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B®EE Yan Huichang
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%7 RBH - ¥ER  Dizi Chan Hung-yin, Cheng Chia-man
BE BE:REE Yanggin, Self-accompanied Singing : Yu Mei-la
BE: TR RY Pipa: Wong Chi-ching, Zhang Ying
g2 FE Painting: Tam Po-shek
e EEH Percussion: Yim Hok Man
22 fiitE Qingin: Yuen Shi Chun
| N 5 ER4 7L Zheng: Choi Ngar Si, Fu Zifei
BR-#:REE  RE  EcoErhu: Zhang Chongxue, Xu Hui
%ﬁ' %I] % |-3|3-_| 8 ? 8 E ﬁ E 45 Jﬁ $ %:t.t\ E B R Traditional Sheng: Chen Yi-wei
Memorable melodies played by old friends and B2 ZH8 Yanggin: Lee Meng-hsueh
new to celebrate the HKCO’s 45" birthday B SHT Eco-Zhonghu: Li Xiaoding
8/10
S BETE -~ BIEMR Ak Hung Shi-cheung, Han Jingna
HEREE Gugin: Yu Mei-la
57 BER Dizi: Cheng Chia-man
7-8/10/2022 (& - 7 Fri, Sat) BE=#: RES Eco-inu: Zhang Chongxue
i+ 8:00pm BREN  BEER Eco-Gehu: Tung Hiu Lo
o P EE R Pipa: Zhang Ying
BB PO ERE T OEER Zhongruan: Fung Yin Lam
Hong Kong Cultural Centre Concert Hall = EE Sheng: Lu Yi
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2022 Hong Kong Drum Festival - Majestic Drums

—%*EE&%@EE@&%E%A #5142 Conductor

" The best of drum music, East and West, on one stage &85 Chew Hee Chiat
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i Percussion: Four Gig Heads Percussion Group
H%J: ?.OOprrl N HKCO Percussion Group
BB RO EREE Angus Fu, Luk Kin Bun
Hong Kong Cultural Centre Concert Hall Chan Lut Ting, Lee Tsz Yan
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I am pleased to congratulate the Hong Kong Chinese Orchestra on its 45" anniversary and the opening of its
46™ superlative season.

Since its establishment in 1977, the Hong Kong Chinese Orchestra has won widespread international acclaim. It is
frequently invited to perform at concert halls and music festivals around the world, reinforcing the orchestra's role
as one of Hong Kong's major cultural ambassadors. This season is no exception, and the orchestra has plans for two
separate tours of Japan.

‘Temperament and the Wheel of Time: the Cosmic Relevance of Chinese Traditional Music’ is this season's gala opening
concert. The brilliant multimedia performance carries the audience through an entire year of the 24 Solar Terms’, the
traditional Chinese system dividing the sun's annual motion. Composer Ng King-pan has infused his magic to the solar
elements, which range from ‘Beginning of Spring’ and ‘Insects Waken, to ‘Corn on Ear’,’Autumnal Equinox’ and ‘Greater
Cold'. Director Cheung Kit-bong designed the stage, lighting effects and on-site videography.

The production has its roots in the online music videos performed through the orchestra's Net Concert Hall last
season. The world's first online concert series for Chinese music, Net Concert Hall continues this season, | am pleased
to say.

Other highlights of the new season include ‘Trail of the Blue Dragon’, a bright range of musical works capturing the
stunning geographical and cultural diversity of the Guangdong - Hong Kong - Macao Greater Bay Area. And the ‘Hong
Kong Synergy 24 Drum Competition’ is back this year, nearly 15,000 drumming enthusiasts, from less than three years
old to 97, have participated since the Competition's introduction in 2003.

The orchestra's wide-ranging outreach offerings continue, reaching Hong Kong youth through school concerts, talks
and such programmes as ‘Music for Love’, which invites underprivileged students to attend concerts and appreciate the
beauty and impact of live music. The orchestra also works with the Hong Kong Academy for Performing Arts, training
gifted student musicians and tomorrow's conductors.

My Government has established the Culture, Sports and Tourism Bureau, with responsibility for promoting the creative
and cultural sectors, of which music is an essential aspect. We are equally committed to enabling Hong Kong's rise
as a hub for arts and cultural exchanges between China and the rest of the world as laid down in the National 14"
Five-Year Plan.

| wish the Hong Kong Chinese Orchestra every success in the new season. | am confident it will continue to engage
and enlighten Hong Kong and the world with the resplendent art of traditional Chinese music.

(John KC Lee)
Chief Executive
Hong Kong Special Administrative Region
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Words from the Artistic Director
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The past 45 years have been an incredible journey for the Hong Kong Chinese orchestra. Despite the
many difficulties we have faced over the decades, including a once-in-century pandemic, we continue to
demonstrate an unwavering commitment to musical excellence and the art of Chinese music.

From the warmth of spring to the heat of summer, dazzling autumn colours and crisp winter snow, every
season has its unique appeal. When human becomes a part of the nature, it then fashions an inexpressible
‘Aura’ — ‘Aura’ is the theme of our new season, we have prepared a diverse range of performances and
events which will take you on a mesmerising journey from past to present and East to West.

The opening concert for the season will be held around the Autumn Equinox — a period of balance evenly
split between night and day and warm and cold. Based on the theme of the solar terms and four seasons,
the programme is directed by the renowned music video director Cheung Kit-bong and features a
selection of works by the acclaimed composer Ng King-pan, who has worked with the HKCO for several
years.The concert is a continuation of the past two seasons, when we released a series of 8 musical videos
under the themes Chinese Festivals and 24 Solar Terms. The programme depicts traditional notions of
time and cosmic phenomena through special artistic installations and multimedia, taking the audience on a
musical journey through time to mark the 45 anniversary since our founding.

Over the past 45 years, the HKCO has worked with countless internationally acclaimed performers,
our two-part ‘Timeless Melodies’ concert this October will feature performances by old friends and
former colleagues. The ‘Hong Kong Drum Festival’ will also be held this October — as in previous years,
our signature programme will offer a combination of performances, educational events, and community
participation schemes to inspire people through drum music and showcase Hong Kong’s endeavouring
spirit in the midst of the ongoing pandemic. Other highlights of this season’s programme include “Trail of
the Blue Dragon’ (sponsored by the China National Arts Fund), ‘The Stage Door on Mars’ (part of the
Hong Kong Arts Festival),‘One Hundred Chinese Music Classics Select’, and ‘Sounds that Taste Delicious —
Cook Up Fun’.

Since our founding 45 years ago, the HKCO has demonstrated an unwavering commitment to innovation
— in addition to taking our place on the world stage, we have also received widespread acclaim from across
the musical world for our effective management, large number of members, performance techniques and
instrumental innovation. None of this would have been possible without the assistance we have received
from the Hong Kong SAR government, our artistic teams and administrative staff, not to mention our
many supporters. As we look to the future, the HKCO will continue to stage performances and events
that meet the highest artistic standards, and will work with partners from different sectors to overcome
the challenges that we face and showcase traditional Chinese culture.

| hope you have an enjoyable evening.

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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% If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

45th Anniversary Season Opening Concert
Temperament and the Wheel of Time:
The Cosmic Relevance of Chinese Traditional Music

23-24.9.2022 (Fri, Sat)

Conductor: Yan Huichang
Composer: Ng King-pan
Director: Cheung Kit-bong

Programme (Commissioned by HKCO / World Premiere)

Timpani, Bianzhong and Orchestra Overture - Primordial Beginnings *

In Charge of the Seasons * Theory of Sphere-Heavens
The first movement: Primordial Beginnings

The second movement: In Charge of the Seasons

The third movement: Theory of Sphere-Heavens

Timpani: Luk Kin Bun

Pipa, Sanxian, Bigigu and Plucked-string Suite No. 2 - Autumn Silhouette
Bigigu: Chan Lut Ting

Xun, Gugin, Pipa, Zheng and Orchestra ~ Suite No. 3 - The Phases of Autumn Moon
The first movement: Xun, Guqin and Hugin The Waxing Crescent, Wu She

The second movement: Pipa and Orchestra The First and Last Quarter, Huang Zhong

The third movement: Pipa, Plucked-string and Orchestra The Full and Chasing Moon, Rui Bin

The fourth movement: Zheng, Guqin and Hugin The Waning Crescent, Zhong Lu

Xun:Wu Chih-ting Gugin: Qiu Shuang®

Pipa: Zhang Ying Zheng: Fu Zifei

© Reproduction in whole or in part without written permission is strictly prohibited.
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Gehu, Erhu, Gaohu, Bianzhong and Orchestra Suite No. 4 - Winter Mien

The first movement: [ Winter Commences] Gehu and Orchestra  Winter Sanctuary

The second movement: [Light Snow] Erhu and Orchestra Light Snow

The third movement: [ Winter Solstice] Bianzhong, Gaohu and Hugin Ensemble Winter Days
Eco-Gehu:Tung Hiu Lo Eco-Erhu: Zhang Chongxue

Eco-Gaohu:Wong Sum Ho Bianzhong: Liao Yi-ping

Xiao, Dadi, Bangdi and Orchestra Suite No. 5 - Sprlng Rite

The first movement: [ Spring Commences] Ensemble The Chorale of Spring

The second movement: [Spring Showers] Dadi and Orchestra The Lii to Warm the Earth
The third movement: [ Insects Waken] Xiao, Bangdi and Orchestra Aura of Spring

The fourth movement: [ Vernal Equinox] Ensemble The Mother of Suns

Xiao: Sun Yongzhi Dadi and Bangdi: Lin Yu-hsien

Suona, Zheng, Yanggin, Alto Sheng, Hugin and Orchestra  Suiite No. 6 - Summer Seas

The first movement: [ Summer Commences ] Zheng, Yangqgin, Suona and Orchestra Summer Kaleidoscope
The second movement: [ Corn on Ear] Alto Sheng, Yangqin and Orchestra  Silvergrass Fields

The third movement: [ Summer Solstice] Ensemble Dragon Boat

The fourth movement: [ Great Heat] Zheng and Huqin Ensemble Round-and-round We Go

Suona: Ma Wai Him Zheng: Fu Zifei

Yanggin: Lee Meng-hsueh Alto Sheng: LuYi

Lion Dance Drum: Lee Tsz Yan

Ensemble Closing theme - Sacrificial Odes of Autumn - Bumper Harvest

# By kind permission of the Hong Kong Academy for Performing Arts.
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Hong Kong Chinese Orchestra
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“The sound they produce is out of this world”
HKE (#H) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical mstruments at
the same time.The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 19" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are ‘The International Composition Prize
2013’ co-organised with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music Without
Bounds - International Composition Competition’ in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange. The ‘International Conducting Competition
for Chinese Music, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
3 times to date. Besides, HKCO organised ‘The International Symposium for Chinese Music Conducting’ in
2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art and life.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketlng and promotion. The Eco-Hugqin series which the Orchestra
developed has won not only the 4" Ministry of Culture Innovation Award in 2012, but also many other
awards presented by various institutions for its green and innovative concepts. They add to the remarkable
and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.

SEBRBNBNCE - EPFAHEMGSEMETTLEERUR L AZTLBEAERT A Medicitv 2RRELSHIE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life
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Yan Huichang is a Chinese music conductor of world renown. He has been with the
Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the
First Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, the Overseas Award for Music at the 5Ist Literary and Art Works
Awards in Taiwan, and Best Conductor Award at the Golden Melody Awards for Traditional Arts and
Music 2018 in Taiwan, 2022 Distinguished Artist Award by the Internationals Society for the Performing
Arts etc. He has also won conducting awards as conductor in the audio-video recordings of the Hong
Kong Chinese Orchestra, the China National Symphony Orchestra and the Chorus of China National
Opera House, the Chinese Orchestra and Chorus of the Xi'an Conservatory of Music, and the National
Chinese Orchestra Taiwan. He is currently Director of Chinese National Orchestra Research Center of
the He Luting Advanced Research Institute for Chinese Music of the Shanghai Conservatory of Music and
Professor of its Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing
Arts and Visiting Scholar in its School of Music, Distinguished Professor and Supervisor on the Master’s
and Doctoral degree programmes at the Department of Chinese Music, the Laozi Academy of the Xi'an
International University and Sehan University of South Korea, and Visiting Professor or Adjunct Professor
in many conservatories, Council Member of Chinese Musicians’ Association and National Commission
of China Federation of Literary and Arts Circles, Honorary Music Director of the Shaanxi Broadcasting
Chinese Orchestra. Maestro Yan was appointed Music Director of the National Chinese Orchestra Taiwan
in 2013 with a tenure up to 2017 and started the ‘Youth Conductor Training Program’. His contribution to
nurturing conducting talents in Chinese music in Taiwan is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese
music. He and the Orchestra have been frequently invited to perform in arts and music festivals in
various parts of the world, with artistic accomplishments widely endorsed. He launched the Orchestra
into omni-directional growth, started the system of commissioning new works, actively entered into
mutually beneficial partnerships with crossover disciplines, and spearheaded instrumental reform. His
visionary achievements are reflected in such innovative initiatives as the Professional Orchestra Internship
Scheme jointly implemented by the HKCO and The Hong Kong Academy for Performing Arts (HKAPA);
establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral Academy; and
organising instrumental festivals which have achieved several Guinness World Records thanks to the keen
participation of the people of Hong Kong.Yan created the Master of Music in Conducting for Chinese
Orchestras programme at the HKAPA. Also, he took the lead to organise international symposia
and forums on Chinese music, and hosted the first ever ‘International Conducting Competition for
Chinese Music’ in the world which was commended by Zhao Jiping, Chairman of the Chinese Musicians’
Association, as “a milestone in the history of development of Chinese music”.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao

and He Zhanhao, Yan was appointed Principal Conductor and Artistic Director of the China National
Orchestra before he joined the Hong Kong Chinese Orchestra in 1997. In addition to Chinese music
conducting, Yan has also conducted Western symphony orchestras such as the China National Symphony
Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra,
Guangzhou Symphony Orchestra, Zhejiang Symphony Orchestra and Russian Philharmonic Orchestra of
Moscow etc.Yan is also actively engaged in composition, and many national awards with his works.
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Music Conceptualisation
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The 24 Solar Terms is a system of knowledge and social practice through which Chinese people observe
the movements of the sun throughout the year and conceptualise annual patterns of changes in the seasons,
climate, and phenology. Continuing in the spirit of the Music Video Series Chinese Festivals and 24 Solar
Terms released by the Hong Kong Chinese Orchestra from 2020 to 2022, this physical concert takes an
experiential approach. Inspired by the 24 solar terms, the concert uses the traditional Sexagenary Cycle of
stems and branches to embark on a journey to explore the celestial movements of the sun, moon, and Earth,
creating a multi-faceted expression of traditional cultural understandings of the seasons - The philosophy of
‘Time'.

From a narrow definition of the four seasons to the revolutions of the sun and the stars and the harmony of
the sun and the moon, this concert begins with large-scale Chinese Ensemble Pieces inspired by traditional
solar terms, encouraging listeners to ponder the traditional artistic concepts of time and the heavens as they
are carried back and forth on a thrilling artistic odyssey between ancient and modern understandings of the
universe, and the Hong Kong Cultural Centre is transformed into a musical observatory.

* Low frequency electronic sound will be played before the concert starts and between songs.

Ng King-pan
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Over the past two years, | have produced 8 music videos with the HKCO - four in 2020 under the
theme of Chinese Festivals, and four in 2021 under the theme of 24 Solar Terms. This concert marks
the culmination of our partnership.

Inspired by the Chinese solar terms, the concert features a series of orchestral suites composed
by Ng King-pan, which depict the changing seasons and symbolise the passing of time. In order to
incorporate some of the elements from the 8 videos into the concert programme, we decided to use
a range of special lighting effects, stage designs and artistic installations.

The stage is designed to represent a sundial — one of the most important inventions in the
development of the traditional Chinese calendar, as well as various cosmic phenomena such as the
four seasons and the Twenty-Eight Chinese Lunar Mansions. During the performance, special lighting
effects, projection and video clips will be used.

In addition to introducing the seasonal themes of each orchestral suite, the video clips aim to capture
the passage of time and the changes in the constellations over the four seasons, which we have
condensed into a single concert programme. In the meantime, pieces of art installation will be used
to project the forms of stars and constellations on the stage. By incorporating these visual effects, we
hope to complement the orchestral performances and help the audience to visualise the relationship
between the sun and the moon in traditional Chinese cosmology, and also the passage of time — the
sensation of the ‘Wheel of Time'.

We have also adopted a novel approach to filming, using an extensive range of video equipment and
lenses to film the nuances of different performers and project live scenes onto the sundial, which we

hope will give the audience different perspectives on each performance.

Cheung Kit-bong
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Ng King-pan composer

'fﬁEEiEEEE’Q‘Eﬁﬂi&iﬁﬁ%ﬂéﬁ  BHEEHRN BRNERBESTF - IFRBATERS
EHNhEYLEEE o

BHEZH WHERIRE IENTLEXLKER TRARNUEERPALENE
B DERHREN REAZBNEFAABNEBAL  fHATER  BREEE - Brenton
Broadstock * T3R#E » Jan Ferm EEFRER o FTAMEMERZ IR ESR - B1F 2002 F 3MBS B
NEIXMEMRELRE - 2005 FEARTLEBREESEARHRER  S2HERNINEES
EIEE 22014 F AR TR EB LW BEREPLIEME o

MFEFEERERE 2020 £ 2022 FAEBPHENEPL MV BEERER - BF (KE
B) ~ GEBR) -~ (BM) ~ (UMRE) HBLRFBTEHREXR 2019 FXBIEELA
BAGH R RIBESREEE 2018 F 4 AARGEEEHNEZXLERN L R EREN
[RER 1] BERSTLEHEMEEES | 2017 FARREIVGHHERMFIERIED
BREALENHREE (ZOREMH) EE2REMEIZE 2011 £ 2020 FREEERE
(B8) WASTREBE 2012 FERRBRTLERFSERTLE (82 ERT) -

Ng King-pan is active in the classical and pop music industry, playing the multiple roles as composer,
arranger, performer, conductor, music director and band leader. In recent years, he plays an active role in
composing for the Hong Kong Chinese Orchestra and other orchestras in Hong Kong and Taiwan.

Since childhood, Ng has been learning erhu, piano and violin, and was benefited from the cultivation of
the Music Office (under the Hong Kong government) and various troupes and Chinese and Western
orchestras. Ng began to arrange music in his adolescence.

Ng pursued his studies at the University of Melbourne and the University of Hong Kong, his mentors
included Wong Chi-chung, Chan Man-chong, Brenton Broadstock, Julian Yu, Jan Ferm and Chan Hing-
yan. His compositions had won him multiple international awards, including the 3MBS Reading Australian
National Composer Award in 2002. He has been a keyboardist and arranger for major pop concerts and
pop recordings since 2005, having appeared in hundreds of pop concerts in Mainland China and other
parts of the world. In 2014, Ng completed his doctoral dissertation which focused on composing for
Chinese instrumental ensemble.

Some of Ng's notable performances and compositions in recent years include: composing and producing
an MV series on the theme of traditional festivals for the Hong Kong Chinese orchestra since 2020,
titled Dragon Phoenix, Moon Chaser, Dragon Boat and Autumn Silhouette, the online views have passed the
ten million mark. In April 2018, he was the sole arranger and conductor for Jeff Chang’s live concert at
the Beijing Concert Hall with the Moscow Symphony Orchestra. In 2017, he arranged and conducted
the record production of the cello concerto album, Cello Loves Disney by young cellist, Nana Ou-Yang
and the Bulgarian National Radio Symphony Orchestra. Between 2011 and 2020, he was music director
of the National Day variety show in Hong Kong. In 2012, Ng collaborated with the Hong Kong Chinese
Orchestra to produce a multi-media concert ‘Winter Solstice - Farewell To The Sun’.
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Cheung Kit-bong, a creative director, a director of documentaries, music videos, and commercials, and
a song writer. Since 2020, he has directed a series of Chinese music videos for the Hong Kong Chinese
Orchestra on the themes of Chinese festivals and Chinese solar terms: Dragon Boat, Moon Chaser, Winter
Days, Dragon Phoenix as well as Autumn Silhouette, Winter Sanctuary, Aura of Spring, and Summer Kaleidoscope.
In the series, Cheung tries to highlight the multi-faceted feature of Chinese musical instruments, where the
classical elegance and modernity intertwine.

As a director, Cheung has worked with the Hong Kong Chinese Orchestra, Faye Wong, Eason Chan, Sandy
Lam, Sammi Cheng, Leah Dou, Yoyo Sham, Panther Chan, Ellen Joyce Loo, and Keith Leung among other
arts organisations and artists. In 2018, Cheung took the role as the director and video editor of Eason
Chan’s music documentary LO.V.E In FRAM.E.S., which later came out in the major cinemas in Hong Kong
in 2019 and every showing was a full house. He wrote Am | Me in 2018 for Eason Chan and the song won
the second place in the 41™ ‘Top Ten Chinese Gold Songs Award’. Since 2011, Cheung has filmed music
videos for Faye Wong, Eason Chan, Sandy Lam, and Sammi Cheng. Cheung’s talent and his unique grasp of
music and images have enabled him to create a video pace that hardly has a parallel.
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Timpani, Bianzhong and Orchestra Overture - Primordial Beginnings :
In Charge of the Seasons * Theory of Sphere-Heavens

The first movement: Primordial Beginnings

People in ancient China were fascinated by cosmology. Countless astronomers, scientists and philosophers
helped to develop Chinese perspectives and philosophies regarding the universe. One example is the
famous astronomy text Ling Xian by astronomer Zhang Heng of the Eastern Han era, which describes the
primordial universe as a place in which all things were mixed together before the heavens and earth split
apart and the world as we know it today was formed. This description is strikingly similar to the modern
theory of ‘Initial Singularity’ (the Big Bang Theory). Primordial Beginnings were foundational to Laozi’s views
of time. His natural ontological teachings encouraged people to embrace nature’s order of the world with
a calm mind. His understanding of time as relative suggested that people should dull themselves, refrain
from struggle, and accept changes that come.

The second movement: In Charge of the Seasons

The official position ‘In Charge of the Seasons’, also known as ‘In Charge of the Heavens’ or the
‘Astronomical Record Keeper’, was established in the Tang dynasty; they were tasked with observing
celestial events, charting the motion of the heavenly spheres, and formulating calendars. The term ‘In
Charge of the Heavens’ can also be understood as a mechanical device which reports the time of the
sphere heavens by striking a drum at the correct time.The water-powered astronomical clock invented by
Su Song in the Northern Song dynasty was powered by a water wheel that activated once a pitcher filled
with water. The clock had three layers which reported the movements of different celestial and heavenly
bodies.

The third movement: Theory of Sphere-Heavens

The celestial globe was a tool which corresponded to the Theory of Sphere-Heavens. It is a generic term
to describe different types of globes used for astronomy. A celestial sphere is a sphere which calculates
the coordinates of heavenly bodies, whereas an armillary sphere was an instrument used to demonstrate
celestial phenomena. Astronomer Zhang Heng who lived during the Eastern Han dynasty invented a cast
copper celestial globe consisting of several layers of revolving rings depicting a broad range of information,
including the location of the north and south poles, the equator, 24 solar terms, 28 constellations, the sun,
moon, stars, and the five planets.

The composer expresses ancient concepts of the universe as being “vast beyond our knowledge”, and
extols the infinite nature of the cosmos and how the ancients understood that cosmos. This piece’s
melody borrows from the motifs and phrases of the classical melody, The Moon Over Guan Shan, which are
carefully woven into the first and third movements.The identity of the original composer of The Moon Over
Guan Shan has been lost to time.The form of the piece, known as ‘Han fu’ originally referred to a musical
department of the government of the Han people, and it dates back to the Western Han dynasty.

This composition connects with more ancient forms of music by utilising Bianzhong (a classical array of
bells), we hope that their sound and appearance will carry audiences on a journey that transcends time.
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Pipa, Sanxian, Bigigu and Plucked-string Suite No. 2 - Autumn Silhouette

When Autumn begins, ‘Qi’ shifts from masculine (Yang) to feminine (Yin), bringing about the order in the
universe as expressed through the eight trigrams (Bagua).

The orchestral arrangement is full of traditional elements, including a melody which draws passages from
the classical piece Snow on a Sunny Spring Day and phrases from the southern folk song, Purple Bamboo Tune,
deliberately referencing the instrumental and musical storytelling traditions of the Jiangnan Sizhu style and
the Suzhou region.

The rhythm of the plucking in the piece begins with the scholarly feel of the traditional piece Snow on a
Sunny Spring Day, and then builds into an exciting section reminiscent of a bass guitar. The composer strives
to convey that the pipa is the strummed instrument which carries the most elements of traditional musical
culture of the literati, and that the sanxian is the most folky among plucked instruments. Together, they
create the feeling of Suzhou’s musical traditions.

The lead percussion section most prominently features the double-sided bigigu (bigi drum), which rarely
appears in modern Chinese orchestras.The exterior of the small bangu is decorated with gorgeous zigzags
with a rich Britpop feel. This instrument is more commonly found in southern opera.

Xun, Gugin, Pipa, Zheng and Orchestra
Suite No. 3 - The Phases of Autumn Moon

The phases of the moon are visible changes on the surface of the moon that occur as the sun, moon,
and Earth move. Since ancient times, humans have created countless myths surrounding the moon. Every
change in the cycle of the moon is closely linked with what happens on the Earth.The ‘Liilii’ is an ancient
form of musical temperament consisting of a scale of twelve notes. The Rites of Zhou used different Liilii
for each solar term, which corresponded to different trigrams.

The theme of this piece focuses on the various phases of the moon, using the moon’s monthly changes
as a blueprint, with plucked instruments guiding the rhythm and bells sounding out in various musical
scales which inspire listeners to get into this audiovisual presentation of the moon’s transformations and
experience the rapture which the poet Bai Juyi described in the famous lines of his poem The Song of Pipa:
“Testing the strings with a burst of the fingers, emotions are ripe before a song even begins. Each note is
full of sadness...expressing the player’s deepest regrets.”

The first movement: Xun, Guqgin and Hugqin
The Waxing Crescent, Wu She

The moon begins the first night of its phases with a waxing crescent. A passage of The Classic of Mountains
and Seas reads “in the vast wilderness there is a mountain called Sun Moon Mountain which is the axis of
the heavens. It is where the sun and moon rest after they set.” The xun is the most ancient Chinese folk
instrument still in existence. Records of the xun can be traced back to as far as the Xia dynasty. Using the
xun and the gugin, this piece explores the loneliness of the crescent moon.
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The second movement: Pipa and Orchestra
The First and Last Quarter, Huang Zhong

The Classic of the Mountains and Seas:“There is a woman who washes the moon. She is Changxi, the wife of
Dijun, who is the mother of twelve moons.”

The third movement: Pipa, Plucked-string and Orchestra
The Full and Chasing Moon, Rui Bin

The Song of Pipa: “Testing the strings with a burst of the fingers, emotions are ripe before a song even
begins.”

The fourth movement: Zheng, Guqin and Hugin
The Waning Crescent, Zhong Lu

The final evening of the moon’s phases.

Gehu, Erhu, Gaohu, Bianzhong and Orchestra

Suite No. 4 - Winter Mien

In traditional agricultural societies, the solar periods of winter played a major role in people’s lives. This
piece expresses a variety of Chinese cultural practices and customs related to winter. The dominant
melody of the first and second movements is excerpted from the famous classical piece, Three Variations on
a Plum Blossom Melody, with several of its phrases appearing throughout both sections.The third movement
begins with a craftily incorporated phrase from a well-known southern ballad titled Lust Is the Worst Vice.

This piece borrows stylistic elements from multiple Chinese regions, from Manchuria to Mongolia and
Guangdong, vividly showcasing modern environment protection in a hugin solo, duet, ensemble, and with
accompaniment, revealing the instrument’s powerful expressiveness.

The first movement: [ Winter Commences ]
Gehu and Orchestra Winter Sanctuary

‘Winter Commences’ in 24 solar terms means the beginning of winter, when life stores its supplies.
Chinese tradition views autumn as the time for harvesting and winter as the time for storing. This piece
features a gehu solo which carries listeners to the vast Mongolian desert as it captures the season in which
“insects hide in their burrows and grains are stored.”

The second movement: [ Light Snow ]
Erhu and Orchestra Light Snow

The solar period referred to as ‘Light Snow’ is when masculine (Yang) and feminine (Yin) ‘Qi’ exchanges.
Tasks are completed and people finish storing their goods. This piece features an erhu solo that is rich with
Manchurian sentiment. The composer beautifully captures the feelings which Xu Xuan wrote in his poem
While Sitting With Xiao Langzhong on the During Small Snow: “A lonely light snow idly spent, frost gathering
on my whiskers.Time has passed swiftly, but why write poems for wasted time?”
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The third movement: [ Winter Solstice ]
Bianzhong, Gaohu and Huqin Ensemble Winter Days

This movement consists of two parts, beginning with phrases from the southern ballad Lust Is the Worst
Vice which capture a feeling of extreme cold before strongly contrasting this image with the warmth we
experience when returning home for winter.

Xiao, Dadi, Bangdi and Orchestra Suite No. 5 - Spring Rite

The first movement: [ Spring Commences ]
Ensemble The Chorale of Spring

This suite begins with the surging The Chorale of Spring. The Chorale of Spring takes its melody from the
Cantonese pronunciations of various New Years greetings, and includes references to famous seasonal
songs, like a piece of music with images and sound. “Carefully crafted lanterns of dragons and phoenixes
welcome a new spring, the whole world turns red with bright lights and beautiful song.”

The second movement: [ Spring Showers ]
Dadi and Orchestra The Lii to Warm the Earth

Zou Yan, who lived in the kingdom of Qi during the Warring States period, was the founder of the School
of Yin-Yang. He was well-versed in theories about the five elements, and also remembered as a talented
musician. The text Yan Heng (Discourses in the Balance) wrote: “Swallows have winter valleys and do
not grow grains. When Zou Yan plays his flute, the valleys grow warm.” Volume nine of the Yiwen Lieju
(Collection of Literature Arranged by Categories) quotes Liu Xiang's derivative work, which states “Zou
Yan brought warmth to the valley where the swallows lived and life blossomed because of it. Today, that
place is called the Valley of Millet.”

The third movement: [ Insects Waken ]
Xiao, Bangdi and Orchestra Aura of Spring

During the solar term known as ‘Insects Waken’, spring begins to stir, the sun reaches 345 degrees of
ecliptic longitude, thunder rumbles, and life starts to wake up from its wintry sleep.

The fourth movement: [ Vernal Equinox ]
Ensemble The Mother of Suns

This movement extols the sun’s majesty and greatness. The sun reaches zero degrees of ecliptic longitude
(the Vernal Equinox), and shines directly on the Equator, creating almost equal length between night and
day. Until middle spring, yang is due east, and yin is due west.Their energy is equal and balanced.

Book of Rites writes:*“Vernal Equinox is the day of worship.” The Classic of Mountains and Seas writes:“Beyond

the Southeastern Sea, where the waters are sweet, there is a kingdom called Xihe. There is a woman
named Xihe who washes the suns. She is the wife of Dijun and the mother of the ten suns.”
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Suona, Zheng, Yanggin, Alto Sheng, Huqin and Orchestra

Suite No. 6 - Summer Seas

“If you live in the mountains, you eat what the mountains produce. If you live by the sea, you eat what the
sea produces.” Hong Kong was once a city full of boats and islands, and boats were once a symbol of this
small island. Fishing was a major industry when Hong Kong was developing into a thriving city. This sixth
suite, Summer Seas, expresses different sides of summer’s vibrancy as the composer weaves a feeling of
summertime into the southern seaside culture, stirring memories of the ocean.

The first movement: [ Summer Commences ]
Zheng, Yangqin, Suona and Orchestra Summer Kaleidoscope

When Summer Commences, life enters into full swing. The grass is tall, flowers are in bloom, weather
changes and thunder increases. Summer is the cause of countless changes.

Summer Kaleidoscope expresses the diversity of summer through changes in rhythm and instrument
timbres, creating powerful contrast. One moment there’s a burst of energy, and the next moment there is
a gust of wind, a clap of thunder, and a burst of rain, or a refreshing breeze.

This piece references several famous melodies, such as Young Love, Dance of the Dragon and the Phoenix in
the Sky,and Martial Art.

The second movement: [ Corn on Ear ]
Alto Sheng, Yangqin and Orchestra Silvergrass Fields

The Earth reaches 75 degrees on its journey around the sun.This is when the grain ripens and forms fine
hairs.The composer depicts the image of a flourishing field of grain.

The third movement: [ Summer Solstice ]
Ensemble Dragon Boat

Dragon Boat racing is a tradition which dates back thousands of years, with deeper meanings connected
to driving away sickness and preventing disease. This powerful and bright piece borrows melodies from the
famous Cantonese song Dragon Boat Racing.

The fourth movement: [ Great Heat ]
Zheng and Hugin Ensemble Round-and-round We Go

‘Great Heat’ is the final solar term of summer when the Earth reaches 120 degrees on its journey
around the sun.‘Great Heat’ of course refers to the sweltering heat of summer when the sun’s rays are
the fiercest and hot humidity reaches its peak. To express this sentiment, the composer referenced a
Cantonese folk tune, Whirling Around, which describes the intense heat of a summer day.
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Ensemble Closing theme - Sacrificial Odes of Autumn -
Bumper Harvest
The most ancient work of Chinese poetry, the Classic of Poetry, describes a bountiful harvest which leads

to lively celebration. This is a wonderful testament to the 45 years our orchestra has been performing for
audiences.
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Excellence of HKCO's Eco-Hugqin Series Recognised:

‘Eco-brand Awards 2018’ (2018)

U Green Awards for 'Excellence of Environmental Contributions -
Culture and Art' (2015,2016)

'2013 Green Innovations Award' in the 'Hong Kong Awards for
Environmental Excellence' (2014)

Republic of China in 2012

On the recommendation of the Home Affairs Bureau, HKSAR Government

Recipient of the '4th Ministry of Culture Innovation Award' of the People's

The HKCO Eco-Hugqin Series Now into the 3rd Generation
- Seven-year consecutive awardee,
with performances close to the 1500 historical mark

The Eco-Hugin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The design encapsulates a three-
pronged motive, which is to address environmental concerns, uphold a musical heritage and break new ground.
The engineering process involved selecting, through shortlisting, a range of renewable PET membranes to replace
the python skin that was used for the original, older model in order to meet the primary goal of environmental
protection, and redesigning the sound box through a scientific method of calibration to greatly enhance the physical
functions of the instruments.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities
while preserving their traditional timbre and mode of performance. As for the gehu and the bass gehu, it is to
re-create bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall
orchestral sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend
well with each other, while the volume is larger by one-third when compared with the traditional model. The result
is an unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and
volume. It has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as
expected of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for
Chinese music on the whole.

The research and development process of the first generation of Eco-Hugqins began in 2005 and achieved
preliminary success in 2009. It was followed by the completion of the second generation in 2014, then moving
on to the third in 2019. By now, the Eco-Hugins have been heard in almost 1500 performances. The research and
development processes of the three generations of Eco-Hugins have been geared around the Artistic Director’s
macro vision for the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded
and performing standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to
fundamental changes in the Orchestra’s timbral quality, and escalate it to a higher level in every
way. The structural changes of the Eco-Hugins and breakthroughs start with inspirations
gleaned from on-site observations of performances, designing and experimenting at the
HKCO’s R&D Department, repeated empirical testing on the concert stage, adjusting,
formulating and assessments by the Artistic Team before the Artistic Director put
his stamp of approval of incorporating these instruments into the configuration of
the orchestra. This stringent process ensures that the three generations of Eco-
Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last three years, under the guidance
of the two directors, the development and promotion of Eco-Hugins reached
a higher ground through internet. New products such as the third-generation
‘Eco-Gaohu with a round resonator and a dragon head’ (2020) and the
third-generation ‘Dual-tone Gaohu’ (2022) showcased online. It is our
responsibility to keep in line with the trend of environmental protection
in the Greater Bay Area and the world, to achieve a win-win situation of
environmental protection and art, and also keep inheriting the culture and
art of traditional Chinese music. As in the Analects says “A Gentleman
must be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department

BRSH  BROH  BR-H  BRESES  BREH Research & Development Officer (Musical Instrument)
Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu 9 September‘, 2022
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Donation

BEXFEM BEZABS TR - ROBHERRUTER :
s BREFE-—AHFTLULNEBRRSHE

o BT AL AERERNBRINGE - fEERBR LR

* SRR RBRSZREN

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

KERPA A& EFR: [AEFE  AGEW] - #70: [EREZR] . HK$1,000,000 {54 £
Accolade Donor RENZEE  RFEH -  BANTY  RILNZESBLHNER - or above
One who believes that the Orchestra deserves the highest honour.

hEBHA hE . (FZW) B: [E3hkA] - A/ @ [Bx: *K] - HK$500,000 — $999,999
Brilliance Donor hEE > 5ME  XAAHERKREEZE -

One who ranks the Orchestra as brilliant in artistic excellence.

HMEBBA Mg HBEETES FHATONE - 5A=: [HSH#S] - HK$300,000 — $499,999
Connoisseur Donor [AEE-HERNU] - NBERRENEESENRSER

One who accords critical acclaim to the Orchestra.

YWERBA PE BREFLIPAFTY - HK$100,000 — $299,999
Delight Donor One who finds pleasure and delight in the music of the Orchestra.

FRERBA BE b BE - URESEAN - HK$10,000 — $99,999
Encore Donor One who enjoys the performance of the Orchestra and wants it

to continue to develop and grow.

BEEEBA BE BEAZE% HK$1,000 - $9,999

Favour Donor One who supports the Orchestra with a special favour.

* BFUBYE $100 SRUL £ A WRIE R BB -

Donations of HK$100 or above are tax-deductible.

ERFTEZHE  EREBATERAREERESDME -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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@ 47 &) /;jg‘&c(% #) {The Tung Foundation]

BANK OF CHINA (HONG KONG) E%EE%%EEQ

HIEHBHA Connoisseur Donor B A AR KR (B 78) BPRAE  China Taiping Insurance (HK) Company Limited

BETELERS The Hong Kong Chinese Enterprises Association
PEBEBA Delight Donor  STRUMEE Mr Howard Jiang
HETEE Mr Wu Kwok Ping Max
BKEBE4E SBS JP Mr William Au SBS JP
(5P 3r Ms Fu Wen Jing
Rzt Ms Bonnie SY Chan
BRARE L L Mr Alfred Chen
BREEE Mr John Lau
HitzEE Mr David Tai Sai Ho
Z2EEKE Safety Godown Group
EEERE DLK Advisory Limited
RS ES ) P.C. Woo & Co.
ELMERRAR Cargo Services Far East Limited
ERRESE Fok Ying Tung Foundation
ERLE Fung Ying Seen Koon
i & #88Y A Encore Donor AEELZL Ms Emma Ho
HEPALZ LT Mrs Nina Lam
ZRELE Mr Kiang Ping Fai
BHEEEL Dr Fan Rongzhang
BEERE Mr Eliott Suen
BERLE Mr Stephen Suen
BREIfEE Mr Au Kin Hung
IREIRSA SBS JP Mr Cheung Wah Fung Christopher SBS JP
BREREEE Dr Regine Chan
EBAIEEE Mr Kanjanapas Chumphol
BEKBLt Ms Veanne Wong
BEEEE Mr Jacky Yeung
&30 %4 GBM GBS JP Mr Lo Man Tuen GBM GBS JP
AT BREGAIRBRAR Al InnoBio Ltd
PR E Centaline Property
ANKRELEES Chow Fan Fu Music Fund
M RHEEREERRAR Florence Nightingale Home Health & Nursing Limited
HEREEEES Simatelex Charitable Foundation
EEER St Hilary's School
FEEMESE Hong Kong Culture and Art Foundation
%1488 A Favour Donor Mr lain Bruce Mr lain Bruce
Mr Abhilash Sivaraman Mr Abhilash Sivaraman
FERLL Ms Lee Lai Kit
RERAFHL SBS OBE Ir Edmund K H Leung SBS OBE JP
LR L Mr Elton Tsang
Fkmuat Ms Wong Siu Ying
BRI EE Mr Tang Yiu Pong
BR%kZL Ms Kwan Pin Chu
REZET SR Roger Yu & Co
BBHEES Hong Kong Panda Education Foundation
|ER (3) Anonymous (3)
5G HBE{K ¥ 5G Strategic Partner {e sk ¥ Make-up Partner
5G LANCOME
WwRAs—
Fartnep N . _
= ERPABAEERATRERNAY
i5ith Hong Kong Chinese Orchestra is financially supported by
é’ K BB X Dn the Government of the Hong Kong Special Administrative Region
N Hong Kong

Cultural Centre
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Please support HKCO with your donations

T EBTE M2 REC Y EBha8ET 2l
B1 TR EELETE !
Honq Kong Chinese Orchestra is participating in the Art Development

Matching Grants Pilot Scheme (operated by the Hong Kong Government)
Every HK dollar you donate to us will be doubled*!

—-— BATEES

Government
:3: by %
You donate matches (a2t

DOUBLE* the impact!

[ 48 7L v 51 1 492 |
AT R TR BRI

“Music for Love”
Social commitment, Caring and Concern

EY——IAY

%&%ié HEATHAHERSER
RiGEERINRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting

* AEEMBREH AR B2 RARAANR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme

va B

1 Donation
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(3R ZZ1HE5] / In Chinese stroke order)

EHH ==
Wang Kai-han i

BH2BREERNE - 58
EMASHETLERR
T ZRSEETEELER
Bty EAEEHELE
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Wang started to learn Pipa
and Piano since childhood, she
gained her Master degree at
the Chinese Music Department
of the NTUA. She has joined various performance with
professional orchestras such as the NCO and the Taipei
Chinese Orchestra.

U

Fu Zifei Zheng

SXNTNFEEFEMNSR > FBE  CEHHETER
FUEEEFERITELER 2019 FE RAVE & - 2
MEBREARRPABELE  ZAEERELESEHM
WELE 2R

Fu graduated at the Nanyang Academy of Fine Arts, Singapore,
majoring in Zheng. While at the Academy, Fu was the Principal
Zheng and also percussion player at the Chinese Orchestra
of the Academy, she was awarded the Golden Award of the
Concerto Competition held by the Academy in 2019. As member
of the Chinese Orchestra of the Academy, Fu has joined various
performance with the Singapore Chinese Orchestra.



RE mpups=

Song HUi Eco-Hugin

BHEERERBLT T TREFERLIRKE
BHBRRRREBEER  B2RSSAAETLE -

Song gained her Master Degree at the Shenyang Conservatory
of Music, majoring in Erhu. She has joined various performance as
the Principal Erhu and also the Concertmaster of the Northern
National Orchestra of the Academy.

KL mou=

Lin Sheng'yau Eco-Hugin

EREMASREKETRLEMEMETL - TE-H 2019 F
BEER N RIKE ZEE B BUN KR -
Lin gained his Master Degree at the Graduate Institute of

Ethnomusicology of the TNNUA, majoring in Erhu. In 2019, Lin
went with the Suzhou Chinese Orchestra on a European tour.

PR =g

Ke Yumeng Eco-Gehu

BEREEERTRIAT  TRARE  A2HBEEZ
RERZLEARZER - YRBREZLEIBEARE
ENEMENE o

Ke gained her Master Degree at the Hong Kong Academy for
Performing Arts, majoring in Cello. While at the Academy, she

was the Principal Cello of the Academy Symphony Orchestra
and performed in arts festivals in Japan and Taiwan.
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Chan Hiu Fung Sanxian

EERBBEEZER  X=
% BEEE 2012 £EEA
EBER [SEHF] 2— o
2020 FHERBHLE BN KE
B o

Chan graduated at the Hong Kong

- = 7 R
Academy for Performing Arts, E%Iﬁj RIRAZE
majoring in Sanxian while minoring Wong TSZ Kei Eco-Hugin

in Pipa. Chan was awarded as one of

the Young Music Makers by the Radio M 1A g 3
Television Hong Kong in 2012. In iﬁf/\\?/ﬁ‘fj{jﬁfa
2020, Chan went with the Hong Kong %% W BE
Chinese Orchestra on a European EREEERZTHE

tour. + 2015 EERAS
BER [HEBHF| 2
— 02017 EFEHXK
BEUATETL A
FREAREBREL o

Wong graduated at the music department of the Hong
Kong Chinese University, majoring in Erhu, then she
gained her Master Degree at the Hong Kong Academy
for Performing Arts. Wong was awarded as one of the
Young Music Makers by the Radio Television Hong Kong
in 2015. In 2017, Wong went with the Chinese Music
group of the music department of the Hong Kong
Chinese University to perform in UK and Vienna.

WHLEE wm

WOIIg CheUk Yin Suona

BYEBEMREHFERERSR  EXNEFBREK
2 IRLBEEERENAS  AEEREEERTH
(5RB) B+ FEEW - FEE T © 2020 FEEE
B BB KRS

Wong started to learn Suona and Dizi since childhood,
he graduated at the Hong Kong University of Science
and Technology, majoring in operations management and
information systems, then he gained his Bachelor of Music
(Honours) at the Hong Kong Academy for Performing Arts,
majoring in Suona while minoring in Guan. In 2020, Wong went
with the Hong Kong Chinese Orchestra on a European tour.
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Sun Peng Resident Conductor of the Hong Kong

Young Chinese Orchestra
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o The HKCO members are listed in Chinese stroke order.
Chan Kai Yin Chak Yuet Man The string section utilizes revolving seating on a systematic basis. Musicians
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

B AP 4L 4B BLBE The HKCO Orchestral Academy B WFSE B #E R Research and Development

BB EEARB5R MERBRPIAEES
ERERE DERMAEREE(E

Associate Director of
The HKCO Orchestral Academy

Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
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Yuen Shi Chun

W ABUCE/DAL Instrument R&D Group
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Leader: Yan Huichang

Assistant Leader: Yuen Shi Chun

Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai

. R[5 48 /ML The Folk Music Ensemble
HE  EHEH

BER  BER

Leader: Yim Hok Man

Assistant Leader: Lo Wai Leung
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Yim Hok Man

B & Education

HEEME
Education Executive
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Hong Kong Young Chinese Orchestra Instrumental Class
i Conductor i Tutors LA ] Tutors
[ikiER Rupert Woo Pak Tuen =H Erthu % Zheng
RESE Zhang Chongxue R4 Choi Ngar Si
EFE Mao Qingh == Lau Wai Y:
ﬁ%ﬁ&‘@ﬂ’%@ﬁ}%iﬂiﬁﬁiﬁ ﬁ/ﬁg XualczluiIng “ ii@% Li #ing?ilngan
Section Instructors of !he BER Mak Ka Yin BEE Chui Mei Ting
Hong Kong Young Chinese Orchestra = 3 LiLi T .
= HBT Li Xiaoding Dizi
%E;ﬁm/q’m :\E/lrh; é G;.O hu /Zhonghu BEW Siu Sau Lan KX E Choo Boon Chong
e akiatin ERIER Han Jingna BR¥I8 Chan Chi Yuk
L] Gehu Bl Tse Chan Hung ﬁ%% wUFCh'th_INQ
- 0 Fung Lim
R Cheung Wayn Tou o Cello ke Ho Siu Cheong
i A] Bass Gehu 5 R Wu Fan
FER LiTing Ho BEE Ngai Hon Yip %’Eﬁ 3;‘9%!%] f
= i ei Shen-fu
nE Yanggin LEISSET] Ke Yumeng el Loy,
TERE2 Lee Meng-hsueh &% K#%F  DoubleBass - s
WE b Liugin / Ruan BREE Vonghemrat Pichan g Muao\lllvaai Him
Riate Chen Hing nE Yanggin EE  WuChunHe
BE =¥ Pipa [ Sanxian FHE Lee Meng-hsueh 2 5 Liu Hai
ZTE Wong Yui Kiu =ER Yuen Ka Yi ETR Law Hang Leung
% Zheng W Liugin # Guan
B lu Yan g B Ge Yang ZEIR Ren Zhaoliang
. REX Liang Wai Man =EE Qin Jitao
v Dizi BRiaR Chen I-ing .
R F 18 Chan Chi Yuk i Percussion
He Shen HE Pipa BRI Luk Kin Bun
AR Wei Sgh ; [ Zhang Ying IR Lee Tsz Yan
a el ohen-iu BRI & Shiu Pui Yee BREE Chan Lut Ting
W Suona EWfE Wong Yui Kiu FBX Li WaiMei
2 8 Liu Hai bi Ruan ég}lﬁg keung I_Cl)hllgg Kit
(& Percussion 2IEH Lau Yuek-lam i wan ot Yee
=R Lee Tsz Yan . .
=¥ Sanxian
A% Zhao Taisheng
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B The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

Hong Kong Special Administrative Region
People's Republic of China

B Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

Il Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

. Senior Artistic Advisor
Dr Doming Lam

B Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Mr Kwok Hang Kei

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

. P Council
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BREBEEL wH
Chairman
Dr Benjamin W K Chan MH
BER HES
RERALAEAD BR/UVr 22+ e
Vice-chairman Vice-chairman
Mr Henry HW Lai Ms Bonnie S Y Chan Jp
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Member

Mr Alan K L Wong
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Treasurer

Dr Bobby K H Liu

BRUE
BEREE »
Hon. Secretary
MrBryantH'Y LuJp
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Member ;. - Member

Mr Woo King Hang s “=—"" MrsNinaY B LamMH
SEERESLL
Member

Mr Andrew C W Fan Jp

BE BE

HEFA 2 L MHoP B pHE S 4 GBsMHIP
Member Member

Ms Wong Shu Ming MH JP Mr Wilfred S K Ng GBS MH JP
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Executive Director

Dr Chin Man Wah, Celina
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Head of Marketing and
Development

Huang Chuk Sze, Tracy

ZORMRRESREE
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Technical & Production
Senior Manager

Tsang Ho Yin, Ray
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Head of Programme,
Education and Touring
Sun Li-chuan, Patricia
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Head of Finance

Si Wan Na, Donna
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CELZY

Directors' Office

THRE Executive Secretary
N Yip Pui Yi, Billie

| LS G Programme and Education

& A =R ENIRATIE Programme Senior Assistant Manager
BRES Chan Kai Yin, Mary
BEE Mok Wing To

£ A BhIRALIR Programme Assistant Manager
ES= Wong Oi Yu, Fish
FRImE Chan Pui Sin, Keiko
BER Wong Hon Yi

#iEEE Programme Executive
BLA Guan Qiaoran, Cherry
A Li Pui Ying, Debby
RIEW Ng Ching Yu, Kitty
AIER Chow Tsz Shan, Sandy
BRA Poon Ka Hei, Joshua
fR & Chan Hei, Tracy

EaRBERREEEE Stage & Production Senior Assistant Manager
BET Tang Wing Man, Terri

ZORITRAFRRIRER
R

Technical & Production Senior Assistant Manager
Lam Tung

FaRBERREE Stage & Production Senior Executive
% Mak Pak Kwong
FEARBUEEE Stage & Production Executive
‘YR Wong Man Chung, Michael
HTE Chiu Tsz Ying, Hedy
gEER Orchestra Librarian
REH Ng So Yi, Zoe
BRI Assistant Orchestra Librarian
JEERR Chow Chung Yan, Florence
=2IH Wong Tsz Sum, Summer
HEBPBIEE Education Assistant Manager
fAEF Ho Ching Yu, Stanley
HEEHE Education Executive
B8 Lau Lok Tung, Woodi
e Editor
Hget Tsui Chun Hin, Joshua
| BT Marketing and Development
s RARIBLE Marketing and Development Assistant Manager
IHE Wong Wing Wan, Vivian
E3) Li Yuen Tao, Annika
M RAREE Marketing and Development Executive
BEE Kwok Mei Sze, Toby
i RARE Marketing and Development Assistant
ERAR Lo Choi Ngan, Rebecca
| R Finance
Bh3E BT AT IR Finance Assistant Manager
HEE Tse Kwai Wah, Ronald
gHEME Accounting Executive
B Wong Siu Man, Vivian
BT RITHENE Accounting and Administration Assistant
BRTE Chan Chuk Wai, Kennis
| PED GG Personnel and Administration
PRAERITREE Personnel and Administration Senior Manager
BESE Cheng Ching Ching, Cynthia
AERITHRERE Personnel and Administration Executive
BkiE Tong Wing Yee, Candy

BBERAERST ERTEAETR

7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.

B Tel: (852) 3185 1600
434t Website: www.hkco.org

fBH Fax: (852) 2815 5615
B3 Email: inquiries@hkco.org
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Staying Safe and Protecting Others at Concert Venues

FATRE-BEER  FRARS - KERMETHASNRERZEHEEN  BOAEREE
2 FENEERE - AEBHEMA - BHLBTUTHEER  REAC @ REMA

Welcome! We at the Hong Kong Chinese Orchestra always put the health and well-being of our audiences, guest
artists, our musicians and administrative staff as our top priority. We are therefore striving to keep our performing
environments safe and comfortable for all. In view of the Covid-19 situation, we request all those attending our
concerts to observe the following safety guidelines to protect yourselves and others:

. S
C @367

RNELHSHSELRAEOS SRR R EREREFRESET
Please wear your mask properly all the You need to take a temperature Please use hand sanitizer to disinfect
time while you are at the performing check before you are admitted to your hands.
venue. the concert hall.

¢ N
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REFL2 MR BT ZBEURERE EETHRPRERSRH Y
You are strongly advised to maintain Py mE L g RBE 14 RNEHBHAEDE
social distancing at all times. To meet the requirements of i S EETAE YR RGE
preventive measures, audience If you develop respiratory symptoms, o if you
seating may have to be adjusted. have been in contact with persons confirmed
We appreciate your cooperation. to have contracted the Covid-19 virus, please

refrain from attending the concert and seek
medical advice as soon as possible.

FUBRNARRERR  BRP 2R TREE DL EFacebookER R EL AR TH

Audience is welcomed to take photos during the curtain call, while concert photos can be downloaded from HKCO’s Facebook and website.

_ j i STRBERE 2> T F — ¥ Share the echoing moments

535 Al House Rules
BB Dear Patrons,

BTS Ak £ e In order to make this _performance a plee_isa_nt experience for the artists and other members of the
f_:jT 7§ RHSRANE T%ﬁu 1% AAFLELINE audience, please refrain from recording, filming, taking photographs, and also from smoking, eating
BNEE  BESSY  MBIREAHRR - or drinking in the auditorium.

EEEEITR - FRETFRER  EMBREREXMEE ©  Please ensure that your mobile phones and any other sound and light emitting devices are switched
SHERIAE off before the performance.
&

Thank you for your kind co-operation.

MARREST] - BRTHERREGHEA D AREY -

If you don't wish to take this printed programme home, please return it at the admission point for recycling.

HREERE

HAMCHERERETLBNEL - FE BTRALTRRERENHS - ARMRHEENENRER -
VARLAE B2 AERAEIBVMEE © HH |

Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,

50 that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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The Tung Foundation
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