) from 2000-2018, he has also collaborated with different
performing units in commercial and cultural fields in various cities for many years and participated in the
design and consultancy of the lighting systems for shopping malls, buildings and performance venues. His
work with Shenren Chang Harmony between Gods and Men and Rite of Spring for Hong Kong Ballet has
nominated for the Best Visual Effect in 2017 and 2020 Hong Kong Dance Award. Recent works include: Tri
KaTsai (for Esplanade, Singapore), Hyperreality and First Step (for Hong Kong Arts Festival).
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Vlenna ChOl Assistant Set Designer and Assistant Stage Manager

o

EEzms £ UETRZMEHIN  GBEE0 - RE
B4 A ZEEIG _*uyq:l:l ﬁmi’%/ﬁ °

5

Been working on spatial design projects, from retail spaces, exhibitions &
installations to concerts & theatre art performances since 2013.

M messnymmans

Tang MiChelle Costume Designer and Assistant Stage Manager

EA%-S/%E#( ’ ﬂtﬁ"*lﬁbﬂ'ﬂ‘lﬁﬁﬁkﬂfﬁﬁmii LEERE
ARIEERS - REATRE - BB ERFTREEERBAR
HEMEHSE -

Born and raised in Hong Kong, Michelle graduated from University of
Southern California with a Bachelor of Arts degree in Dramatic Arts. She enjoys creative collaboration
with others, from stage to screen productions, to share stories of her own and collect from others.

BB nssen:

Ha Yan'pUI Sound Designer

By s nuenEa TERELHEE  BATAALE
BN EAR RIS AR I MU EREEI S &H S
SRR AHEREEEBRAITLETLE (HMNTLE
Reimagined) ; BEEMBTHEIS (A%  ESBLAIH
ERZEEH (VENEER) =M X FBEEE (KiRE)
(EELHER) (BX 27 BEBERRRETERR) | —HER (KRB (BER)
(¥% 26 J’E%gmfﬂér{ia LNETE)  hREE (BEREE) (RE%E 28 @E8
Z85 ’“‘g””FﬁﬂZﬁ ESEARIFERE - (BFEHm) - (BfifE) @ BhmERE
B X —#EE (F - %>> c Htt{EmBE  FREEES (BHANST) Kk (EFAR
@z W E'M’E?i x 100 £ (KX MK B) & ¢MAED) ¥ BREME [FEEELERE
BEE] &5 (2013-20) &k (HLFB) FHEE  WEE=F (2014—17) HEFEE
THEIETTEER -

Ha Yan-pui was graduated from the Theatre, Sound and Music Recording Department at HKAPA. She is
working as sound designer and engineer for many local and overseas productions and as sound consultant
for some musical festivals. Her recent design works include Matteo Ricci The Musical; Music Theatre Always
By Your Side for the Hong Kong Arts Festival; Pica pica Choose for Mr.Wing Theatre Company (Taiwan) &
Yat Po Singers; Sing Out (Best Sound Design at the 27" Hong Kong Drama Awards); Our Immortal Cantata
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(re-run) for Yat Po Singers (Best Sound Design at the 26" Hong Kong Drama Awards); The Miracles of the
Namiya General Store for Chung Ying Theatre Company (Nominated for Best Sound Design at the 28"
Hong Kong Drama Awards); Z Innovation Lab, The Architecture of the City, Blind Musician Dou Wun for Zuni
Icosahedron; Requiem HK for City Contemporary Dance Company & Yat Po Singers. Other works include
The Reincarnation of Red Plum and The Butterfly and Red Pear Blossoms for Yam Kim Fai & Pak Suet Sin
Charitable Foundation; Shuraba (Nominated for Best Sound Design at the 24" Hong Kong Drama Awards)
and the Little Hong Kong series for W Theatre; the Hong Kong Jockey Club Contemporary Dance Series
(2013-18) and music extravaganza Hong Kong Odyssey for HKAF. She also worked as Sound Consultant
for the Macao International Music Festival (2014 -2017).

BB 2o

Chan Wing Video Designer

E%ﬁﬁ%ﬁwﬁk  BE MBI Goldsmith College 1538 Fine Art o
BItEERLEREN BREBSREABRFIHERE -
BARM LR B 512 Virgin Vacation REZ— °

Multimedia designer based in Hong Kong and a member of local
instrumental group, Virgin Vacation, Chan graduated from Goldsmiths College in London with major in
Fine Art. His work focuses on visual design including animation, videography and projection mapping for
concerts and theatre shows.

X

HHE ;
ME R speepexes

Slerl‘a Tse Computer Music Programming and Music Transcription

ﬁﬁ‘jEEiEEEEM’EH&ﬁﬁH HERFmBRRY BN - XTY
8 ERSERFHLE HEZSHERERETRREQIANS
HEmE  TEEGIATAEBNERRNENAE  BERE
2 (X)) REDERD  ERER - BENER - LEAN
BISEERAMFEESE - HBNBERLE  EVEHZE
RATRAMERFERNA LTRSS » MBS o

HRPFEXRNERELER  TREAT  FHRTRETIRE  UEERGEENETER
MABRYANEET  TEEEREARXENTELER -

Sierra Tse is an active composer and arranger, her music compositions were awarded and selected in
various music festivals in UK and US, international symposiums and competitions. Sierra is a contracted
media music composer for international music libraries, and is often commissioned for compositions
by organisations and virtuosi. She arranges and does orchestration for movies, such as Kung Fu Hustle,
documentaries, theatre, and media productions. Besides, she works as a volunteer music arranger with
MedArt's musical outreach program for inmates.

Sierra graduated from The Hong Kong Academy for Performing Arts, majoring in Piano, Composition and
later, Music Recording Engineering. She then got a Master of Arts in Chinese with distinction from Lingnan
University. She also studied at music institutes in Germany and US.
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BiTAREREEIEE
Artistic Director and Principal Conductor for Life

R~ R RS

Composer, Arranger and Conceptualisation

B

Performance

BREMEEREEEE

Assistant Artistic Director and Resident Conductor

PEEERERTOFPRERIER

Assistant Conductor of the HKCO and Resident Conductor
of the Hong Kong Young Chinese Orchestra

THHRE
Executive Director
fiE - HERKEE

Head of Programme, Education and Tourlng

BB BB 12

Programme Assistant Manager
B E

Programme Executives

i(«

BERWRRESR

Technical & Production Senior Manager

SZaRBESRENELE

Stage & Production Senior Assistant Manager

STk B ESREELE

Technical & Production Senior Assistant Manager

ZARBEERREMR

Stage & Production Senior Executive

BERBUFER

Stage & Production Executives
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HES

Yan Huichang

il i

Ng King-pan

BRPLEE

Hong Kong Chinese Orchestra

%

Man Wah

RIFE

Leung Fei-tung

=RE

Wong Yat-yin

EER (\F)

Lung Lok-yun (cymbal)

g (K

Leung Shuk-in (gongs)
LI

E/\\\/\\\

Chew Hee Chiat
kEY

Rupert Woo Pak Tuen

Chin Man Wah, Celina
HREB

Sun Li-chuan, Patricia
BRI 24

Chan Pui Sin, Keiko
RIEH

Ng Ching Yu, Kitty
PR

Chan Hei, Tracy

BER

Tsang Ho Yin, Ray
HAZ

Tang Wing Man, Terri

AR
Lam Tung

e yizhe

Mak Pak Kwong

HYE

Chiu Tsz Ying, Hedy
ENE

Wong Man Chung, Michael



THRARTE
Head of Marketing and Development

WK DR EEE

Marketing and Development Assistant Managers

mERARER

Marketing and Development Executive

AR RIS RENRS
Creative Director (Scenography)
R R SRR

Technical Director and Lighting Designer

i
BAEY
Stage Manager

BTREEE

Deputy Stage Manger
PEEARARYEESES
Assistant Set Designer and Assistant Stage Manager
¥R RYEELES
Costume Designer and Assistant Stage Manager
REEERT
Sound Designer

SRR
Video Designer
B AR R st

Assistant Costume Designers

feAfaR st

Makeup Artist

B

Hair Stylist
BIRRE R SRk

Computer Music Programming and Music Transcription

B RRF AR
Lighting and Projector Equipment
RIGHRY

Video Recording
EEYER:

Promotional Graphic Designer
BHEY

Performance Photo Shooting
BTt

House Programme Design

5T ED R

House Programme Printing

BEER

Huang Chuk Sze, Tracy
ITHEE

Wong Wing Wan,Vivian
s

Li Yuen To, Annika
WER

Kwok Mei Sze, Toby

Carmen Cheng

EEE
Mak Kwok-fai

Katherine Leung
Icy Chan
ESGT-

Vienna Choi
)

Tang Michelle
ERE

Ha Yan-pui
R

Chan Wing
=25

Wong Ho-ching
MEER

Jessie Lam
REMR

Billie Siu
=3

Wong Man-shan
HEE

Sierra Tse
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C'est Bon Projects Corporation Limited
C. Production House

Acorn Design Limited

King's Production International Limited
Bingo Communication Company

Fredda Mail Centre Limited
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REEH : 1962
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R © SRERM)

fEA - 1R BB
FILER - ERR - BEZE

BE  EES

HTARAR{F - A
H|ERE ARE
HEENR © 3E - RFER
HESR - FBEWR

1962 F=AEBASERR  ERMAEBEBEEENE (BBRNRTR) FHEHE -
SERD  WHFERITARBNEY  EHHEERERCH  AERBNTHAEEE
TNET - EMRERRRBEBRELERN (Hield) @ [-EE/E ARBEL  &F
R RER  RRUEMABRE REMNE] CERAEMERPHLHE -
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ATEMSBMEREL 5 60 FRNBIE  EHREE  FERATESE BT REE
Jazz BigBand (KR1TH 40 £ 60 FREEMERE) - TFolAT7THBELEN 1952 F8F
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Death of a Princess on the Moon from Princess Changping

Designated Time in Space: 2047

Designated Setting: The Glass Concert Hall in the Chinese Space Station on the moon, also the
90" anniversary of the premiere of Princess Changping

Tune in Historical Reference: Autumn Meditation in the Boudoir from Song of the Frontier

Librettist: Tong Dik-sang

First Performed by Yam Kim-fai and Pak Suet-sin et al

Conductor:Yan Huichang

New Arrangement by Ng King-pan

Percussion Music devised by Wong Yat-yin

New Arrangement Sung by Man Wah and Leung Fei-tung
Eco-Gehu Lead Player:Tung Hiu Lo

The Chang’e-4 moon lander, which was the second phase of China’s Lunar Exploration Programme, made
a successful moon landing in January 2019. It marked the first successful mission in human history to land
on the far side of the moon. China is expected to have completed the construction of a lunar research
station at the south pole of the moon by 2030 as the fourth phase of its Lunar Exploration Programme.
This inspired the composer to let his imagination run wild, and here is what he has come up with: “l
believe that China should have built a space centre that can attract tourists by 2047. The opening of the
glass concert hall there should feature the Hong Kong Chinese Orchestra at its inaugural ceremony.”

The composer believes that, in this future time space, the most iconic theatre production to represent the
Cantonese culture should be the operatic excerpt, Death of the Princess from Princess Changping. It would
aptly serve as the opening number of the concert. In writing this new version and to make it truly reflect
its status as the top symbol of the fusion of Chinese-Western cultures, he has used the Chinese symphony
format.

The opening scene of this piece is the spaceship landing on the moon station. It replaces the original
version which had the arrival of the edict of the Ming emperor. The mixed emotions of the protagonists —
Princess Changping and her consort — as they go through their marriage vows and prepare to take poison
together so that the invaders cannot take them as hostage under the new Qing regime is presented in a
highly moving instrumental solo by the HKCO’s Eco-Gehu. The solo passage is immediately followed by
a symphonic poem and the overwhelming orchestral narrative by the 90-strong Chinese ensemble. The
tension thus generated is a poignant expression of the complexity of the two protagonists’ emotions of
love and patriotism.

The Eco-Gehu comes in again after the sung passage to reiterate the lovers’ pledge of eternity, and this

new version of a Cantonese Opera classic ends with a freeze frame of the two turning into a tree with
twin trunks intertwined.
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Lyrics:

Female:

The dark twin trees grow

by the side of the palace

Male:

Myriad pearls turn the flowers sallow
Female:

On this sorrowful wedding night

Male:

Attendants, you’re excused

Female:

Falling petals block the moon

I offer a cup of wine to the departed
Tearfully I burn incense

My death will repay my parents’ grace

I take a stealthy look

He’s sad and tearful

I doubt and fear

He may cherish this royal match so much
That he refrains from dying along with me
Male:

I only hope to be buried together

As we lean against each other

We’ll set up our wedding chamber

in the netherworld

Seek our promised residence

Amongst its streets there

Female:

My husband is willing to sacrifice himself
Hard upon him to take poison

on his wedding night

Male:

The country has been ravaged

I thank the late Emperor for his grace

As husband and wife, we pay him our respects
Female:

We looked forward to our wedding

and we’d grow old together

Only to see it ending in tumult and death
I’ve dragged you into this quagmire

Let me bow to you with deep respect
Drink our conjugal cup

in our wedding chamber-tomb

Posterity will honour the Emperor’s Son-in-Law

On his funerary tablet

Male:

We’ll take the willows for bed curtains
The Emperor’s Son-in-Law looks at his bride
A stealthy look at her in the lamp light
Female:

The loving couple will stay together forever
We’ll take our vows

And drink the wine

Male:

Take the cup and taste it slowly

Arsenic mixed with tears in the wine
Female:

We’ll embrace each other in our sleep
Male:

Let’s raise our cups on the terrace
Female:

My wedding headdress

is my funerary adornment

Male:

The Lord’s armor will lie in the grave
Female:

We embrace

Male:

We lean against each other

Together:

The twin trees will tell our princess’s story
Male:

The Princess

Female:

Will stay at her husband’s side forever
Together:

We will be like the twin trees even in death
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Romance of Moulin Rouge

Designated Time in Space: 1962

Designated Setting: The Inauguration of the Hong Kong City Hall - Opening Ceremony and
premiere of a new Cantonese Opera production, Romance of the Phoenix
Chamber

Tune in Historical Reference: Song of a Barbaric Land

Composer: Chu Ngai-kong

Librettist: Tsui Tsz-long

First Performed by Mak Ping-wing, Fung Wong Nui et al

Conductor:Yan Huichang

New Arrangement by Ng King-pan

Percussion Music devised by Wong Yat-yin

New Arrangement Sung by Man Wah, Leung Fei-tung
Suona Lead Player: Ma Wai Him

The Hong Kong City Hall was inaugurated in March 1962.The opening programme featured the premiere
of a new Cantonese Opera production by the Tai Lung Fung Opera Troupe. Academics have described it's
theme song thus: “the original operatic aria is a hybrid of East-and-West cultures, the musical elements a
mix of Cantonese bangzi-erhuang tunes and Mandopop, and the plot a nod to Hollywood cinema.” The
theme Song of a Barbaric Land sung by Mak Ping-wing and Fung Wong Nui has become a classic among
Cantonese operatic arias, and the opening verses a household tune in Hong Kong. It goes like this:

“ The light boat sails away, We'll be mountains apart,
The birds fly south, They'’re returning to the south,
They're flying in pairs, Now when will they come again?
Leaving this lonely soul sad and alone.”

This new adaptation of the timeless classic among Cantonese operatic arias is now retitled Romance of
Moulin Rouge. The introduction - which was originally taken from a Mandopop song by Woo Ing Ing (pinyin
Wau Yingyin) called The Bright Moon Sends My Love Across a Thousand Miles — is taken out. To enhance the
dramatic effect and go down the memory lane to the 1950s and 1960s, the composer has introduced
the Big Band Sounds of American jazz between the 1940s and the 1960s, added a few phrases from
Diamonds Are a Girl’s Best Friend made famous by Marilyn Monroe in the 1952 film Gentlemen Prefer
Blondes, and pitched all these against the backdrop of the Hong Kong City Hall. The audience is therefore
first introduced to the mood of Broadway in the 1950s and early 1960s before they are eased into the
Cantonese operatic aria, Song of a Barbaric Land.
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Lyrics:

Male:

Aloving couple from different lands is torn apart
All that’s left are forlorn tears

The light boat sails away

We’ll be mountains apart

The birds fly south

They’re returning to the south

They’re flying in pairs

Now when will they come again
Leaving this lonely soul sad and alone
Female:

Don’t shed tears Don’t feel aggrieved
Life is like the morning dew

Partings happen all the time

Tonight we say goodbye

We’ll meet in our dreams

I whisper softly to my love

And wipe your tears gently away

Do not sigh, do not lament

There’ll be a day

When the balmy spring breeze

reaches the Yumen Gate

Male:

Our love is as deep as the sea

Our bond is as strong as the mountains
Our passion has come to an early end
I blame myself for clinging onto vain glory
Onto an official position

My affection for you has no end
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Female:

My love for you knows no bounds

I'll wait for you till my fair face grows old
Don’t let ambition get in the way

Don’t waste your youth till you head turns grey
Male:

I'have no words to express my sorrow

Let wine and song bury it

Spring is gone as the river flows

Heaven and Earth are ne’er the same
Female:

Don’t look yonder when you are by yourself
At this vast land before you

We’ll be at the polaric points of the world
My passion for you will not wane, will not wane
Male:

The light boat sails away

We’ll be mountains apart

Together:

The birds fly south

They 're returning to the south

They’re flying in pairs

Now when will they come again

Leaving this lonely soul sad and alone
Together:

Sad and alone



Cantonese Tunes Medley

Designated Time in Space: 14" October, 1977

Designated Setting: The 2" Festival of Asian Arts Opening Concert and Inaugural Concert of the
Hong Kong Chinese Orchestra at the Hong Kong City Hall

Traditional Set Pieces: Ba-Ban-Tou, Da-Shou-Ban, Liu-Qing-Niang, Shui-Xian-Hua and Yu-Mei-Ren

First Conductor: Ng Tai-kong

Arrangements by Chang Wing-shou

Conductor:Yan Huichang

In a paper presented by the late Mr Chow Fan-fu, one of the most representative music critics of Hong
Kong, at The Fourth International Symposium on Chinese Music — Tradition and Evolution, we know that “the
Hong Kong Chinese Orchestra first took shape in 1972 when a fifteen strong ensemble, under Mr. Lui
Pui-yuen, took part in the Hong Kong City Hall’s Tenth Anniversary commemorative activities. From then
up to 1977, it grew to become a forty-strong Chinese ensemble receiving occasional sponsorship from
the Urban Council in staging their performances. The position of conductor was filled, at different times,
by Wong Chun-tung, Chen Ning-chi, Kwok Dick-yeung and Yu Lun. In 1977, the Urban Council formally
approved three proposals: one, to develop the HKCO into a professional orchestra; two, to appoint Ng
Tai-kong as the Orchestra’s first Music Director; and three, to accept that the Orchestra would give
its inaugural concert at the second Festival of Asian Arts to be held later in the year. Thus the road to
professionalization of an ethnic orchestra in Hong Kong began.

On 14 October 1977, at the Opening Concert of the 2™ Festival of Asian Arts, the Hong Kong Chinese
Orchestra gave its inaugural concert as a professional ensemble under the baton of Founding Director
Ng Tai-kong. It was an important landmark as it laid the foundation for the professionalisation of Chinese
music in Hong Kong. To commemorate that historic moment, we have picked one of the items on the
programme, Cantonese Tunes Medley, so as to let you all share that memorable day 45 years’ ago, when the
HKCO was born.

47

=
=
@
n
-
0
«
@
=}
o
o
=
o
=,
=
0
=
»




The Dragon Teases the Phoenix and Carmen

Designated Time in Space: 1977

Designated Setting: Bamboo Theatre at Shek Kip Mei

Tune in Historical Reference: Autumn Moon on a Placid Lake
Composer: Lui Man-shing

Librettist: Ng Yat-siu

Original Artists:Yam Kim-fai, Hung Sin Nui (pinyin Hong Xian N)

Conductor:Yan Huichang

New Arrangement by Ng King-pan

Percussion Music devised by Wong Yat-yin

New Arrangement Sung by Man Wah, Leung Fei-tung

| once read in a newspaper interview with a famous star in Cantonese Opera that the bamboo theatre
was the best venue for staging traditional Cantonese Opera, in terms of ambience and flexibility of use of
space as the arena and the backstage are designed to meet the various needs of the troupe.We were told
that in the past, the sports fields of large residential developments would often have temporary bamboo
theatres erected to stage traditional theatre performances. In fact, Cantonese Opera used to be the most
important form of mass entertainment after World War Il. The bamboo structures also displayed folk
customs and folk craft such as the construction of bamboo scaffoldings, large flower boards, paper floral
tributes (known as fa pao) etc. The lightbulbs on the flower boards helped to light up the whole venue
and made it as bright as day. Whenever there were Cantonese Opera performances under the bamboo
theatres, the vicinity would be bustling with vendors selling a huge variety of snacks — sugar cane, sweet
soups, small handicraft items etc. The bamboo theatre ground was therefore a carnival-like place for the
common folks, filled with happiness and fun.

This arrangement is based on a recording by Yam Kim-fai and Hung Sin Nui (Hong Xian Ni), while the
lyrics of the song to the tune of Autumn Moon on Placid Lake are also retained. The opening passage, in
bangzi-pihuang music style, offers comic and dramatic effect. To spice up the East-West cultural mix, the
composer has inserted easily recognisable phrases from Matador March in Georges Bizet’s opera, Carmen
alongside the Cantonese set tune, Autumn Moon on Placid Lake.
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Lyrics:

Male:

How sweet! How sweet!

Your name “Phoenix” is truly sweet

But awkward is the name of your inn

With ‘Phoenix’ randomly put next to ‘Dragon’

You and I should be a couple instead

Today I'll host a banquet in this Dragon Phoenix Inn
You and I are the real dragon and phoenix

In perfect harmony

Female:

You seem to have no idea of propriety and decorum
Order quickly if you want to eat

I’m loath to hear; am I to wait till the year runs out?
Male:

Sumptuous food is not what I want

I only want your heart
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Female:

Get lost! Get lost! What trash are you to talk like this!
Your nagging presence is a nuisance

Don’t accost me any further, you lustful rogue
Male:

Our encounter is a miraculous serendipity

I’m the emperor, the real dragon

Female:

If you were, you would be soaring to the sky
Male:

Why do you suspect I'm a cheater

Female:

You really look demented

Male:

The seal here is my proof
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The Chance Meeting When Plucking the Prunus from
The Reincarnation of Lady Plum Blossom

Designated Time in Space: 14" September, 1959

Designated Setting: Premiere of the new Cantonese Opera production The Reincarnation of
Lady Plum Blossom at Lee Theatre

Tune in Historical Reference: Autumn Moon over the Han Palace

Librettist: Tong Dik-sang

First Performed by:Yam Kim-fai, Pak Suet-sin et al

Conductor:Yan Huichang

New arrangement by Ng King-pan

Computer Music Programming and Music Transcription: Sierra Tse
Percussion Music devised by Wong Yat-yin

New Arrangement Sung by Man Wah, Leung Fei-tung

14 September 1959 was the day the Cantonese Opera, The Reincarnation of Lady Plum Blossom premiered
at the Lee Theatre, one of the most prestigious performing venues in Hong Kong. It was the eighth
production of the Sin Fung Ming Cantonese Opera Troupe. The libretto was by the extremely talented
Tong Dik-sang, who drew inspiration from the Ming Dynasty play, The Legend of the Red Plum by Zhou
Chaojun. It was also the final work of Tong before his sudden death.

(The Lee Theatre was designed by a French engineer who adopted the opera house designs of France and
Italy towards the end of the 19" century; but the interior design was an admixture of Western features as
well as Chinese decorations. Built in marble, the building was opened in 1927 and closed its doors in 1991.
It has a 360-degree revolving wagon underneath the stage to facilitate automatic change of scenery. It was
the only theatre boasting such a facility in Hong Kong.)

The excerpt is taken from Act Il of the play, The Chance Meeting When Plucking the Prunus. The stage
was designed to resemble the garden of a country mansion, where plum blossoms and willow flowers
profusely grew.A young girl, Lu Zhaorong, is attracted by the handsome scholar, Pei Yu. She approaches him
and it is love at first sight for both. The original sung version was set to the ancient tune of Autumn Moon
over the Han Palace by Tong Dik-sang. (This ancient tune has been accorded to the pipa repertoire of the
Chongming school, but today, there are scores for erhu, pipa and zheng)

The present arrangement is based on the version used by Yam Kim-fai and Pak Suet-sin in their original
performance, then transposed to the full-scale Chinese orchestra. The idea is to bring out as much as
possible the magic of traditional Cantonese operas while taking full advantage of the orchestra’s acoustic
balance.

50



Lyrics:

Female:

Insolent man, I have maintained my dignified self
And I'm unmarried

There’s no way I'm to board a pleasure boat
Male:

I'’know you’re unmarried

I know you’re unmarried

If you were You’d wear no powder or perfume
For someone who is married

Her heart should be like stagnant water

But at our last meeting

You could hardly take your eyes off me as we parted
Your tears of love never stopped

Female:

How surly you are!

I’ve never felt this yearning for love in my life
Let alone tears

Besides, I was sick at home last month

Never venturing out

I'll ask my father

To send you to the Hangzhou magistracy

For lies and libel

Male:

Miss, so you’re really not the girl on Su Dyke
Then how strange it is!

You look exactly like her

I know the heavens dictate our destiny

Now even the Flower Goddess

has played a trick on me

I can’t dismiss the willows of Jiangnan

I can’t forget the tears on her cheeks

I’d lost my love, and have mistaken you for her
Please forgive me for trespassing your home
My apologies

I'll take leave of you now

Female:

This love-crazed, lovelorn man

Is after all a well-mannered, handsome youth
He complains the weeping willow

knows not his heart

I blame the poplars for not pulling him to stay
Scholar!

Male:

Miss Miss
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Female:

Scholar, since you love flowers

I cannot but be willing to gift you some
Please go into the garden

Let me pick some for you

Male:

Thank you, Miss Thank you

Female:

Please, sir

Male:

Miss, let me bow to you to say thankyou
I’'m already grateful to you

for not blaming me for stealing the flowers
I’'m now doubly grateful for your gift of flowers
Now that we are here in the garden

You’re only smiling with

playful knitted brows, head bowed

Why are you not cutting the flowers?
Female:

Scholar, you can see the grass is shy

The flowers are welcoming

They’re saying yes

But since coming into the garden

You’ve been standing there

Like an old monk meditating

The flowers are willing

But the visitor is not interested

What’s there to do?

Male:

Oh, so you want me to pick them myself
Good, I'll pick one I love most

Female:

The man is foregoing the red plum

that is right before his eyes

Male:

Why is the beauty suddenly reprimanding me
Is it because you treasure the plum blossoms so much
You don’t want me to pick them

Female:

The best of them is waiting

For you to pick her

Male:

My heart flutters

The red plum and the green willow

They are both so fair

My heart goes out to both at the same time

=
=
@
n
-
0

«
@
=}
o
o
=
o
=,
=
0
=
w




Female:

This is a strange encounter enabled only by Destiny
Since you lost the oriole amongst the willows
Why don’t you turn to the swallow in the valley
Like finding the flower close to your heart

on a snowy day

You can rest on the hedges to your heart’s content
Male:

[ didn’t expect for a lone soul

falling into hard times like me

Would have a fine lady like you to take pity on me
I’'m a boat without a rudder

Going round in circles on the waves

Or a kite with a broken string

Blown away by the wind and snow

Landing in a village of a hundred flowers
Female:

Why worry about the broken string

Just settle down here as a recluse

In this beautiful valley

Away from the ways of the world

And be revived by the warmth of the flowers’ fragrance

In this bamboo grove
May I know your name, sir
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Male:

I’'m a visiting scholar from Shanxi

by the name of Pei Yu

Female:

I admire your flair

We met already in my dreams

Male:

I'll love the plum as I would the willow
All my troubles will be chased away
We’ll keep the inn together

Female:

It’ll be an inn of love

I'have never shared a boat with anyone
My lifelong happiness depends on you



Television Charity Fundraising Programme -
Consoling His Wife from Why Won’t Thou Return?

Designated Time in Space:1972
Designated Setting: Charity Fundraising Performance on Television —
Duet Singing of Consoling His Wife from Why Won’t Thou Return?
Librettist: Fung Chi-fun
First Performed by: Sit Kok-sin, Sheung Hoi Mui et al

Conductor:Yan Huichang

New Arrangement by Ng King-pan

Computer Music Programming and Music Transcription: Sierra Tse
Percussion Music devised by Wong Yat-yin

New Arrangement Sung by Man Wah, Leung Fei-tung

Xylophone Lead Player: Luk Kin Bun

Cantonese Houguan Lead Players: Lo Wai Leung & MaWai Him

In 1972, Hong Kong was hit by severe rainstorms that led to massive mud slides. The two television
stations at that time - Rediffusion and Hong Kong Television Broadcasts Company — initiated separately live
variety shows to raise funds to help victims of the disaster. Famous movie stars such as Bruce Lee, Chan
Po-chu, Cantonese opera stars Yam Kim-fai, Pak Suet-sin and Sun Ma Si Tsang et al were invited to appear
on the shows to give charity performances. These initiatives marked the beginning of such fundraising
efforts on television thereafter.

The composer hopes that the audience will be immersed in the virtual reproduction of the television
studio setting at the time. This arrangement opens with a xylophone that leads in a passage containing
phrases from Enjoy Yourself (which morphed into the theme song of the longest-running variety show
in Hong Kong, Enjoy Yourself Tonight*) by Carl Sigman. The introduction of a Gypsy Jazz style creates an
interesting acoustic contrast with the Cantonese operatic aria that has the xylophone in the lead. The
arrangement for this new work also uses the Cantonese Houguan to set off the vocalists’ sung part.

The main story of Why Won’t Thou Return? tells the tension between the mother-in-law and the female
protagonist, her daughter-in-law. The mother-in-law employs various tricks and means to force her
daughter-in-law out of the family. The present excerpt, Consoling His Wife, tells the rare occasion when the
couple have time to meet, and each tries to console the other despite the stress they feel at heart. The
short scene captures vividly their bitter sweet sharing of love. The sung passage by the composer is based
on a recording by Lam Kar-sing and Lee Po-ying. The original version has lively rhythms and the singing
adopts passages of different measure. In setting the music to the Chinese orchestra, the composer and the
orchestra have paid special attention to the intervals in yifan mode. The idea is to make the transposing
process of a Cantonese operatic aria seamlessly merge with the orchestral setting.

* Enjoy Yourself Tonight was a famous television variety show in Hong Kong which ran from the 1960s up to the 1990s.
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Lyrics:

Male:

My heart is heavy

My forlornness is upon me

The pillow is cold

The bed curtains pity us being apart

Cut off from my wife

I feel the chill in bed

When only one of two is left

My heart aches

I'll steal my way out to pay her a visit
Fearful to have defied my mother’s orders
I want to inquire about my wife’s sickness
My dear wife

Female:

I’'m happy yet flustered

I’'m blessed to see my husband tonight
Male:

I’m happy, my mind now at ease

My dear, are you recovering well

Female:

I fear my life may not last as long as your love
Male:

Alas, I'm filled with miserable thoughts

I’m lucky to have your pardon

Female:

I wouldn’t reprimand you for not loving me

I know you can’t defy your mother’s orders

I only rue my lingering illness; I cannot recover
Male:

We look at each other with hearts aching
Where’s your sweet smile that used to be

You now have a frown and tears in your eyes
A blooming flower is thrashed by the storm

A miserable wife and her miserable husband
Our love cannot

Change my mother’s mind

I can only rue quietly

It’s our destiny
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Reunion of the Sword and the Hairpin on Mars

Designated Time in Space: 2057

Designated Setting: The Inauguration of the Recital Hall at the Chinese Space Station on Mars and
Centenary Celebration of the Premiere of The Story of the Purple Hairpin on
Earth

Tune in Historical Reference: Moonlight on the Spring River

Librettist: Tong Dik-sang

First Performed by:Yam Kim-fai, Pak Suet-sin et al

Conductor:Yan Huichang

New Arrangement by Ng King-pan

Computer Music Programming and Music Transcription: Sierra Tse
New Arrangement Sung by Man Wah, Leung Fei-tung

Pipa Lead Player: Zhang Ying

Facts:

At the Global Space Exploration Conference 2021, the President of the China Academy of Launch Vehicle
Technology (CALT) disclosed that China planned to launch manned Mars exploration missions in 2033,
2035, 2037, 2041 and 2043. He said, “the first step would be robotic Mars explorations, which include
sampling, base siting and in-situ resource utilization. The second step is the primary manned explorations,
which aim at manned Mars landing and base construction. The final step is the flight-based explorations
and the establishment of an Earth-Mars economic loop.”

On 30" August, 1957, the Cantonese Opera production The Story of the Purple Hairpin was premiered at
the Lee Theatre in Hong Kong. The libretto for Cantonese Opera was by Tong Dik-sang. It was based on an
original Kunju by Tang Xianzu of the Ming Dynasty and comprised eight segments. From then on, the music
and arias of this production have become iconic representations of Cantonese vernacular culture.

Imaginings:

It is the year 2057. It marks the centenary of the premiere of The Story of the Purple Hairpin on earth. In
the foreseeable future, when the Chinese Mars Space Centre is built on the planet Mars, it would be the
hub of scientific research and tourism.The Hong Kong Chinese Orchestra will be invited to give a concert
as part of the Centre’s inaugural programme.

The prelude of this new arrangement is an instrumental passage which leads to the sung passage after.
The sound effect of the scene portrays the launch of a manned rocket to Mars: it lifts off, travels through
the atmosphere into the vacuum space, and the orchestra comes in with a majestic Chinese symphonic
poem. The melody comes from the first section of Moonlight on the Spring River. The pipa lead player links
up the sung passage of the main theme. By now, the love between the two protagonists of Purple Hairpin is
complete — their love has transcended time and space and become eternal. In celebration, wedding candles
are lit. The lovers are together forever.
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Lyrics:

Male:

Weeping on a hazy night as red blossoms fall
Nearly shattering my dream of hairpin

The spell to call for your soul

Calling again and again

so you will remember when we meet again

I cannot help but tremble with illness

Like the woman on the hill waiting for her husband

A thousand words left unsaid

Frightening my beloved beauty disappear

My wife Little Jade

Female:

A wondrous sound flutters in the air

I am afraid of the cold dew at night

Hoping for justice in the afterlife

The wind rustlers the bamboo

Lanterns cast shadows on the curtains

Light breeze in the misty night

Who is there to catch the flying willow catkins?
Male:

My wife Little Jade, is me your love

Female:

I would rather die, why would you care?
Male:

May the pain be with me

Spare my beloved wife from sickness and pain
Let our sword and hairpin be united

and we spend every day together

Power is worthless and love is what matters
Being with you is intoxicating

Female:

Only the grave can cast aside my sorrow

The sound of crying and shouting

Beckoning Little Jade back to this world

Live, live, live, what is my reason to live

As you marry another woman

Having another relationship

I am afraid you will shed tears of resentment
As your old and new love are hard to reconcile
I wish you sweet dreams with new lover

Then I will burry myself

in a half-emptied graveyard

Male:

Moonlight grows dimmer in the thickening haze
Who spread the rumor?

I'have no miraculous encounters
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Female:

Since you are not heartless

The general’s residence and your home

are just a street away

Why don’t you come back?

Male:

Tears have drained me and left me weak

I was trapped like a crow in a cage

Once wings are broken, how can it fly?
Female:

Hmm, don’t tell me

You can see me selling my treasured hairpin
You know I am no longer what I used to be
Look at the young lady of the Lu’s family
Circling around you on the day you succeed
Fixing her hair and makeup

Glimmering her eyes and smiling upon you
Touching you gently

Precious jewelry in order to show her dignity
Do you know the hairpin on the new lover
Is a stinger to the old lover

Male:

I do not change my heart

It is too poor

as you compel your husband too much
Female:

I sold all my belongings

Just to serve beside you

I'long for you, look for you

think of you, dream of you

How could you remarry and hurt me
Male:

I vow to always treasure you

I have not forgotten your grace

All my love is for you

A good man must be upright

and hold my devotion to my beloved wife
Female:

Really?

Male:

Of course

Female:

Then why couldn’t you remain faithful?
Male:

You have mistaken so much

You should know my heart is so painful



Female:

Someone rumors your infidelity

Male:

I am afraid what would happen

if I reject the marriage

Female:

I do not believe you dare to reject

Male:

I do not use to share a bed with someone else
I always think of your deep love

Female:

Breezy fragrance wafts beneath willow trees
Listening your song of love

Male:

The red sun hanging high in the sky

The wane moon need to be waxed

What is the fault?

The fault is on the poem I made

Someone took the meaning from the lines
Spread the rumors and try to force the marriage
May our hairpins meet again

I swear not to conform to the upper class
I would rather swallow the hairpin

and end my life than accept this marriage
Female:

My love, my love

You really would die

and reject the marriage

Male:

Of course

Female:

My love, if it is ture

return the hairpin to me

I have lost my charm since losing the hairpin
With the hairpin

My smile will return

Tonight I will makeup with this hairpin
Wash the silk

Hurry, bring me the mirror and makeup
Let me adorn myself again

Male:

The fragrance of your hair

and the jade hairpin fills the air

Female:

Our faces are as red as the light of candles

Male:

Finally we meet again

Female:

Applying makeup under the candle light
I will be the beauty for my love
Male:

The broken mirror is finally fixed
We belong to each other

Female:

My beauty dims as I get tired
Male:

Then I will put on makeup for you
Female:

With you love

I become more and more beautiful
Male:

Your smile is the spring breeze to me
Female:

I’m afraid you will see my sickly appearance
Male:

I'hope I can share your illness
Female:

I hope to stay here forever

among the flowers and butterflies
Male:

Your beauty shines

even just light makeup at night

I wish the hairpin (my love)

will not be sorrow anymore
Female:

All the resentment and grievances
have been swept away

We embrace each other

without uttering a word
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HONGKONG CHINESE ORCHESTRA
o7 A KA
ARTISTIC DIRECTOR : YAN HUICHA

HIfER—EEBHIE M
Bl SEXLEER!
To savour memorahle

performances by
the Hong Kong Chinese Orchestra

I
NET CONCERT HALL

www.hkconetconcerthall.com
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Excellence of HKCO's Eco-Hugqin Series Recognised:

‘Eco-brand Awards 2018’ (2018)

U Green Awards for 'Excellence of Environmental Contributions -
Culture and Art' (2015,2016)

'2013 Green Innovations Award' in the 'Hong Kong Awards for
Environmental Excellence' (2014)

Republic of China in 2012

On the recommendation of the Home Affairs Bureau, HKSAR Government

Recipient of the '4th Ministry of Culture Innovation Award' of the People's

The HKCO Eco-Hugqin Series Now into the 3rd Generation
- Seven-year consecutive awardee,
with performances close to the 1500 historical mark

The Eco-Hugin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The design encapsulates a three-
pronged motive, which is to address environmental concerns, uphold a musical heritage and break new ground.
The engineering process involved selecting, through shortlisting, a range of renewable PET membranes to replace
the python skin that was used for the original, older model in order to meet the primary goal of environmental
protection, and redesigning the sound box through a scientific method of calibration to greatly enhance the physical
functions of the instruments.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities
while preserving their traditional timbre and mode of performance. As for the gehu and the bass gehu, it is to
re-create bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall
orchestral sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend
well with each other, while the volume is larger by one-third when compared with the traditional model. The result
is an unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and
volume. It has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as
expected of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for
Chinese music on the whole.

The research and development process of the first generation of Eco-Hugqins began in 2005 and achieved
preliminary success in 2009. It was followed by the completion of the second generation in 2014, then moving
on to the third in 2019. By now, the Eco-Hugins have been heard in almost 1500 performances. The research and
development processes of the three generations of Eco-Hugins have been geared around the Artistic Director’s
macro vision for the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded
and performing standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to
fundamental changes in the Orchestra’s timbral quality, and escalate it to a higher level in every
way. The structural changes of the Eco-Hugins and breakthroughs start with inspirations
gleaned from on-site observations of performances, designing and experimenting at the
HKCO’s R&D Department, repeated empirical testing on the concert stage, adjusting,
formulating and assessments by the Artistic Team before the Artistic Director put
his stamp of approval of incorporating these instruments into the configuration of
the orchestra. This stringent process ensures that the three generations of Eco-
Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last three years, under the guidance
of the two directors, the development and promotion of Eco-Hugins reached
a higher ground through internet. New products such as the third-generation
‘Eco-Gaohu with a round resonator and a dragon head’ (2020) and the
third-generation ‘Dual-tone Gaohu’ (2022) showcased online. It is our
responsibility to keep in line with the trend of environmental protection
in the Greater Bay Area and the world, to achieve a win-win situation of
environmental protection and art, and also keep inheriting the culture and
art of traditional Chinese music. As in the Analects says “A Gentleman
must be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department

BRSH  BROH  BR-H  BRESES  BREH Research & Development Officer (Musical Instrument)
Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu 9 September‘, 2022
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Roll of Music Benefactors

YREVIBEE - REBIOENDE - B

Donation

BEXFEM BEZABS TR - ROBHERRUTER :
s BREFE-—AHFTLULNEBRRSHE

o BT AL AERERNBRINGE - fEERBR LR

* SRR RBRSZREN

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

KERPA A& EFR: [AEFE  AGEW] - #70: [EREZR] . HK$1,000,000 {54 £
Accolade Donor RENZEE  RFEH -  BANTY  RILNZESBLHNER - or above
One who believes that the Orchestra deserves the highest honour.

hEBHA hE . (FZW) B: [E3hkA] - A/ @ [Bx: *K] - HK$500,000 — $999,999
Brilliance Donor hEE > 5ME  XAAHERKREEZE -

One who ranks the Orchestra as brilliant in artistic excellence.

HMEBBA Mg HBEETES FHATONE - 5A=: [HSH#S] - HK$300,000 — $499,999
Connoisseur Donor [AEE-HERNU] - NBERRENEESENRSER

One who accords critical acclaim to the Orchestra.

YWERBA PE BREFLIPAFTY - HK$100,000 — $299,999
Delight Donor One who finds pleasure and delight in the music of the Orchestra.

FRERBA BE b BE - URESEAN - HK$10,000 — $99,999
Encore Donor One who enjoys the performance of the Orchestra and wants it

to continue to develop and grow.

BEEEBA BE BEAZE% HK$1,000 - $9,999

Favour Donor One who supports the Orchestra with a special favour.

* BFUBYE $100 SRUL £ A WRIE R BB -

Donations of HK$100 or above are tax-deductible.

ERFTEZHE  EREBATERAREERESDME -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org




KEZEB) Accolade Donors

BANK OF CHINA (HONG KONG)

@ ¥ &) 4 tr (5 )

The Tung Foundation
EEEREEESE

HNZ18B A Connoisseur Donor I B A AR (B 8) BIRA T

EETELERE The Hong Kong Chinese Enterprises Association
BERTRDBRAABBIT Industrial Bank Co., Ltd Hong Kong Branch
#1887 A Delight Donor IR Mr Howard Jiang
HETEE Mr Wu Kwok Ping Max
BERBELL Mrs Wendy Kwok
BKERSAE SBS JP Mr William Au SBS JP
[ERG e Ms Fu Wen Jing
Rzt Ms Bonnie SY Chan
BRRRE AL Mr Alfred Chen
ARhEE Mr John Lau
Amita Gift Foundation Amita Gift Foundation
BRLE Mr David Tai Sai Ho
ZR2EREHE Safety Godown Group
SRER DLK Advisory Limited
[GEESES S P.C. Woo & Co.
ZEMERRATR Cargo Services Far East Limited
ERRESGE Fok Ying Tung Foundation
ERLE Fung Ying Seen Koon
1488 A Encore Donor MEELL Ms Emma Ho
kL L Mrs Nina Lam
ERBEE Mr Kiang Ping Fai
BREEL Dr Fan Rongzhang
BEmLE Mr Stephen Suen
BREEEE Mr Au Kin Hung
REWE L SBS P Mr Cheung Wah Fung Christopher SBS JP
BRARBELE Dr Regine Chan
BE=kat Mrs Annie Ma
BhlgrE Mr Kanjanapas Chumphol
BERL L Ms Veanne Wong
iR E Mr Jacky Yeung
&30 %% GBM GBS JP Mr Lo Man Tuen GBM GBS JP
BERRzt Ms Corinne Koo
FERE ,?izi Mrs Doris Koo
EREEE Dr George Koo Chia Gee
ALBREGANERAR Al InnoBio Ltd
hRE Centaline Property
HR?&”%:@E% Chow Fan Fu Music Fund
B RREEREEERAA Florence Nightingale Home Health & Nursing Limited

ﬁﬁ(?ﬁﬁmﬁﬁl‘fﬁﬁﬁﬁﬁﬁﬁﬂ?
HEREER

China Taiping Insurance (HK) Company Limited

SY Insurance and Financial Consultancy Limited
Simatelex Charitable Foundation

BREER St Hilary's School

ERULBNELE Hong Kong Culture and Art Foundation
FZ B A Favour Donor Mr lain Bruce Mr lain Bruce

Mr Abhilash Sivaraman Mr Abhilash Sivaraman

ZRRE Mr Etienne Lee

TRBEE Mr Olivier Lee

FREYEE Mr Christophe Lee

k30 ad Ms Lee Lai Kit

REFEATHL SBS OBE Ir Edmund K H Leung SBS OBE JP

FhHut Ms Wong Siu Ying

R Mr Tang Yiu Pong

BR%Z T Ms Kwan Pin Chu

REREH SR Roger Yu & Co

EBHES Hong Kong Panda Education Foundation

PREITE Chinese Music Lover

BERK (3) Anonymous (3)

(HEBILERIF Listed in Chinese stroke order)

5G SKHE K 5G Strategic Partner

5G

Lk IK ¥ Make-up Partner

LANCOME

HHRA—
trer EEAmEE SRR E RS

tﬁt‘ﬂ_f Hong Kong Chinese Orchestra is financially supported by
K BB X Dn the Government of the Hong Kong Special Administrative Region
Hong Kong

Cultural Centre

Venye
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Please support HKCO with your donations

T EBTE M2 REC Y EBha8ET 2l
B1 TR EELETE !
Honq Kong Chinese Orchestra is participating in the Art Development

Matching Grants Pilot Scheme (operated by the Hong Kong Government)
Every HK dollar you donate to us will be doubled*!

—-— BATEES

Government
:3: by %
You donate matches (a2t

DOUBLE* the impact!

[ 48 7L v 51 1 492 |
AT R TR BRI

“Music for Love”
Social commitment, Caring and Concern

EY——IAY

%&%ié HEATHAHERSER
RiGEERINRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting

* AEEMBREH AR B2 RARAANR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme

va B

1 Donation
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ARTISTIC DIRECTOR : YAN HUICHANG é;ﬁ BE§200§
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[3C -8 - 45 - 8] 2#bvD
fRRLEFESRET

= S SRR T AR R MR RGBT 2 B
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& ACKNOWLEDGEMENTS

ERBMTEHR ORE T 7B R A LRIRISE SR
The Hong Kong Arts Festival would like to thank the following for their generous support:

ERLMMBETHMA

Hong Kong Arts Festival Foundation Patrons

BEEEIYAE B A Lead Founding Patrons
FRIZ S FtE Mr Thomas Chan
BEFEEZES Ng Teng Fong Charitable Foundation
BAmE PCCW
SLBEE B The Wharf Group

FEEIIAEBI A Major Founding Patrons
EIBRISEMRAR/AT YF Life Insurance International Ltd
FLZIR1T ZA BANK

BJUAEEBh A Founding Patrons
fRYESC 11, JP Dr Raymond Chan, JP
F B =B ABIEE Tan Sri Dato’ David Chiu
B H$£554 Mr Silas Chou
EREBEFE REMGEL T Mrand Mrs Canning and Eliza Fok
EEEEAFPR/ASE E.M. Fung Foundation Limited
fa]#BI8 %+, SBS, P Ms Pansy Ho, SBS, JP
RIERE (#E8&) BBRAE King's Flair International (Holdings) Limited
REI5 181 Dr Elina Leung
¥ EBR1E 1 Dr Stephen Suen
BEEL T, BBS KEM—BRSAE Ms Cissy Pao, BBS and Mr Shinichiro Watari

EH{thE B A Other Patrons
BEIEES KS & Feili Lo Foundation
BoAKf@iEL, BBS, JP Dr Dennis T L Sun, BBS, |P
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ERNEREWNH A TAFBREZEBA

Sponsors of the Hong Kong Arts Festival 50th Anniversary Gala Dinner

#5J%E - E2£ Diamond Table Sponsors

HELBESRTARRR
EBEERT

SHAEMIEL , GBM, GBS, JP
MREEL, GBM, GBS, JP
James Houghton 44 |
HRRTERIBERRE
ERMZ L

The Hongkong and Shanghai Banking Corporation Limited
Shanghai Commercial Bank

Dr the Hon Albert Hung Chao-hong, GBM, GBS, |P

Dr the Hon Moses Mo-chi Cheng, GBM, GBS, JP

Mr James Houghton,
Mr Isaac Wong & Mr Arthur Mui

Ms Jingxin Yong

A& - E{i Diamond Seat Sponsors

BEETREA
EBAZ L, SBS, SC, P
BEMERT R E IR A
S (FE) BERRRE

ESE - E5 Gold Table Sponsors

BErEB L L, REREFLERFA
PEBRERBRAT
ERRAERA
AEtERRAT

s

= E - Z1U Gold Seat Sponsors
PEEEL T

MigEBR £

BRI L

Janana Suleymanli Pasha 2+
WEERTL

SRAFRE

Drand Mrs Ronald Lu

Ms Winnie Tam Wan-chi, SBS, SC, JP
Mr and Mrs Wilson Pong

Sogo Hong Kong Company Limited

Mrs Betty Cheng, Mr and Mrs Emil Ng
Chung Mei International Holdings Limited
Mr Granger and Mrs Miriam Hwa

Swire Properties Limited

Cartier

Ms Joanna Hotung

Mrs Lavina Lim

Mrs Fina Cheng

Ms Janana Suleymanli Pasha
Ms Margaret Cheng

Mr Zhang Liping
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1835 ACKNOWLEDGEMENTS (45 con't)

BBBEMER O RS TR A LIRS ¢
The Hong Kong Arts Festival would like to thank the following for their generous support:

EBh£:+E8E 5 Patron’s Club Members
$ASE 8 Platinum Member
ZEERERAE

Kerry Holdings Limited

Tarl&E

=EEE Gold Member

The Jardine Matheson Group

4$RE 8 Silver Members
KXEEREERSEREES

The Swire Group Charitable Trust
LEEmERITRERAT

Shanghai Commercial Bank Limited

H{th 2 $51%48 Other Supporters
MEKREEERRFIEEERE

Consulate General of Canada in Hong Kong and
Macao

BRI BARREE
Consulate of the Kingdom of the Netherlands in
Hong Kong and Macau

B2 I51%48 In-kind Supporters
KEEIMRERE Altaya Group

EBWSEEE Auberge Discovery Bay Hong Kong
FAEENBANS Grand Hyatt Hong Kong
REILLE Haw Par Music

EBWE XCEYIEE Hong Kong Palace Museum
NPBREVBI L I Mrs Christina Man
ZEIEEE Shun Hing Group

45835 Bh 51281 Festival Donation Scheme
L BFE PLATINUM DONOR
HK$140,000 8¢ = OR ABOVE

#%Afmi#EL, BBS, JP Dr Dennis T L Sun, BBS, JP
B M85E DIAMOND DONORS

HK$70,000 — HK$139,999

IHZEEE Shui On Group

Dr Patrick Tong

XE+ Ms Wen Yi

EB|IF=h = JADE DONORS

HK$30,000 — HK$69,999

2 S Anonymous

PR BB 4 Kk A Dr & Mrs KT Chan

Ms Leung Wai Yee Candice

FEE &+ Ms Yvette Therese Ma

Dr Stephen Suen

BB E, BBS, JP Mr Charles Yang, BBS, JP

=2 1EE GOLD DONORS
HK$12,000 — HK$29,999

$#EZ S (2) Anonymous (2)

Mr & Mrs Jeffrey & Helen Chan

Mr Edmond Huang

Dr Peter and Nancy Thompson

Dr Sabrina Tsao

EIEMNEEE K A Dr & Mrs Tsao Yen-Chow
Mrs Linda Wang

Mr & Mrs YS Wong
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4R8N SILVER DONORS
HK$6,000 — HK$11,999

#2 C (3) Anonymous(3)

Dr Gillian Choa

Ms Ho Man Fung Edith

Mrs Schmitt Ling Jane
XIREEZEEE The Elementary Charitable Foundation
Ms Isabel Yiu

Mr Vernon Zhang

A8 =#E BRONZE DONORS
HK$3,000 — HK$5,999

# 2 S (2) Anonymous(2)
AWORKS.DESIGN

Jose Manuel Sevilla and Julie Bisaillon
Mrs Anson Chan

B Dr Fiona Chung

Ms Zoe Ho

Ms Li Lian Khoo

Dr Alfred Lau

Apple Lee

EZWEE L Dr Lee Wan Fai Walter
Savita Leung

Mr Gary Ma

Mrs Lily Ma

Dr Michael Mak

Dr & Mrs Joseph Pang

San Miguel Brewery Hong Kong Ltd.
Mr A. Smith

The Brandon Centre Limited

Mr Wong Yick Kam

PkEFEL LT Ms Enoch Yiu
REMZE Ms Zhu Yuying



24 FinRhE1El Student Ticket Scheme

A IRAE PLATINUM DONORS
HK$140,0008( (£ OR ABOVE

2K (2) Anonymous (2)
BiIREREETEHRAF
CYMA Charity Fund Ltd

G187 E DIAMOND DONORS
HK$70,000 — HK$139,999

Mrs Purviz R. Shroff, MH and

Late Mr Rusy M. Shroff, BBS, MBE
HZXRIAESE Tin Ka Ping Foundation
ZEESE Zhilan Foundation

2522487 E JADE DONORS
HK$30,000 — HK$69,999

Mr Roger and Mrs Lina Lui
Dr Stephen Suen

=E18EE GOLD DONORS
HK$12,000 - HK$29,999

Ms Cheng Wai Ching Margaret
Dr Chung See Yuen
KEES#REER CompliancePlus Consulting
Mr & Mrs Kenneth & Nelly Fung
C H Mak
Mr & Mrs Kenneth Quinn
EIEMEEE R A Dr & Mrs Tsao Yen-Chow

403RIEERE SILVER DONORS
HI<$6000 HK$11,999

LK (2) Anonymous (2)
B RS E Mr Au Son Yiu
Mr & Mrs Jeffrey & Helen Chan
Dr Chan Wan Tung

Mr & Mrs Norman Chui
Mrs Margaret Hamilton
Miss Jenny Hodgson

Mr lain Bruce

Z=3EINB 4 Dr Mak Lai Wo
Mr Vernon Zhang
BREAERE ST IE

EiA15=#E BRONZE DONORS
HK$3,000 — HK$5,999

#Z K (3) Anonymous (3)

Mr & Mrs Herbert Au-Yeung

Cynthia Cheng & Aaron Chan

Ms Kit Fung Cheung

Dr Alan Chiang

EIRMRIAEE XK Mr & Mrs Fung Shiu Lam
Ms Maureen Leung

Ms Regina Lo

Ms Janice Ritchie

Mrs Anna Chan Sheh

Mr So Kin Man

NIREEZ=ES The Elementary Charitable Foundation
RIEH AL Mr Desmond Yu
BRAIESER EERA

1E15Bh 512 New Works Scheme

E#187#E GOLD DONORS
HK$12,000 — HK$29,999

#3235 Anonymous
2B A Mr Lau Yeung Chak

4LERIEFNE SILVER DONORS
HK$6,000 — HK$11,999
EBZEBELE DrTony Ling

Mr Vernon Zhang
8387 E BRONZE DONORS
HK$3,000 — HK$5,999

#FEZE Anonymous

Ms Judith Ling

Ms So Wing Yin

A I B3 51580518 Digital Arts Education Scheme

FHiFEEE BRONZE DONORS
HK$3,000 - HK$5,999

2 K Anonymous
HK CT Alumni Association
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F 15 K178 SUPPORT AND COOPERATION

BEREMAAE

Arts Education Section, Education Bureau
EHBRAEDME

Arts with the Disabled Association Hong Kong
EBRMRGAE

Auberge Discovery Bay Hong Kong

RN BB RRPIEEEE

Australian Consulate-General Hong Kong and Macau

B FIEHE B4R BEEE Austrian Consulate General
Hong Kong

HEF & A FRA T Avanny Advertising Co Ltd
REFPREEE Bishop Lei International House
BRICK LANE

HEEISZAG1#% & British Council

HEIEHEB4EYAERER British Consulate General Hong Kong
BEEERAR Broadway Circuit

burgundy etc

CAMPSITE

BRI EES Cantonese Opera Development Fund
HHBEATAS Cattle Depot Artist Village
BEEEMBERARAR

Chow Sang Sang Jewellery Co. Ltd

PIEERE (EEEKM) BRAR

CITIC Telecom International CPC Limited

1 & X #285E City Contemporary Dance Company
JBIE City Garden Hotel

sHAMRAT CL3 Architects Ltd
EEFIB B RAB SRS AR

Consulate General of Belgium in Hong Kong and Macau
MEAREBRRPIEARE

Consulate General of Canada in Hong Kong and Macao
SEEIE AR R

Consulate General of France in Hong Kong and Macau
F B ARR R

Consulate General of Spain in Hong Kong

B EBMERE

Consulate General of Switzerland in Hong Kong

BB BARERE
Consulate General of the Kingdom of Netherlands
in Hong Kong and Macau

A% REHEBEEENE
Consulate General of the Republic of Korea in
Hong Kong

BB A BEEER
Consulate General of the Russian Federation in the
Hong Kong SAR, PRC

Die Konzertisten

2% &% Diocesan Girls' School
BEEFHBAMRAT Epson Hong Kong Limited
F#BEUEE Gateway Hotel, Hong Kong
EEE A BARAEE

German Consulate General Hong Kong

75ElB/E Gloucester Luk Kwok Hong Kong

EBIIBEBE Goethe-Institut Hong Kong

FEHBEIREE Grand Hyatt Hong Kong

& B 21T Greenery Music

EEEEARSR

Hang Seng University of Hong Kong
BLEEFE Student Affairs Office

8 E/EIRTAE Harbour Plaza 8 Degrees

BRIERBBHMAE) HK Ticketing

FEEHE HKLEA

ERBMTHAS RS

Hong Kong Arts Administrators Association

FHBEMPIL Hong Kong Arts Centre

B K2 Hong Kong Baptist University

E BT Academy of Music

#REZE Cultural Literacy Programme
RS X2 F Department of English Language and
Literature

FEHBAEE Hong Kong City Hall

FBXIEHL Hong Kong Cultural Centre
EHBBRERHEE Hong Kong Film Archive
EBBEERIENE Hong Kong Gold Coast Hotel

FHBETXLEE Hong Kong Philharmonic Orchestra
BHABAHEERE Hong Kong Public Libraries
HBRIEERR Hong Kong Tourism Board

HrE X B ERET BABEZRER Honorary Consulate of
Slovenia in Hong Kong

BB
Hong Kong Metropolitan University
BLEEFEE Student Affairs Office
HE Hotel Stage
B BEBH LR
ibis Hong Kong Central and Sheung Wan
TSRTIM ICBC (Asia)
AIEETEEE Immigration Department
EBUIME A RIEHIR BRI R A SRR

Information and Public Relations Units in Offices
Outside Hong Kong

BRERMNEBIE
InterContinental Grand Stanford Hong Kong
S LA Ko Shan Theatre
FLBEAREKE Kowloon Cricket Club
Kubrick

HBIBR Kwai Tsing Theatre
EIEBEEXIEE

Korean Cultural Center in Hong Kong

BRERSEEHE

Leisure and Cultural Services Department
W FRMNAYESE Lemna of the alchemist
PRAREAEEBFRTREEHENAE

Liaison Office of the Central People's Government in
the HKSAR

SERIAZ Lingnan University
FIREE R R EED
Wong Bing Lai Music and Performing Arts Unit
FEEIFEEHAENE Marco Polo Hongkong Hotel
Maxibit HK/China
MCL K11 Art House

FREE A\ RILAIEISCEFN fRiEEp

Ministry of Culture and Tourism, PRC
EEHEMORTEREREE

Methodist International Church Hong Kong

Mission Production Company Ltd
Z$EHRAELE Mr Alpha Li

FHR/ME Ms Kitty Wong
FHFF L Mr Sampson Wong
FHFEFHEE Music Office
JE@AKEE North District Town Hall
One Minden Tapas Kitchen

HEREARIZL4EE Orange Sky Golden Harvest
Entertainment Group

HAHTEAT Parsons Music Limited
BAZETELE - IR Ovolo Central
SEERRAT Patsville Company Ltd
Performing Arts Fund NL

BREEL PCCW

Pixellent

N RARTSAPR/AE] Primasia Corporate Services Limited
WBHT L% Prof Tseng Sun-man

B 5AIEFEFE Regal Hotels International
EBIREEENS Rosewood Hong Kong
ERKFHAIE Royal Pacific Hotel
Russian Club in Hong Kong

JPEHAEE Sha Tin Town Hall
BRI Sheung Wan Civic Centre

HAEHREEEX AR Sheng Kung Hui Tang Shiu Kin
Secondary School

IR A BMEEE

South African Consulate General Hong Kong SAR &
Macao SAR, PRC

Southgate Design

EEEMIEY

Spanish Chamber of Commerce in Hong Kong
EQIEHERRAST Speedy Promotion Limited
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BRECRRFARAT Spring-Time Stage
Productions Limited

REBEAMRAST Swindon Book Co. Ltd.

EBH L EARAST Swiss Chamber of Commerce
in Hong Kong Limited

KBE Tai Kwun
BEHRELLEREME

Taiwan Sotheby's International Realty
B EENRIARAT The Artland Co Ltd

aHE\MEE
The Chinese Artists Association of Hong Kong

F#BHS K2 The Chinese University of Hong Kong

Hi& & Br United College
BEHFHTIEEPAE The Office of the Arts Administrator
XK SREHHFEF Department of Cultural and Religious Studies

EHB AL The City University of Hong Kong
AL Cultural Exchange Oasis

BBIERE (F8) ARAR

The Commercial Press (Hong Kong) Limited

FEBHE A2 The Education University of Hong Kong
XAGEABIEEAT L F Department of Cultural and Creative Arts

82 EIPR The Harbourview

HBRAFLE The Helena May

ERRESMGR

The Hong Kong Academy for Performing Arts

BYEE2BT School of Chinese Opera
BRI School of Drama

B #2057 School of Music

#EEHE P School of Dance

BEEBIRL T School of Film and Television
EBEEFEGE Student Affairs Office
KBISHETEET Venue Performance Unit
IBHFLTER Venue Technical Unit

EHHBZEAIBME The Hong Kong Children’s Choir

BT K2 The Hong Kong Polytechnic Universit
X162t [ERE Culture Promotion and Events Office

EERRAS

The Hong Kong University of Science and Technology
Eifiehuty Center for the Arts

The Swiss Chamber of Commerce in Hong Kong Limited

FBKZ The University of Hong Kong

EH%F Department of Music

EHBABEAMGYEE University Museum and Art Gallery
Cultural Management Office

BERRRERFO

Centre of Development and Resources for Students

BE - BBEBREFE
The Salisbury - YMCA of Hong Kong

iBHZ1T Tom Lee Music Company Ltd
=ARA& Trinity Theatre

ZEHEABE Tsuen Wan Town Hall
HFIAEE Tuen Mun Town Hall
1} & 248 URBTIX

T&E#E Urban Renewal Authority
ER 2 &A% WeDraman Black Box Theatre
#EEENRI/AT) Wealthy Step Printing Co.

BANEEEER
West Kowloon Cultural District Authority

BISEEXEEOEE Wharney Hotel

R IRAB4EARBPRAE) X Social Group Limited
SHRFHIELR Yau Ma Tei Theatre

TCEAKIBR Yuen Long Theatre

TREKEFFT Zhu Graphizs



N -
, @%%,ﬁh Ep S TEL 28243555
/ = BEL FAX 28243798 / 2824 3722

. BT Email afgen@hkaf.or
S@= Hong Kong Arts Festival Bomama o

Enquiry Hotline
sk ADDRESS EEEFAMEIE 29812181205
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong

BBHA FRBYAE, GBM SBS PDSM PMSM  PATRON The Hon. John KC Lee, GBM SBS PDSM PMSM
KEZEER BRiRKE L (1907-2014) HONORARY LIFE PRESIDENT The Hon. Sir Run Run Shaw, GBM CBE (1907-2014)
BITER® EXECUTIVE COMMITTEE
Ed ERMSTE Chairman Mr Victor Cha
BlIEFE =964 Vice-Chairman Prof. Lo King-man, SBS MBE JP
RHEIE SBEERE Honorary Treasurer Mr Colin Farrell
%8 prER L+ Members Mrs Betty Yuen Cheng
mEaLTLT Ms Margaret Cheng
TR E Mr Michael Fung
fAEEBEL LT Ms Joanna Hotung
XEERTE Mr Sebastian Shiu-wai Man
BAMIEL Dr Dennis T L Sun, BBS JP
PhRF L+ Ms Miriam Yao
B EE Mr Sunny Yeung
HEER® PROGRAMME COMMITTEE
FE BN Chairman Prof. Lo King-man, SBS MBE JP
%8 BHEEHR Members Prof. Giorgio Biancorosso
REAREHIR Prof. David Gwilt, MBE
BENRE Mr Peter CL Lo
EBEHR Prof. Fredric Mao, BBS
B - HEHRE+ Mr Joseph Seelig +
FBERFRSE Mr Wing-pong Tam, SBS |P
ok Hx+ Ms Jue Yao, P
MBERE FINANCE COMMITTEE
*E BEERTE Chairman Mr Colin Farrell
%8 mEILLT Members Ms Margaret Cheng
RENRE Mr Nelson Leong
BRESY DEVELOPMENT COMMITTEE
xE ey Skeann Chairperson Mrs Betty Yuen Cheng
BIEE EEML L Vice-Chairperson Ms Jane Yong
%8 TR E Members Mr Michael Fung
BEER L Ms Samanta Sum-yee Pong
HMERL T Mrs Helen Lin Sun
XEL T Ms Yi Wen
kAR L Mr Andrew Yao
AR BERAE ADVISORS The Hon. Ronald Arculli, GBM GBS
i wEE Mr Martin Barrow, GBS CBE JP
FREEE L Dr John C C Chan, GBS CBE LVO P
BRiEsCE £ Dr Darwin Chen, SBS 1SO
E BRE Mr Angus H Forsyth
FEERE The Hon. Charles YK Lee, GBM GBS OBE JP
RABEKRAN Mrs Mona Leong, SBS BBS MBE |P
FEEHLT Dr The Hon Sir David KP Li, GBM GBS OBE |P
BEEERER HhEi Lt (FFL4) HONORARY SOLICITOR Ms Gabriela Kennedy, Mayer Brown
1ZEEm RITBIKE AUDITOR PricewaterhouseCoopers
CEE ST

+ BRI EEAME] Honorary Programme Advisor
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Adam Wright*

I8 >

feI ke =

STAFF

Executive Director
Assistant to Executive Director

PROGRAMME

Programme Directors
Senior Programme Manager
Programme Managers

Temporary Programme Manager
Deputy Programme Manager
Programme Coordinator

Arts Administrator Trainee

ADMINISTRATION
Programme Manager (Admin)
Programme Officer (Admin)
LOGISTICS

Logistics Manager

TECHNICAL
Production Manager
Assistant Production Manager

PUBLICATIONS
Editors
Assistant Editors

OUTREACH

Outreach Manager

Assistant Outreach Managers
Outreach Officer

Outreach Assistant

Arts Administrator Trainee

MARKETING

Marketing Director
Associate Marketing Director
Deputy Marketing Managers

Assistant Project Managers
Assistant Marketing Managers
Marketing Officer
TICKETING
Marketing Manager (Ticketing)
Ticketing Officer
DEVELOPMENT
Development Director
Special Development Associate
Development Managers

Development Officers
Arts Administrator Trainee
Temporary Development Assistant
CORPORATE SERVICES
Finance Director

ACCOUNTS

Account Manager

Accounting Officer

HR & ADMINISTRATION
HR and Admin Manager
Receptionist/Junior Secretary

General Assistant

INFORMATION TECHNOLOGY

Information Technology Manager
NO LIMITS

Project Director
Programme and Outreach Manager

Programme and Outreach Coordinators

Marketing Manager

Deputy Marketing Manager
Assistant Production Manager
Senior Accounting Officer

HKARTSFESTIVAL@TAIKWUN

Project Manager
PR and Marketing Coordinator

Flora Yu
Connie Ho

Grace Lang
lan Leung
Kristen Chan*
Sophie Liao*

Samantha Szeto*

Janet Yau*
Tobe To*

Lilian Lai
Ryan Yung*

Shirley So
Michelle Lam*

Elvis King*

Shirley Leung*
Jacob Chan*

Eugene Chan*
Shao yi Chan*

Carman Lam*
Kelvin Liv
Hazel Cheung*
Queena Ma*
Crystal Fung*

Katy Cheng
Eugene Lo
Tobie Chan*
Joey Wong™
Hill Li
Sally H
Billy Lin*

Eppie Leung
Cyrus Yan*

Angela Wong
Alex So*
Sharon Lam*
Lorna Tam

Carol Pun*
Teresa Kwong

Connie To*
Stephany Ngan*

Janet Yeung*
Virginia Li
Bonia Wong

Derek Chan*

Eddy Zee*
Becky Chung*
Kelvin Ho*
Carly Wong*
Kaitlyn Li
Jess Cheung*

Catherine Chung*

Kwong Wai Lap*
Wind Yeung*

So Kwok-wan

Cathy Cheng*
Katie Ma*

Adam Wright*
Rebecca Lee*

Renee Poon’

Stephanie Cheung*

Hades Tam*
Margaret Tsang*

Joey Ng*

Linda Tam*

Christy Ho*
Jasmine Poon*

BUEE(E

B

Artist Coordinators
Production Officer
Technical Coordinators

* G#IEEE *Contract Staff

EIRRR
BEE
BRI

Pang Ka Tat*

*IREES S EIRE  BURE S~ ZIBAA (M
AT+ BRPRE Y BB REE ¢

Jacqueline Choi*, Eleanor Chu*, Susan Hayden*, Cassandra Heung¥, Joannie Lau*, Veronica Liu*, Janet Ng*

W g

Rachel Au*, Tony Choi*, Cherry Fung*, Mandy Lai*, Martin Lai*, Lawrence Lee*, Joyi Tsang*

TS ECEF BHES In alphabetical order
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s FP % %] Hong Kong Chinese Orchestra

S B e T i
il i 4 LA R Bt PN N

Artistic Director and Principal Conductor for Life P Assistant Artistic Director and
Director of The HKCO Orchestral Academy 3 Resident Conductor

BEES sBs
Yan Huichang SBS ~. " | Chew Hee Chiat

B e VBRI 3
Guest Resident Conductor T v 1 A AR b 4 J 5 AT H i
A Assistant Conductor of the HKCO and
Resident Conductor of the Hong Kong
Sun Peng Young Chinese Orchestra
i EE
Rupert Woo Pak Tuen

FTERIN

19}SBWIHI3IUOY) }S3NE)

oW fr BED

Shen Cheng Yan Jiemin Zhang Chongxue
HE
Principal*
ARE " g MEESE HEAR R

Shih Pei-yu Li Li To Shek Chor Lin Sheng-yau  Sze Poon Chong

VY YIV)

RFEE g eyl " EaE =¥ Y EEE .
Zhang Yuhui Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui Wong Ching Yin




HEBSERER

SHER

Co-Principal Hugin BhEREE

and Principal Gaohu Assistant Principal

& £

BE HEA M| HE T BER
Wong Sum Ho Mak Ka Yin Xiang Xuan Li Xiaoding Wong Tsz Kei

HEHSERER
hHER
Co-Principal Hugin BEER
and Principal Zhonghu  Assistant Principal
‘ z |
BEx RE EEE AR BER
Wan Yun-an Song Hui Mao Qinghua Hui Yin Wong Wei Juin
B EE
Assistant Principal
=
BEH K FRE D RS - EBE EEA
Siu Sau Lan Law Wing Nin Wong Ka Lok Tse Chan Hung Tung Hiu Lo Lo Chun Wo

7z & i & C )} TR EA BEE RAH -
An Yue He Wei Wu Fan Ke Yumeng Ngai Hon Yip Cheung Wayn Tou
= L3
3 Principal
g
:5:_ \ %
IR BRE 2 ® TRX D EpER -

Qi Hongwel Vonghemrat Pichan  Li Wel Li Choi Man Li Ting Ho



_ JiEE _
S92 Principal =l Principal
& g7
= =
Ey ER |

= %

£

[K=)

5.

a4

e RERA BR% BRia1e
Lee Meng-hsueh  Chang Chia-hsiang Ge Yang Chiu Chieh-an Chen I-ling
o O
Principal = bi Principal*
&R
=]
® O# ERE BRI HREE BER
Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu Fung Yin Lam
A e
I% Principal
REY REEER REX RRINES B1E W FF R
Wu Man-lin Ng Kai Hei Liang Wai Man Chan Shuk Har Lau Yuek-lam Hsu Tzu-wei
L E B srER
= Principal Principal Dizi
& .
1
712 HEARE BKE DEE
Fu Zifei Zhao Taisheng Chan Hiu Fung Sun Yongzhi Wu Chih-ting
HrPEERE oo HTEERE
Assistant Principal Dizi §_ Assistant Principal Dizi
o
KNE MEAL BRF 8 HE R
Chan Chi Yuk To Fung Lim

Choo Boon Chong  Lin Yu-hsien



ZEF
Principal Sheng

B T I

(7e]
=]
la=}
=
o
=)
(=)
w
=
o
=
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I\ R

Suayg ouerdog | Juays sseq

MR

S E o E N

BUONG 10UJ].

Lam Chon Weng

EHE
Principal Sheng*

BTk

=
=1
1]
-
72
=
[2°]
S
)

Principal Suona Assistant Principal Suona

=By

euong oueidog

-
3

tHEE
Wu Chun Hei

BER
Ma Wai Him

RR 2T " BER BER iE=E BE &
Chen Yi-wei Wei Shen-fu Huang Ying-ti Yuen Kin Hei LuYi
e 0Py 5 P 0§ 0 B 2 6

euong oy

HEE

Wong Cheuk Yin

BITR
Law Hang Leung

L

Principal

euong ouexdog | sseq
SBHET R

uens) sseg / oj1y / oueidog
RIS B\

dad

RERE
Chan Kai Yin

Y BEE

=3 % Li Hang-tsun

BgR 2 B EER FER =
Kwan Lok Tin Liu Hai Lo Wai Leung Ren Zhaoliang Qin Jitao

—~ El:3 PEEE

2 Principal Assistant Principal

=

2.

=]
xR $BEE IR BREEEE BEE 2HE
Luk Kin Bun Chin Kwok Wai Lee Tsz Yan Chan Lut Ting Liao Yi-ping Miao Shih-jhe

BERBBR —EXAEEEEELEL

Intern of The Hong Kong Academy for Performing Arts / HKCO - Institutions Partnership
Programme & Professional Orchestra Internship

Z A Erhu #E Qudi =& % Soprano Sheng
75 F B Fong Tsz-wai 248 Li Xiang E 5% Wong Ka-tai

O

* Z2IPEFE  Acting
O 43495E=Z  Freelance Musician
B {REBVEZRZK  On Leave Musician

Kwan Hoi Yee

BETHERZRERIRELF -

BRARRREMRT  WRATHBRAR
(ERRBEERRM) -

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians

(except principals and assistant principals) change seats systemically.



ST e i | Wb | S

Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

W HE PR BBREBE The HKCO Orchestral Academy

EBPYELKZR
EXERR

Associate Director of

The HKCO Orchestral Academy

F A28
B Yim Hok Man
. HHE W Education

HEEE

Education Executive

W DFTE B BB Research and Development
MERERBARE
A RBEEE
Research Fellow, Research and

Development Department
Research & Development Officer (Musical Instrument)

=S

Yuen Shi Chun

l GO /DAL Instrument R&D Group
HE  EHEE

BIER : it EH

HE : FRA - BEH - FR - 28
Leader: Yan Huichang

Assistant Leader: Yuen Shi Chun

" ARG lembers: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
ﬁfﬁzﬁs, Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu H
. W5 46 /ML The Folk Music Ensemble
HE  EEH
EER  BEER
Leader: Yim Hok Man
Assistant Leader: Lo Wai Leung
HETPENEH B DA M i £ Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
Hong Kong Youth Zheng Ensemb] L . .
Ei-F ] Conductor g;é% e o . €18 nssem ¢ zgﬁ% Choi Ngar Si
. RIS hoi Ngar Si | SR Lau Wai Yan
tAtEw Rupert Woo Pak Tuen 2= Lau Wai Yan s Li Tingting
®EE Chui Mei Ting
U A 4 AR | Fak e Gugin
Section Instructors of Fhe Instrumental Class SEE Yu Mei Lai
Hong Kong Young Chinese Orchestra L Tutors - Disi
;E; LLA :\Ellrhlr é G;f’h“ [Zhonghu | — gy Erhu éi i Choo Boon Chong
FRIN akifa yin EFE Mao Qinghua £ Chan Chi Yuk
£ Gehu f%/ E— Xu Hui %g% ¥IUFCh|th‘|ng
- =M ; 0 Fung Lim
REBE Cheung Wayn Tou i%z ’I\_/llT_IT Ka Yin ke Ho Siu Cheong
i 2 Bass Gehu Z@T Li Xiaoding
N . e Sheng
FER LiTing Ho kil Siu Sau Lan MiER Wei Shen-fu
nE Yanggin IS Han Jingna ,
gq AR fE & LuYi
3 Lee Meng-hsueh AR Tse Chan Hung -
. L Suona
WE b Liugin / Ruan % Yanggin EIEH Ma Wai Him
’ i =8 Lee Meng-hsueh ipm ;
Biate Chen I-ling ft’* 9 HEE Wu Chun Hei
BE =% Pipa/ Sanxian mEMA Yuen Ka i %‘J/_“ Liu Hai
HEE Wong Yui Kiu Wz Liugin BITR Law Hang Leung
g % Ge Yang "
% Zheng e ) , Guan
) REL Liang Wai Man 2 Ren Zhaoll
L lu Yan TN Chen ing ﬁ:g % Q?r?Jita?)O iang
oy Dizi . BE Pipa Py P .
S} Chan Chi Yuk m , ercussion
&= Zhang Ying B G, Luk Kin Bun
B Sheng BE Shiu Pui Yee e Lee Tsz Yan
; s ™
BiER Wei Shen-fu S Wong Yui Kiu BT Chan Lut Ting
UL} Suona bt Ruan 3_5%5% Li Wai Mei
E Liu Hai BIE Lau Yuek-lam RIEA Leung Ching Kit
. EolE Kwan Hoi Yee
i1 3 Percussion =i Sanxian
FIEM Lee Tsz Yan HEARE Zhao Taisheng




| EZ-3:3/JN
PEARANEEBEITHETHRE
AR KAEHEE SBS PDSM PMSM

| ERiE Y g3
4R35 181 SBS MBE JP

| EiEscq
BRI GBS P

&= A fhiE+ SBSJPDBA
PEEEE T F2EM SBS OBE JP
EREE

I 20
THEAER
ERAIE6
BFEEE
BB EHE
B EL
BEPHAR
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g EX4%
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B The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People's Republic of China

[ | Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

B Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

. Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Mr Kwok Hang Kei

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

B #1536 Council

xE
FRZ{EE L w

Chairman
Dr Benjamin W K Chan MH

Gl
EHREEL

Treasurer
Dr Bobby K H Liu

HE
BB
Member

Mr Andrew C W Fan Jp

BB

S PB4 aBsMH P
Member

Mr Wilfred S K Ng GBS MH JP

BER
FERRCRIERD
Vice-chairman

Mr Henry HW Lai

i%%i
BERELE »
Hon. Secretary
MrBryantH'Y Luup

=Y
MREEWE Ik 22 £ wH
Member

Mrs Nina Y B Lam MH

BE

BROKEEHUR P
Member

Prof Chan Wing Wah JP

BIERE

ROV ZZ2 £ wp
Vice-chairman

Ms Bonnie S Y Chan Jp

BE

B %4
Member

Mr Woo King Hang

-}
HE
EATBAZZ = mHaP
Member
Ms Wong Shu Ming MH JP

BE

ERBERE
Member

Mr Clarence C K Ling



. A7 Executive

1TEHBEE

SRR L

Executive Director

Dr Chin Man Wah, Celina

N

B8 - HERCREE
FEE

Head of Programme,
Education and Touring
Sun Li-chuan, Patricia

TERAREE
522

Head of Marketing and
Development

Huang Chuk Sze, Tracy

J@ p— |

Sl
BEEE
ik

Head of Finance

Si Wan Na, Donna

ZoBMRRESREE
BIER

Technical & Production
Senior Manager

Tsang Ho Yin, Ray

CELEY

Directors' Office

THRE Executive Secretary
EN Yip Pui Yi, Billie
B #H BB E Programme and Education
A SRR AR Programme Senior Assistant Manager
RES Chan Kai Yin, Mary
2R Mok Wing To
7 A B ACIR Programme Assistant Manager
ES= Wong Oi Yu, Fish
PR3l % Chan Pui Sin, Keiko
BER Wong Hon Yi
AT Programme Executive
RIEH Ng Ching Yu, Kitty
fR B Chan Hei, Tracy
RE Chan Yee Wah, Eva
FREE Chan Man Yin, Mandy
Z6 REERRRLE Stage & Production Senior Assistant Manager
BEZ Tang Wing Man, Terri

AR R R BN
R

Technical & Production Senior Assistant Manager
Lam Tung

ZARBERBER Stage & Production Senior Executive
ERK Mak Pak Kwong
EARBEEE Stage & Production Executive
BXE Wong Man Chung, Michael
HreE Chiu Tsz Ying, Hedy
girEn Orchestra Librarian
REH Ng So Yi, Zoe
BhIRgecLE R Assistant Orchestra Librarian
B Chow Chung Yan, Florence
H2IH Wong Tsz Sum, Summer
A BRI Education Assistant Manager
fAEF Ho Ching Yu, Stanley
HEEE Education Executive
£ Lee Tsz Ching, Joy
oL Editor
HRILE Tsui Chun Hin, Joshua
B s ERE Marketing and Development
s R IR R BRI Marketing and Development Assistant Manager
THE Wong Wing Wan, Vivian
e Li Yuen Tao, Annika
mHRARES Marketing and Development Executive
R Kwok Mei Sze, Toby
EiE Ticketing Executive
30 Hau Sui Ling, Psyche
| R Finance
BB IR A8 Finance Assistant Manager
HEE Tse Kwai Wah, Ronald
BHEMF Accounting Executive
M Wong Siu Man, Vivian
St RITEENIE Accounting and Administration Assistant
BRATE Chan Chuk Wai, Kennis
| PEY S Personnel and Administration
AERITHE AR Personnel and Administration Senior Manager
BES Cheng Ching Ching, Cynthia
ANERATRERAEIE Personnel and Administration Assistant Manager
ERH Yip Chi Man, Mandy
AERITHRERE Personnel and Administration Executive
ki Tong Wing Yee, Candy

BBERAERMGR ERTHAETE

7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.

B Tel: (852) 3185 1600
#83k Website: www.hkco.org

{8H Fax: (852) 2815 5615
BB Email: inquiries@hkco.org



BANK OF CHINA (HONG KONG)

@ ¥ &) 4L £5 (5 )

Bl & it R
=
Al 18
= Bt =
=
BRIDGE CHINA AND THE WORLD
FOR THE COMMON GOOD



&FE XL KIE

EEPRHEE

Cultural Ambassador of Hong Kong

HONG KONG CHINESE ORCHESTRA
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A& EBE) Accolade Donor

The Tung Foundation
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