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Staying Safe and Protecting Others at Concert Venues

EBTLE-ERER REERZ  LEBEMETRASNRREZ2HEEN  BORBREE
2 SFENBRIRE - REUMEML  BHLEFUTHERER  REBC  REMA
Welcome! We at the Hong Kong Chinese Orchestra always put the health and well-being of our audiences, guest
artists, our musicians and administrative staff as our top priority. We are therefore striving to keep our performing
environments safe and comfortable for all. In view of the Covid-19 situation, we request all those attending our
concerts to observe the following safety guidelines to protect yourselves and others:
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Please use hand sanitizer to disinfect
your hands.

RELSHMEZEMBASE
Please wear your mask properly all the You need to take a temperature
time while you are at the performing check before you are admitted to
venue. the concert hall.
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You are strongly advised to maintain
social distancing at all times.
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To meet the requirements of
preventive measures, audience

seating may have to be adjusted.

We appreciate your cooperation.
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If you develop respiratory symptoms, or if you
have been in contact with persons confirmed
to have contracted the Covid-19 virus, please

refrain from attending the concert and seek
medical advice as soon as possible.
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Audience is welcomed to take photos during the curtain call, while concert photos can be downloaded from HKCO’s Facebook and website.

SR Al House Rules

BRER Dear Patrons,

BTSAR In order to make this performance a pleasant experience for the artists and other members of the
ig A audience, please refrain from recording, filming, taking photographs, and also from smoking, eating
7

or drinking in the auditorium.
EENE TR - Please ensure that your mobile phones and any other sound and light emitting devices are switched
LHEMEE -

RERE TERIFHR - RABERIMNDE
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off before the performance.
Thank you for your kind co-operation.
IMAARRE ST - TEI5 & RS A O LA B o

If you don't wish to take this printed programme home, please return it at the admission point for recycling.
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Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
50 that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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The year 2020 witnesses the Covid- |9 coronavirus wreaking havoc upon the world and upsetting the normal routines
of everyday life in all parts of the world. Musical activities have invariably suffered. Although the second half of our last
season was cut short due to the pandemic, the HKCO did not come to a halt - we strived to connect with music
lovers digitally via Cloud, linking hearts with the people of Hong Kong with innovative programming.We have created a
number of online series such as HKCO Net Festival, Digital Concert Hall, the education-oriented Chinese Music 360,‘5G.
Syncs with the Power of Drums’ Online Concert — Hong Kongs first 5G Outdoor 4K live streaming charity concert,
etc. These efforts stand testimony to our determination to counter the pandemic and to keep striving for the best in
the realm of music in such unpredictable times.

As our 44th season unfolds, the HKCO continues to present uplifting programmes that aim to empower the
community. We open the season with the concert ‘One Hundred Chinese Music Classics Select - The Timeless Spring
River and Ambush’. The programming concept comes from the observation that the development of Chinese music is
like a river that never stops flowing; works evolve as time passes, and what was new yesterday may become a classic
today. Two or three years ago, we began to think about how to effectively promote outstanding works in Chinese music
so as to continue to pass them on to future generations and develop them further. From the over 3,000 works in the
HKCO'’s repertoire, our artistic team, principals and members of the Orchestra, as well as department heads and arts
administrators who have been working in the Orchestra for many years, cast votes on their picks. After several rounds
of shortlisting which went through the selection loop, more than 100 outstanding works in Chinese music were finally
chosen. They comprise compositions or arrangements commissioned and debuted by the HKCO; ensemble, concerto
and chamber pieces; as well as the ‘standards’ well-versed by professionals in the field, thus forming the repertoire
library of ‘One Hundred Chinese Music Classics Select’.

The programme of ‘The Timeless Spring River and Ambush’ concert includes two adaptations of Chinese classics by
maestros — Moonlight on the Spring River by Peng Xiuwen, and Ambush on All Sides, by Liu Wenjin and Zhao Yongshan.
Performed in the first and second half respectively, Moonlight is a pipa piece from the ‘civil’ category, and is an ethereal,
mystical depiction of a wondrous hour, while Ambush is a pipa piece from the ‘martial’ category and is distinguished
by the robust sounds. The two demonstrate the lyrical and the vigorous styles of pipa playing. The contrast in the
programming takes the audience into the varied soundscapes of Chinese classics as we enter our new orchestral
season. Another masterly work for the evening is Doming Lam’s The Insect World, which was commissioned and
premiered by the Hong Kong Chinese Orchestra for the International Year of the Child in 1979. When it was
performed in two concerts in 2016 — ‘Happy Birthday, Maestro! - Making Music with Friends’, and ‘Champions in
Concert II', the composer’s grandson, Ambrose Lung, recited the lyrics of the piece. For this concert, Ambrose will be
joined by his younger siblings, Berenice and Callum, in recitation. Their sweet young voices will launch the audience into
the amazing world of insects with charm.

The HKCO is known for its consistent efforts to groom local talents and provide the much-needed showcasing
opportunities. On this occasion, Wong Sum Ho, the youngest erhu artist of the Orchestra who only joined last season,
has been picked to give a solo performance of the gaohu concerto, The Butterfly Lovers, on the eco-gaohu. Wong is
recognized for his mellifluous timbre and resonating expressiveness, and his being put on the stage of this season’s
opening concert is a confirmation of the Orchestra’s strong, encouraging support for young musicians of Hong Kong.

In the upcoming season, we have not only laid out a programming agenda of close to thirty concerts series, but also
firmly adhered to our vision to conduct the various fields of work that are contributive to society, viz., Chinese music
education, musical instrument reform, academic research, and social responsibility, and to carry out our mission as a
cultural ambassador of Hong Kong.

Chinese music is a boundless, fascinating realm - let’s gather and share!

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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Opening Concert of the 44th Orchestral Season -
One Hundred Chinese Music Classics Select -
The Timeless Spring River and Ambush

30.10.2020 (& Fri)
EiE - EEE

Conductor: Yan Huichang
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Song of the General Ancient Melody Arr.by Peng Xiuwen
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MOOIllight on the Spring River Ancient Melody Arr. by Peng Xiuwen

R messs

The Insect World Doming Lam

— - BigEg I. The Busy Bees

= - SRR 2. The Dragonflies
= FEHAL 3. The Silk Worms
P - SEAE 4. The Butterflies
h Bt 5. The Insect World
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Recitation by: Ambrose Lung, Berenice Lung, Callum Lung

AZ4RE Intermission

samen RUARBRESR msz mes g6
Gaohu Concerto The Butterfly Lovers He Zhanhao and Chen Gang ~ Arr. by Ng Tai-kong

BREH  EWE

Eco-Gaohu: Wong Sum Ho

TR o axe whuss
Ambush from All Sides Ancient Melody  Arr.by Liu Wenjin and Zhao Yongshan

5G ERERM (3 EBR TFI
5G live broadcast partners: 3HK and TFI Digital Media
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Reproduction in whole or in part without written permission is strictly prohibited.
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Hong Kong Chinese Orchestra
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The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
(HEIEER) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra has an establishment of 91 professional musicians playing in four sections:
bowed-strings, plucked-strings, wind and percussion. The instruments include both the traditional and the
improved, new versions. The bowed-string section has been using the Eco-Hugin series developed by the
Orchestra since 2009, and is capable of performing both traditional Chinese music and contemporary,
full-length works in a variety of musical formats and contents. The Orchestra also explores new frontiers
in music through commissioning about 2,300 new works of various types and styles, whether as original
compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”.Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical instruments
at the same time. The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its
17th year with no interruption in between, and has become a keenly-anticipated annual cultural event.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organized
many symposia and competitions. Notable examples in recent years are ‘The International Composition
Prize 2013’ co-organized with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music
Without Bounds - International Composition Competition’ in 2017.They have been acclaimed as platforms
for composers to publish their new works and for musical exchange. A milestone event is the world’s first
ever ‘International Conducting Competition for Chinese Music’, which the Orchestra organized in 201 I.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion. The Eco-Hugqin series which the Orchestra
developed has won not only the 4th Ministry of Culture Innovation Award in 2012, but also many other
awards presented by various institutions for its green and innovative concepts.They add to the remarkable
and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.

R ZEREET R HEN A
Scan this QR Code to read the biography of the Hong Kong Chinese Orchestra

REMEERIER FRAELE - B8 350 ABSTRERHEBNLE 40 AFAE — [HEERSFPLTBEREER] -
‘Hong Kong International Youth Chinese Music Festival - Grand Finale Gala’ —a musical gala for the 40th anniversary of the HKCO, conglomerating a
joint orchestra of over 350 players from the mainland China, Taiwan, Hong Kong, Malaysia and Singapore.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life
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Yan Huichang is a Chinese music conductor of world renown. He has been with the
Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the
First Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, the Overseas Award for Music at the 51st Literary and Art Works
Awards in Taiwan, and Best Conductor Award at the Golden Melody Awards for Traditional Arts and Music
2018 in Taiwan. He has also won conducting awards as conductor in the audio-video recordings of the
Hong Kong Chinese Orchestra, the China National Symphony of China and the Chorus of China National
Opera House, the Chinese Orchestra and Chorus of the Xi’an Conservatory of Music, and the National
Chinese Orchestra Taiwan. He is currently Director of Chinese National Orchestra Research Center of
the He Luting Advanced Research Institute for Chinese Music of the Shanghai Conservatory of Music and
Professor of its Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing
Arts and Visiting Scholar in its School of Music, and Visiting Professor or Adjunct Professor in many
conservatories, Council Member of Chinese Musicians’ Association and National Commission of China
Federation of Literary and Arts Circles, Honorary Music Director of the Shaanxi Broadcasting Chinese
Orchestra. Maestro Yan was appointed Music Director and Principal Guest Conductor of the National
Chinese Orchestra Taiwan in 2013 with a tenure up to 2017. His contribution to nurturing conducting
talents in Chinese music in Taiwan is widely recognized.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese
music. He and the Orchestra have been frequently invited to perform in arts and music festivals in
various parts of the world, with artistic accomplishments widely endorsed. He launched the Orchestra
into omni-directional growth, started the system of commissioning new works, actively entered into
mutually beneficial partnerships with crossover disciplines, and spearheaded instrumental reform. His
visionary achievements are reflected in such innovative initiatives as the Professional Orchestra Internship
Scheme jointly implemented by the HKCO and The Hong Kong Academy for Performing Arts (HKAPA);
establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral Academy; and
organizing instrumental festivals which have achieved several Guinness World Records thanks to the keen
participation of the people of Hong Kong.Yan created the Master of Music in Conducting for Chinese
Orchestras programme at the HKAPA. Also, he took the lead to organize international symposia
and forums on Chinese music, and hosted the first ever ‘International Conducting Competition for
Chinese Music’ in the world which was commended by Zhao Jiping, Chairman of the Chinese Musicians’
Association, as “a milestone in the history of development of Chinese music”.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao
and He Zhanhao, Yan was appointed Principal Conductor and Artistic Director of the China National
Orchestra before he joined the Hong Kong Chinese Orchestra in 1997. In addition to Chinese music
conducting, Yan has also conducted Western symphony orchestras such as the China National Symphony
Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra,
Russian Philharmonic Orchestra of Moscow and the Zhejiang Symphony Orchestra. Yan is also actively
engaged in composition, and many national awards with his works.

REL-S#BUNESTAERASNENGE Lo
Scan this QR Code to read the biography of our Artistic Director and Principal Conductor for Life E .
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Ambrose Lung i, Berenice Lung ey, Callum Lung misde)
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On this occasion, we have invited the grandchildren of Maestro Doming Lam, the Lung siblings — Ambrose, Berenice and Callum - to

share the stage with us.
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Ambrose had his debut with the HKCO four years ago, narrating in his grandfather Doming Lam’s
piece The Insect World. Now an 8-year-old student studying Primary 3 at St. Paul’s Co-educational College
Primary School, Ambrose enjoys singing and swimming. Last year, he was awarded First Prize in Solo Verse
Speaking for Boys in Primary | and 2 at the Hong Kong Schools Speech Festival.

Berenice is 7 years old and now studying Primary 2 at St. Paul's Convent School (Primary Section). She
is passionate about drawing and has won many prizes at drawing competitions organized by the Sing Tao
Magazine Group, National Geographic and many more.

Callum is 3 years old and a K1 student at the Hong Kong Ling Liang Church Kindergarten. Tonight is his
debut. Enjoy!
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Wong Sum HO Eco-Gaohu
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Wong Sum Ho is a hugin virtuoso with the Hong Kong Chinese Orchestra. He is an awardee of the
Hong Kong Jockey Club Music and Dance Fund Scholarship (2019-20).

Wong graduated from The Hong Kong Academy for Performing Arts with a Bachelor of Music (Honours)
degree with first class honours, with a double major in gaohu and erhu under Yu Qiwei and Wong On-
yuen. He received training of hugin under Hsin Hsiao-hung at a young age. During his studies, he was
awarded the Cecil Leong Scholarship (2015-16) and First Initiatives Music Scholarship (2016-17), and was
the winner of the 2016-17 Hong Kong Academy for Performing Arts Concerto Trial. Since 2015, Wong has
been Concertmaster of the Yao Yueh Chinese Music Association Orchestra.

In October 2020, Wong performed the gaohu concerto The Butterfly Lovers at the HKCO’s Opening
Concert of the 44th Orchestral Season, ‘One Hundred Chinese Music Classics Select - The Timeless Spring
River and Ambush‘ on the second-generation dragon-head, round resonator, model of the Eco-Gaohu
(Cantonese Style). The occasion marked the debut of this newly reformed instrument in the Eco-Hugin
series developed by the Hong Kong Chinese Orchestra. Wong also gave the world premiere of Yu Lefu’s
gaohu suite, Infinite Time (Guang Nian Wu Xian), at the Lang Lang Concert Hall of the Xinghai Conservatory
of Music, Guangzhou, in November 2019.
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Announcing the debut of the second-generation
Eco-Gaohu (Cantonese style) with a round resonator and
the tip of the neck carved with a dragon head
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The first generation Eco-Gaohu with a round resonator and a dragon head was the first ever instrument
of the Eco-Hugin series remodeled by the Hong Kong Chinese Orchestra. It made its debut at an HKCO
concert at the Hong Kong Cultural Centre in October 2005, in a solo performance by Maestro Yu Qiwei,
marking the birth of the instrumental reform initiative of the Orchestra.

Fifteen years later, its second-generation version was born, and was endorsed by Maestro Yu as the most
successful product exemplary of instrumental reform. It will make its debut at the Opening Concert of the
HKCO’s 2020 Orchestral Season in a solo performance of The Butterfly Lovers by Wong Sum Ho, who was
trained under Maestro Yu.

This second generation version is considered superior to the first, in terms of tone quality, timbre, volume
and balance of registers. The revised design of incorporating a “double nut” (Shuang Qianjin) also extended
its range of expressions.

The reform theory of this second-generation Eco-Gaohu is based on the theory that the vibration
frequency of the air flow inside the cavity of the soundbox can be devised to couple with the radiation
curve to achieve the best tone colour.

We hope to invigorate the community by launching this new product during the Covid-19 pandemic.

Yuen Shi Chun

Research Fellow, Research and Development Department
Research & Development Officer (Musical Instruments)

8 October, 2020
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A Delectable Feast of All-time Favourites

Chow Fan-fu

There must be well over a hundred pieces of music that can fit the bill as “classics” in today’s
Chinese orchestral repertoire. In programming the ‘One Hundred Chinese Music Classics Select’
concert series for the Hong Kong Chinese Orchestra, its artistic team would understandably have set
their selection criteria. But from the angle of mass accessibility, the pieces have to possess timeless
appeal. So, to put the selected classics together as a concert series, one can liken it to planning a
banquet menu, with different tastes that need to be carefully considered. A mere jumble of even the

rarest delicacies and finest foods will hardly achieve the desired culinary effect.
A study in contrasts

The five classics featured in this concert are like perennial favourites on the banquet table. To arrange
the pieces in the concert programme, though, the considerations more important than simply
accommodating their lengths within the concert duration are the order in which they are performed
and how well they match and fit with each other. Apart from the differences in content, colour, mood
and emotion, the sequencing and contrastive effects must also be complementary so as to highlight
the particular character and texture of each piece. At the same time, as the opening concert for the
season, all the pieces selected possess unique connotations. The most obvious is the opening number
Song of the General, an ancient tune with traditional Chinese operatic colour and magnificent wind and
percussion timbres, which creates the lively scene of the triumphant return of a victorious army. It is a

befitting design to invite the audience to kick off the celebrations of the HKCO’s new season.

Next on the programme is Moonlight on the Spring River, an adaptation of another ancient tune, which
paints a beautiful and tranquil scene and is in sharp contrast with Song of the General. The two not only
portray different musical effects but also help the audience to relax after the exuberant opening piece.

As the last item before intermission, Doming Lam’s The Insect World is a commissioned work by the
HKCO in the 1970s. It is an example of the successful integration of multiple modern compositional
techniques with a full-size Chinese orchestra, and broadens the scope for symphonic Chinese music.
To render and embed a variety of musical concepts as images represents a significant breakthrough,
underscoring yet another contrast between The Insect World's modernity and the quaint tones of the

two preceding pieces.
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Ambush from All Sides reprises the foci

The second half of the concert opens with The Butterfly Lovers gaohu concerto, adapted by HKCO in
1978 from the 1959 opera of a Chinese folklore. The original was a passage from traditional Chinese
theatre, while the adaptation was a Western concerto for the violin. It was an instance of Chinese
music employing foreign techniques. The HKCO’s subsequent gaohu edition not only provided a new
panorama for symphonic Chinese music, but also added a different cultural touch to this well-known

work.

The finale Ambush from All Sides constitutes the focal point of the concert by reprising the essence of
the other four pieces. As another ancient tune, it is similar to Moonlight on the Spring River as it is also
derived from pipa music. But unlike Moonlight which is from the ‘civil’ category with its soft, lyrical
timbre, Ambush is from the ‘military’ category of the Northern school of pipa. The characteristics are
starkly opposite. Also, Ambush is a robust number from the ‘military’ repertoire, the structure and
technique of which are very dissimilar to the Western-style The Insect World and The Butterfly Lovers.

The difference between the heroic historical conflict of the two states of Chu and Han in Ambush and
the love and regrets in the folklore The Butterfly Lovers is the difference between ‘thrills’ and ‘poignancy’
for the listener. The winner-takes-all message of the finale echoes the victorious army’s homecoming
of the opening Song of the General. Like the highly anticipated main course of a banquet, Ambush from
All Sides allows the audience to savour once again all the flavours of the other dishes already served.
In other words, the finale wraps up the emotional roller coaster of all the changes in content, mood,
colour and effects of the entire concert experience. The satisfying climax leaves the audience wanting

an encore, and the freshness and appeal of these timeless melodies remain undiminished.
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Song of the General Ancient Melody ~Arr. by Peng Xiuwen

The melodic material of this work is derived from the qupai (set tune) originally used in operatic tune as
an introduction or to set the mood for grand battle arrays. It is a traditional wind and percussion piece of
southern Jiangsu Province. With the soul-stirring, spirit-lifting sounds of drums and horns, and the robust
blares of the suonas, gongs and drums, the music conjures up the victorious home-coming of a general
surrounded by his army of soldiers and calvary.

The orchestration is a fine exemplification of the many levels of sounds performed by the two categories
of gong and drum music, typically called ‘the bold school’ and ‘the refined school’. As wave after wave
of music ride on each other, they create a highly structured architecture. Another important aspect of
the work is its contrapuntal use of interchanging tonalities, commonly used in Chinese folk music. The
transposing gives this version brightness as well as a new touch.

Moonlight on the Spring River Ancient Melody ~Arr. by Peng Xiuwen

This is an arrangement for the orchestra of the pipa tune, Flute and Drum at Sunset. It was first performed
by the Datong Music Society in Shanghai in the 1920’s.

Flute and Drum at Sunset was also known as Pipa at Xunyang, and the title first appeared in the book
Researches on the Music of Today written by the Qing Dynasty writer Yao Xie (1805-1864) in his old age.
The notation first appeared in A New Edition of Thirteen Grand Pieces for the Pipa from the North and the
South published by Li Fangyuan in 1885, where it bore that title of Pipa at Xunyang. In the later Scores from
the Chamber of Nurturing the Righteous, the work was renamed Flute and Drum at Sunset. It was further
renamed Moonlight on the Spring River when arranged for the orchestra.

This is a piece in which the composer, through a meticulous delineation of scenes such as the setting sun
and boats returning home on the river, expresses his feeling and love of nature. The work has a refreshing,
flowing and lyrical quality to it. The development adopts the traditional method of variation in Chinese
music, where changes are made to the first but not the latter half of the melody to maintain continuity.
Modulations in this work are natural yet full of character.

The adapted version of the score is by Peng Xiuwen using erhu #I / Il (tuned to DA / AE) and zhonghu in
the early configuration of the bowed-string section of the Orchestra.

The Insect World Doming Lam

This work is an experimental piece which stretches the combination of Chinese tonalities, modalities,
harmony, timbres and textures. It is in five sections:

I. The Busy Bees

Little bees, buzzing by,

Fly to the east and fly to the west,
Making honey and never rest.

2. The Dragonflies

Little dragonflies, naughty and nifty,
Avre like aeroplanes in flight.

They land on blossoms which smile,
And on pools which ripply whirl.
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3. The Silk Worms

The silk worms spit out silky threads
To make their new clothes of cocoon;
Steadfastly, slowly, they work,

Never stopping until they die.

4. The Butterflies

How graceful are the butterflies,

Playfully dancing among the flowers and bushes.
Free from worry and free from care,

They make happy couples everywhere.

5. The Insect World

Little insects, there are so many species:
Hustling, bustling, you and | are so busy.
We share the nature we love

In such happy harmony.

- Doming Lam

* This music was commissioned by the HKCO and premiered in August 1979 at the ‘Concert by the Hong Kong Chinese Orchestra

in Celebration of the International Year of the Child’ held at the Hong Kong City Hall Concert Hall, under the baton of Doming
Lam.Thereafter, the Orchestra had given over 20 performing tours in various parts of the world.

** The exotic instrument used in this piece: Bawu (Lin Yu-hsien)

“The Insect World is an outstanding work, considering its highly avant-garde, highly experimental
approach at the time it was composed more than twenty years ago. On top of that, as it was written
for a full-sized Chinese orchestra, it was able to create bravura moments for the Chinese instruments
to display their tonal characteristics. The Insect World can be likened to Saint-Saéns’ The Carnival
of the Animals (Le carnaval des animaux), except that the sounds of the orchestra depict insects in
nature and not animals. By vividly reproducing the familiar sounds of nature through the Chinese
musical instruments, the composer is enhancing the listeners’ understanding of these instruments.

Yu Feng, Chair of the Conducting Department, Central Conservatory of Music, China

(Extracted from The Enjoyment of Chinese Orchestral Music, p. 284. Full article starts from p. 280)

Gaohu Concerto The Butterﬂy Lovers He Zhanhao and Chen Gang
Arr. by Ng Tai-kong

The gaohu concerto is inspired by the Chinese folklore The Butterfly Lovers and incorporates music of the
Shaoxing Opera of Zhejiang Province.

The composers have used the sonata form as in a western concerto. The three main parts of the story, A

Brotherly Pledge at the Bridge, Ying Tai’s Refusal to Accept an Arranged Marriage and The Metamorphosis by the
Grave, form the exposition, development and recapitulation in this composition.
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I. Introduction and Exposition
The music opens with a lyrical introduction by the dizi, followed by the gaohu playing a simple and
beautiful theme of love. Then the gaohu and the gehu engage in a dialogue that signifies the brotherly
pledge between Liang Shanbo and Zhu Yingtai. A lively allegro brings in the gaohu and the orchestra in
alternation, depicting the three happy years of Liang and Zhu when they study together.A largo emerges
as they bid each other farewell at the pavilion.An ominous motif flickers in the lower register.

2. Development
The gaohu expresses the frustration and angry rebellion of Zhu Yingtai when she is forced into
marriage. Then the music turns into a largo. The gaohu and gehu engage in a dialogue - the final meeting
between Liang and Zhu when they discover that they cannot marry despite their love for each other.
The mood changes abruptly from this point on, with the quickening daoban and throbbing xiaoban from
Peking Opera representing Zhu's tearful invocation to heaven in front of Liang Shanbo’s grave.

3. Recapitulation
The sun shines again after the storm. Liang and Zhu have transformed into a pair of butterflies, flying
freely and happily in the air. The love theme reappears, reaffirming that faith in love brings endless
blessings.

* The arrangement of this music was commissioned by the HKCO and premiered in October 1978 at the 3rd Festival of Asian Arts,
held at the Hong Kong City Hall Concert Hall, under the baton of Ng Tai-kong.

Ambush from All Sides Ancient Melody
Arr. by Liu Wenjin and Zhao Yongshan

Ambush from All Sides, also known as Shi Man (ten sides) for short, belongs to the category of suite
of martial music. It first appeared in Pipa Scores compiled by Hua Qiuping and was later included
in Li Fangyuan’s The |3 Sets of New Pipa Scores of the Northern and Southern Schools in which it was
renamed Huaiyin Ping Chu. There are various versions of this piece adopted by different pipa masters in
performances which differ in the sectional division. Generally it is divided into the following sections. Some
performers leave out the last three sections: (1) Encampment, (2) Trumpeting and drumming, (3) Appointing
the commanding generals, (4) Positional arrangements, (5) Positional movements, (6) Ambush, (7) Skirmishes at
the Ji Ming Mountain, (8) The decisive battle at the Jiuli Mountain, (9) The defeat of Xiang Yu, (10) Xiang Yu cutting
his throat by the side of the Wu River, (11) News of triumph, (12) Generals competing to claim merits, (13) Return
to the camp dfter victory.

This pipa work is a piece of the Northern School. In a poem by Bai Juyi, a poet of the Tang Dynasty, there
are vivid descriptions of the music: “As water gushes forth from a shattered silver bottle, and armoured
steeds charge into clashing swords and spears, she sweeps her plectrum across the strings to make an end,
the four strings sounding together like splitting silk.”

Some melodic materials in this composition are adapted from certain qupai (fixed tunes), such as Dakaimen
in “Trumpeting and drumming’, and wushengfo and handongshan in ‘News of triumph’, ‘Generals competing
to claim merits’ and ‘Return to the camp after victory’. Artistically appealing, this is a unique work.

This more colourful orchestral arrangement for ensemble by Liu Wenjin and Zhao Yongshan consists of

seven sections: (1) Encampment, (2) Trumpeting and drumming, (3) Ambush, (4) Skirmishes (The songs of Chu),
(5) The decisive battle, (6) The Wu River, (7) Triumph.
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The HKCO Eco-Huqin Series Now into the 3rd Generation
- Seven-year consecutive awardee,
with performances close to the 1500 mark

Excellence of HKCO's Eco-Hugqin Series recognized:

“Eco-brand Awards 2018’ (2018)

U Green Awards for 'Excellence of Environmental Contributions -
Culture and Art' (2015, 2016)

'2013 Green Innovations Award' in the 'Hong Kong Awards for
Environmental Excellence' (2014)

Recipient of the '4th Ministry of Culture Innovation Award' of the People's Republic
of China in 2012

On the recommendation of the Home Affairs Bureau, HKSAR Government

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong
Kong Chinese Orchestra motivated by the need to create a new orchestral voice. The design encapsulates
a three-pronged motive, which is to address environmental concerns, uphold a musical heritage and break
new ground. The engineering process involved selecting, through shortlisting, a range of renewable PET
membranes to replace the python skin that was used for the original, older model in order to meet the
primary goal of environmental protection, and redesigning the sound box through a scientific method of
calibration to greatly enhance the physical functions of the instruments.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical
capabilities while preserving their traditional timbre and mode of performance.As for the gehu and the bass
gehu, it is to re-create bowed ethnic instruments suitable for use in a modern Chinese orchestra in order
to achieve an overall orchestral sound. The entire set of vibrating membrane string instruments has a range
of six octaves that blend well with each other, while the volume is larger by one-third when compared with
the traditional model. The result is an unprecedented breakthrough in the overall orchestral voice, in terms
of nuances, texture, body, depth and volume. It has the typical tonal appeal of the Chinese hugin and at the
same time serves the symphonic functions as expected of an orchestra, with enhanced expressiveness and
compelling qualities that open up new dimensions for Chinese music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved
preliminary success in 2009. It was followed by the completion of the second generation in 2014, then
moving on to the third in 2019. By now, the Eco-Hugqins have been heard in almost 1500 performances.The
research and development processes of the three generations of Eco-Huqins have been geared around the
Artistic Director’s macro vision for the Orchestra. By reforming the functions of the instruments, musical
expressiveness are expanded and performing standards enhanced. The three aspects generate
cyclical, reciprocating effects which lead to fundamental changes in the Orchestra’s timbral
quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of
performances, designing and experimenting at the HKCO's R&D Department,
repeated empirical testing on the concert stage, adjusting, formulating and
assessments by the Artistic Team before the Artistic Director put his stamp
of approval of incorporating these instruments into the configuration of the
orchestra. This stringent process ensures that the three generations of Eco-
Hugins are scientifically and pragmatically viable.We are gratified and proud
to see our long-term efforts bearing fruit, as reflected in the continuous
escalating of standards of the Orchestra. Led by the Artistic Director and
the Executive Director, we are making history both in ecology and the
arts in Hong Kong. As the Book of Changes famously states, Just as the
heavens have their ways of self-rejuvenation, the superior man ought
never to rest in his self-improvement. We shall continue to work
until our grand mission is complete.

Yuen Shi Chun
Research Fellow, Research and Development Department
BRSH  BEGH BE-H BRESSH BRI Research & Development Officer (Musical Instruments)
Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu 12 February, 2019
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Scan this QR Code to know more about ‘One Hundred Chinese Music Classics Select || 1-\.. L i
- A Musical Sojourn of Indigenous China' concert E'—"-'-:" ks

* For the English version of ‘Music: Views and Previews’, please visit our website
www.hkco.org
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ONE HUNDRED CHINESE MUSIC
CLASSICS SELECT II

A MUSICAL SOJOURN OF
INDIGENOUS CHINA

Song of the Fishermen of the East Sea
Ma Shenglong and Gu Guanren

WyzBUoA UNg 121 &

USRS

¢

Life on the Plateaux
He Zhanhao

Dizi Concerto
The Legend of the White Snake

Law Wai-lun and Cheng Chai-man

Festivities
Wang Ning

13/11/2020

(B Fri) L 8:00 pm

FEXILPILSLE
Hong Kong Cultural Centre Concert Hall
$170 $220 $280 $350

MERBMEEZRBE
Tickets are available at URBTIX

31851600/ 37616661/ 21115999
HEEN EREl  (EAFEEERE

Programme Enquiry Ticketing Enquiry Credit Card Telephone Booking
#8 LB Z URBTIX Internet Booking: WWW. Urbtix.hk

60EIMULSHAL  BEATREEA  FELERERNZTEAR
2OHPELEES - BEPIR  RUFAHP—EETEE
Half-price ticket discount for senior citizens aged 60 or above,
people with disabilities and minders, Comprehensive Social Security
Assistance Recipients and full-time students. Patrons can only enjoy
one of the discount schemes for purchasing tickets.

ERPLARBENHERTESET

Hong Kong Chinese Orchestra reserves the right to change programme and artists.

BE © For latest information, please visit WWW. h kC 0.0r g

5¥15 Details . o ¢ =
Bl TRELEEFSTECLANEE  ssozmessspoussnan reERe ﬂ_ﬁ S
k R 25% ticket discount for FOHKCO gzngor::;ngaﬁg:;g&emﬂ:::gg::mmbytheGovemmemof LJRRTIX EE']%?EI
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RESHEANER12,000,000

P05|t|ve Energy For everyone to connect in the Cloud

48 _I HB& On the Net

FEPLETT - HKCO W 4U BE 40 &
[oggE] 20 8% 31 &

HKCO Net Concert Hall Q &
HEERERIZ FERTENEBA 32 &
THRESNHE-—TLANZD H &

S EZmE — &AL PYEED
HKCO Net Festival

133 #em 1031 et xmEzs
éﬂtnpzﬂﬁ’“pg:l:%_ <<J_l,>>

DEEE G S L EIESEE
Music From the Heart 5G Live
Broadcasting Concert



hEIEIE MV
Chinese Festival MV

5G @ Sync 5% - %5
5G. Syncs with the Power of Drums
2B E{E 5G Live e EE
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Hong Kong Chinese Orchestra
Net Festival

was presented

Isang Yun Prize
The 2020 UNESCO Creative City of Music Award

Thanks to all of you!
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ﬁ{‘% tP % 15 Hong Kong Chinese Orchestra

S0 A e 2 Sy A
il PR PR B Be e
Artistic Director and Principal Conductor for Life Wi
Director of The HKCO Orchestral Academy Resident Conductor
HEE BRRA

! /‘ Yan Huichang Chew Hee Chiat

SHEEE

Concertmaster
y HE*

Principal*

RET
Zhang Chongxue

Gus 2l
To Shek Chor Sze Poon Chong

++.A-|

¥ 2 FEEH BKE FRE .
Peng Cheng Wan Yun -an Siu Sau Han Law Wing Nin So Shun Yin Wong Ka Lok

- % HERAERER

N muEm .

o Hugin Co-Principal "HE

§_ m and Gaohu Principal Principal*

=

=R - A W " BEE M| 5E
Wong Kam Pui Zhou Yi Ngai Kwun Wa Xiang Xuan
TRET RF BEAR =IVE BEE

Li Xiaoding Zhang Yuhw Mak Ka Yin Wong Sum Ho Yeung Ka Wai



- % WERAERER

3 REERE

o P Hugin Co-Principaland ~ BEEE &

§ fiﬁ Zhonghu Principal Assistant Principal
%

wEW

HromAE -

Lam Pui Kuen

R O
Tse Chan Hung

EBE R THE LEy ]
Mao Qinghua Hui Yin Pang Yui Sing Siu Sau Lan Han Jingna
EL: BYEERE
Principal Assistant Principal

&/IER z B
Lo Chun Wo An Yue

EBE
Tung Hiu Lo

il & ] W BUEX REAE =
He Wei Wu Fan Cheung Tin Chun Ngai Hon Yip Cheung Wayn Tou
B BfE
ﬁ Principal

Y30 sseg-0g

EEHE

& 4

e
Lee Meng-hsueh

RRA
Chang Chia-hsiang

IR BREZE BREX 2 BarE
Qi Hongwei Vonghemrat Pichan ~ Chan Ka Man Li Wei Tam Shu Kiu
AN
BE = = L
Principal E' 55 Principal
> =
EW
= ¥
S
=

E B
Ge Yang

BT 3
Chiu Yu-shan

Biate

Chen I-ling



BE

Principal

foy
[ BRI BEE R =
Zhang Ying Shiu Pui Yee Wong Yui Kiu Leung Ka Lok
e ar
Fjﬁ Principal* Principal

uenifuoyy

BERR REY REX BRRE EIE=g2

Fung Yin Lam Wu Man-lin Liang Wai Man Chan Shuk Har Lau Yuek-lam

e £

Principal

FANETENF U

ene(] | ueniguoyy | uenueg

RERER 0 BFFH o HAL FEE =
Ng Kai Hei Hsu Tzu-wei Zhao Taisheng Li Tingting
HFER HYPEERF
Dizi Principal Dizi Assistant Principal

KXE MAE L

BKE PN ¢
Sun Yongzhi Wu Chih-ting Choo Boon Chong  Lin Yu-hsien
HFYEERE

R T

Dizi Assistant Principal

Ipe / 1puX
BX\BX
Suayg ouerdog

BiER MERR -
Wei Shen-fu Lam Chon Weng

BRF 8 HHIEER =
Chan Chi Yuk To Fung Lim




EEHE" e Oy 5 fEE
Sheng Principal* Suona Principal

PEIR-E S
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w
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BRI\ I

Suayg ouerdog | Suaug sseq

BE % E$=3 R BIER
LuYi Yuen Kin Hei Huang Ying-ti Ma Wai Him

A BY IR

Suona Assistant Principal

euong oy

=
=1
=]
=]
73
=
S
=1
=

HEE BITR =B # ZE PR
Wu Chun Hei Law Hang Leung Yuen Yu Ka Kwan Lok Tin
w W o
2 ﬁ 3 Guan Principal
£ ¥ g '
= —
z W =
g m 5
g =
2 &
(]
B
2 & ERER FEIR =
Liu Hai Lo Wai Leung Ren Zhaoliang Qin Jitao
LY R R
¥ Percussion Principal Assistant Principal Assistant Principal ¥

UoIssSnaId |

Ba 2R, EEE
Luk Kin Bun Chin Kwok Wai

* %ﬁﬂ%ﬁ% Acting

O 458 8Lem Freelance Musician

v BHBEEE  and Education Executive

m {R{RELED On Leave Musician

# [EAZTIEEE ] HEBENRRRELY

y The Artistic Internship Scheme is supported by the Hong Kong
=4 O R 0 pEEE O Arts Development Council

Lee Tsz Yan Chan Lut Ting Kwan Hoi Yee

HENLERRFIUERET o

ZRABRRFEMURT - IRATHERLR (BRRBEEERL)

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.



B AR R Mo 4% S 3R 0K | BIEE Atistic Director and Principal Conductor for Life | Yan Huichang

Fie P 4 H 4K B e The HKCO Orchestral Academy

BB YERUH B
BEBEIRE

Associate Director of

The HKCO Orchestral Academy

=t
Yim Hok Man

HH W Education

HEEME
Education Executive

WEE Be Bk H Research and Development

MARBRBARE

HBMRREEE

Research Fellow, Research and

Development Department

Research & Development Officer (Musical Instrument)

it &
Yuen Shi Chun

B UCHPAL Instrument R&D Group

R HEE

BIER : buitE - ARA - HEH

Leader: Yan Huichang

Assistant Leaders: Yuen Shi Chun, Chew Hee Chiat, Yim Hok Man

éﬁﬂ’ﬁﬁ? S R 46 /ML The Folk Music Ensemble
oi Ngar Si GE - mEs
EER  BkE - EER
Leader: Yim Hok Man
Assistant Leaders: Sun Yongzhi, Lo Wai Leung
BT PR L 303003
Hong Kong Young Chinese Orchestra Instrumental Class
EigL Conductor ] Tutors B Tutors
tAE Rupert Woo Pak Tuen =H Ethu =% Sanxian
REE Zhang Chongxue HAE Zhao Taisheng
il 1045 A R BB ao e
Section Instructors of the ﬁf/ﬁ = Xal(zl Aingnua XS Chui Mei Ting
Hong Kong Young Chinese Orchestra ggﬁ,:; Muak lij(la vin B4 Choi Ngar Si
ZW W, W8] Erhu/ Gaohu /Zhonghu o He Yang iER Dizi
BEER Mak Ka Yin = LiL KX E Choo Boon Chong
x| Gehu T Li Xiaoding PR 18 Chan Chi Yuk
. = ; kg Ho Siu Cheong
R Cheung Wayn Tou kil Siu Sau Lan g
i EBIE Han Jingna B Wu Chih-ting
ﬂ&E%ﬁﬁ Bass Gehu Bl Tse Chan Hung s Shen
BREIX Chan Ka Man . g
. K Cello e & Lu'i
5% Yanggin 8 EEE Huang Ying-t
ZEE Lee Meng-hsueh 2 M WuFan
= 9 RRE Cheung Tin Chun W Yy Suona
W Bi Liugin / Ruan MEE Ngai Hon Yip Em Ma Wai Him
et ren Hing. BB Double Bss BEE Wit
BE = Pipa / Sanxian BRE#E Vonghemrat Pichan | =, Ul
ERE Wong Yui Kiu - BITR Law Hang Leung
Yunedi
* Zheng e L:;l%\‘lll;g-hsueh il Guan
Bk AR lu Yan = FEIR Ren Zhaoliang
. s Liugin =EE Qin Jitao
e Dizi E % Ge Yang ,
[} Chan Chi Yuk B . . i g Percussion
REX Liang Wai Man T = Wana D
o Shen; BRi&1E Chen I-ing ang Jong
o H & Vingut . R Lee Tsz Yan
S lang Yigd BE Pipa Bz Li Wai Mei
UL} Suona o Zhang Ying PRI Leung Ching Kit
2 Liu Hai RIS Shiu Pui Yee PRIEFE Chan Lut Ting
e Percussion EIE Wong Yui Kiu BEliE Kwan Hoi Yee
FIm Lee Tsz Yan bi Ruan
2IE W Lau Yuek-lam
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EREFREH3455 LIRTHABETE  7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.
B3 Tel:(852) 3185 1600 {HHE Fax:(852) 2815 5615 #iik Website:www.hkco.org  ZE# Email:inquiries@hkco.org

#H BB A The Honorary Patron

The Chief Executive, HKSAR

The Hon Mrs Carrie Lam Cheng Yuet-ngor
GBM GBS JP

HAEFW Founding Chairman (2001-2006)
BRI/ ETAFMHL  DrCarlye W L Tsui BBS MBE JP

J#{E Former Chair
BERMELATHL  DrKelin TY Wong JP

(2006-2008)

FEPELEFEAT (2008-2009) Mr Henry HW Lai
BB AFEMHL  DrCarlye W L Tsui BBS MBE JP

(2009-2015)

A Council
W
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REEEL
FERESRIERT
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R E
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ERRATHL

RIFEAFHL

BRKEHR AT ML

ERfMAE
HYELE
BRERT

Chairman

Mr Ricky W K Li

Vice-chairmen
Dr Benjamin W K Chan
Mr Henry HW Lai

Treasurer
Ms Bonnie S Y Chan

Honorary Secretary
Mr BryantH'Y Lu JP

Members

Mr Christopher S K Chung
SBS MH JP

Mr Wilfred S K Ng GBS MH JP
Prof Chan Wing Wah JP

Mr Alan K L Wong

Mr Woo King Hang

Dr Bobby Liu

BRI f M Senior Council Advisor
BRI AT ML DrCarlye W L Tsui BBS MBE JP

P @R Council Advisors

BEREAF#HL

Mr Carlson Tong SBS JP

BEXHELAFEHT  DrKelvin Wong JP

RERATHL

Ir Edmund K H Leung SBS OBE JP

YRS Senior Artistic Advisor

MEESE AL

Mr Doming Lam

S Artistic Advisors

THEHR
£V
(RIXRRE)
REBHR
HEEELE
BB EHER
RFEEL
BEPHR
BEBHK
HEREEL
(BMHE)
BE%E

Prof Bian Zushan

Mr Li Song
(Ethnic & Folk Arts)

Prof John Lawrence Witzleben

Mr Kwok Hang Kei

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella
(Arts Education)

Mr Liu Xing

TH#AE Executive Director
SEeE Chin Man Wah, Celina
MEmAR Directors' Office
WETUE Secretary to Directors
S Yip Pui Yi, Billie
i H %¥E¥  Programme and Education

B8 HERWAEE
BRI
mREE e
WS
BRIE W2(EE)
S
BREREEED
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BRE e 3
RS
EEiS
BER
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BEEEREER
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Head of Programme, Education and Touring
Sun Li-chuan, Patricia
Senior Programme Manager
Tang Yiu Ming
Senior Programme Manager (Stage)
Tsang Ho Yin, Ray
Senior Manager (Score Library)
Ho Chun Tung, Tony
Programme Assistant Manager
Chan Kai Yin, Mary
Koo Kei Yan, Christy
Au Ting Kong, Matthew
Chan Sheung Yu, Renee
Programme Assistant Manager (Stage)
Tang Wing Man, Terri
Assistant Manager (Score Library)
Ng So Yi, Zoe
Senior Programme Executive
Wong Chun Yin, Jerry
Programme Executive
Wong Oi Yu, Fish
Leung Hoi Ki, Jackie
Lui Tat Ki, lvan
Chui Kwok Wai, Keith
Pang Hoi Kei, Ellen
Li Pui Ying, Debby
Programme Executive (Project)
Guan Qiaoran, Cherry
Programme Executive (Stage)
Mak Pak Kwong
Leung Pak Yue, Ramiel
Programme Executive (Score Library)
Chow Chung Yan, Florence

Wil &M Marketing and Development
THREREE Head of Marketing and Development
BEER Huang Chuk Sze, Tracy
weE Editor
BxRE Lai Ka Ying, Rainsta
BT RIREATIE Marketing and Development Assistant Manager
BRIER Chan Chung Yan, Joyce
B Fu Ka Lam, Carol
ZH2 Li Wing Sze, Wincy
mHRERER Marketing and Development Executive
BTH Lui Chin Fung
EEH Chak Hiu Lam, Nicole
ﬁ%&?ﬁ@f&(%?}%) Marketing and Development Executive (Ticketing)
B Yeung Chun Kit, Keith
WS RIEREE Marketing and Development Assistant
fi2d Chung Ka Man, Carmen
S B Finance
MBEE Head of Finance
HeZa 5 Si Wan Na, Donna
il prticse) Assistant Finance Manager
HEE Tse Kwai Wah, Ronald
i EAE Accounting Executive
U Wong Siu Man, Vivian
GETRITIRENE Accounting and Administration Assistant
BRE Chan Chuk Wai, Kennis
AHEKATHEE  Personnel and Administration
BRAERITBUEIE Senior Personnel and Administration Manager
BEE Cheng Ching Ching, Cynthia
AERITREE Personnel and Administration Executive
BikiE Tong Wing Yee, Candy
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STRONGEST BAN
IN HONG KONG AND
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ASIA PACIFIC 2014-2018
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AL R B —F b 42
Cultural Ambassador of Hong Kong
Hong Kong Chinese Orchestra

F EEBf) Major Sponsor

The Tung Foundation
BEEREREERY




